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BLJIIM BEPY BAFJIAPJIAMACHI
OBPA30OBATEJIbHAS [TIPOTPAMMA
EDUCATION PROGRAM

barapiama nenreii/Yposens nporpammer/ Program Level: Bakanaspuar/ Bakanasprar / Bachelor degree

Kazpaapas: paiisiagay 6arsIThbIHBIH aTaYbI AKIHE KOABI: 6B021 - Onep
Ko n HauMeHoOBaHHe HANIPABJICHHSA OATOTOBKH KaJpoRB: 6B021 - HckyceTBo
Code and names of areas of training: 6B021 — Arts

bixim Gepy GariapamMaiapsl TONTAPBIHLIN KOIBI skaHe aTaypl:  B025 - lupwiuprey
Kox 1 nanmenosaune rpynnei 06pa3oBaTe bHbIX IPOrpaMm: B025 - Jlupukupopanue
Code and name of the group of educational programs: B02S - Conducting

6B02126 — OpkecTpiik auprKepiey

(Binim Gepy GarnapiaMackiNBIH ATAYS! HaHe KO )

6B02126 — OpkecTpoBoe AHPHIKMPOBaHHE

(Konu yranue obpai 4O TIPOrPaMME)

6B02126 — Orchestral conducting

(Code and name of education programme)

2023 xuiirsl Kabbuigay/ puem 2023 roga/ 2023 ADMISSION

OKBITYABIH THOTIK Mep3iMi: 4 Xbi
Tunuunbi cpok o6yyenns: 4 roga
Typical period of study: 4 years

Binikrinik penreiii / Yposens kpamupuxamun / Qualification level: 6 YBIIL, 6 EBILL / 6 HPK, 6 EPK / 6 NQF, 6 EQF
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Binim 6epy 0arnapaamacbinbIH nacnopthl/ [Iacopt o6pa3oBaresbHOM nporpammsbl / Passport

of Education Program

Koapany canacel
O0JacTh IPUMeHeHH
Application area

binmim Oepy Oarmapnamacel «OpKecTpiiK AMpIoKepiey» Oimim  Oepy
OarjapramMachlH >KY3ere achlpy VINiH eHep OakalaBpiapblH JaibIHIAyFa
apHaJIFaH.

OO6pazoBaTenbHas MporpaMMa npegHa3HadeHa s MOArOTOBKH OakajlaBpoB
WCKYCCTBa JJIsl peanu3alud o0pazoBaTelbHON mporpammbl «OpKecTpoBoe
TUPYKAPOBAHUEY.

The education program is designed to train bachelors of Arts for the
implementation of the educational program “Orchestral conducting”.

Binim 0epy 0armapiaMachbiHbIH
KOJIbI MEH aTaybl

Ko u HaumeHOBaHMe
o0pa3oBaTeIbHON MPOrpPaMMbI
The code and name of
education program

6B02126 — OpkecTpiik aupuxepiey
6B02126 — OpkecTpoBO€ TUPUKUPOBAHHUE

6B02126 — Orchestral conducting

HopMaTHBTIK-KYKBIKTBIK
KaAMTBLTYbI
HopMmaTuBHO-IpaBOBOE
obecrieueHmne

The regulatory and legal
support

Kazakcran Pecriyonukachinbiz «bimim» Typais 3ansl https://online.zakon.kz
XKorapsr 6i1im MIKBBC (20.07.2022, Ne 2)

«Arameken» KP ¥nrteik Kacinkepiep nanaraceiabiy "Tlemaror" kacion
craumaptsl, Ne 133, 08.06.2017x.

JKoraprel sxoHe (HeMece) KOFapbl OKYy OpHBIHAH KeWiHTi OUTiM OepyIiH OitiM
Oepy OarmapiaMarapbIH iCKe achIpaThIH OLTIM O6epy YHBIMIAPHI KEI3METIHIH
yirinik epexenepi (30.10.2018 Ne 595)

KpemuTTik TexHOIOTHS OOUBIHITIA OKY YPIICiH YHBIMIACTHIPY epekemnepi
(12.10.2018 r. Ne 563)

JKoraphl skoHE KOFaphl OKY OpHBIHAH KeHiHT1 OUTiMi Oap Kaapiapabl
JMaWbIHAay OaFBITTAPBIHBIH CBIHBIITAYBIIIBIH OeKiTy Typaisl (13.10.2018 x.
Ne 569)

Kazakcran Pecryonukaceasiy 2017 sxputrst 11 mambipmarst Ne 130 Kazakcran
PecniyOnukachiHBIH a3aMaTTapBIHBIH YIITTHIK XKIKTEMEC.

3axon PK «O6 obpazosauumy» https://online.zakon.kz

I'OCO sricmiero oopazosanus (20.07.2022, Ne 2)
IIpodeccuonansuerit  cranmapt  «llemaror»  HammonamsHOM
npennpuaumatenei PK «Arameken» ot 08.06.2017, Ne 133.
TumnoBsle mpaBmIa IEATENHPHOCTH OpraHU3anuil 00pa30BaHUs, PEaTH3YIOMIX
o0Opa3oBaTeNbHBIE MPOTPaMMbl  BBICIIETO M  (WJIHM) TIOCIEBY30BCKOTO
obpazoBanus (30.10.2018 1. Ne595)

[IpaBuna opranuzanuu yueGHOTO mpoiiecca N0 KPeAUTHONH TeXHOJIOTUH
oOyuenus (12.10.2018 r. Ne 563)

Knaccudukarop HampaBieHUH MOATOTOBKHA KaJpOB C BBHICIIUM U
nocyeBy30BckuM oOpazoBanueM (13.10.2018 . Ne 569)
Hanuonansaeiii knaccugukarop npodeccuit PK ot 11.05.2017, Ne 130.

1ajJaThl

Law “On Education” of the Republic of Kazakhstan https://online.zakon.kz
State General Education Standard of higher education (July 20, 2022, No. 2)
Professional Standard “Teacher” of the “Atameken”National Chamber of
Entrepreneurs of Kazakhstan dated June 08, 2017, No. 133

Standard rules for the activities of educational organizations that
implement educational programs of higher and (or) postgraduate
education (October 30, 2018, No. 595)



https://online.zakon.kz/
https://online.zakon.kz/
https://online.zakon.kz/

Rules for the Organization of the Educational Process on Credit
Technology of Education (October 12, 2018, No. 563)

Classifier of Areas of Training with Higher and Postgraduate Education
(October 13, 2018 No. 569)

The National Classifier of Professions of the Republic of Kazakhstan dated
November 05, 2017, No. 130.

Binim Gepy 6arnapanamacel asichbiHa AaiibIHAQy Oeiiininin kapTacel / Kapra npo¢guiisi noAroToBKHU B
pamkax oopasoBareannoii mporpammsl / Profile map of education program

bb Makcatbl
eas OIT
Objective of EP

«OpkecTpik aupwxepiiey» OuriMm Oepy OarmapiiaMachlHBIH —MaKCaThl
OpkecTpaiH auprxepi (TUITEepi OOMBIHIA), MYFAIIIM PETIH/IE Kbl MOJICHU,
JKaIBl KOC10M, apHANBI KY3BIPETTEPi KAJBITACTHIPY.

Lens oOpa3oBarensHOM mporpamMmsl  «OpKECTPOBOE IUPHKUPOBAHUE»
c(hOPMHUPOBAHHOCTh OOIIEKYJIbTYPHBIX, o0rrenpog ecCHOHaIbHBIX,
CHEeIMaNbHBIX KOMIleTeHIHH Kkak Jlupmwkepa opkectpa (Mo BuIaMm),
MIPEro1aBaTes.

The aim of the education program "Orchestral conducting” formation of
general cultural, general professional, special competencies as an orchestra
conductor (by type), teacher.

Binim 6epy 6araapiaaMachIHbIH
TYKBIPpbIMIAMACHI

Konuenuusi 06pazoBareabHoii
NporpamMmsbI

The concept of education
program

¥Ycoumburrad 6araapiama JKOO-ma oKy bl asKTaUTBIH TYJIFaIapIbIH TaWbIHIBIK
JIeHTeliiHe KOWBUTATHIH HEri3ri MEeMIIEKETTIK TajanTapAbl KaMTHIBI KoHE
CTYICHTTEPIIH TMPAKTUKAIBIK, MIBFAPMAIIBUIBIK JKOHE FBUIBIMH-3€PTTEY
KbI3MeTIHIe KakerTi kacioum kacuerrepai JKBBII, BII, ITI nwuknaepiHeH
TYpaIbL.

[Ipemmaraemass mporpamMMa codeTaer B ceOe OCHOBHBIE TOCYIAapCTBEHHEIE
TpeOOBaHMS K yPOBHIO TMOJTOTOBIEHHOCTH JIHII, 3aBEPIIAIONINX OOydeHHUE B
By3€ U cocTouT u3 cnenyromux 1ukimoB: OO/, b/l u ITJ1 mrst mpuobpereHus
CTyZICHTaMU TMPOQECCHOHANBHBIX KadeCTB, HEOOXOJAMMBIX B MPAKTHUECKOM,
TBOPYECKON U HAYYHO-UCCIIEA0BATENHCKON JIEATEIbHOCTH.

The proposed program combines the basic state requirements for the level of
training of persons completing their studies at the University and consists of
the following cycles: GS, BS and PS, for the acquisition of professional
qualities necessary for students in practical, creative and research activities.

TyJsiekTiH 6LTiKTLIIK cunmaTTamacel/ KBasimpukanmoHHasi XapaKTepUCTHKA BbINMYCKHUKA /

Graduate Qualification Characteristics

Bepinerin gopexe
IMpucyxaaemasi creneHb
Awarded degree

«OpKecTpiik mupmkepiey» Oumim Oepy OarmapmaMackl OOWBIHIIIA ©HEP
OaxaaBpsI

bakamaBp wuckycctBa 1O 00pa3oBaTENbHON IMporpamme
JUPHOKUPOBAHHUE»

«OpkecTpoBoe

Bachelor of Arts on the education program «Orchestral conducting»

MamaHHBIH JIaya3bIMIapbIHbIH
Tizimaepi

Ilepeuyennb noJKHOCTEH
CHelHATNCTA

List of Specialist’s Positions

bac mmpmxep, KepKeMIiK JKETEKIi, MY3BbIKAIbIK OelliM MeHrepyIIici,
MearoruKaNblK 0ediM MeHrepymrici, Oeimimiie MeHTepymrici (KOHIIEPTTIK,
MY3bIKAJTBIK-IIIBIFAPMAIIBLUIBIK), MY3bIKAJIBIK TOM KETEKIIIICI.

I'maBHpld  gupuxkep, XyAOXKECTBEHHBIA  PYKOBOAMUTENb,  3aBEAYIOIIMIA
MY3bIKaJIbHOM YaCThIO, 3aBEAYIOIINI Mearoriueckoi 4acThlo, 3aBeIyIOLINN
nojpaszeneHusl (KOHLEPTHOrO, MY3BIKaJbHO-TBOPUYECKOr0), PYKOBOIHUTENb
MY3bIKQJIbHOW TPYTIIHI.




Chief conductor, artistic director, head of the musical part, head of the
pedagogical part, head of the department (concert, musical and creative), head
of the musical group.

Kacion Kb13mMeT canachl
OoJacth npogeccuoHAIBLHOM
AesITeJIbHOCTH

Area of Professional Activity

- MY3bIKaJIEIK OPBIHIAYIIBLIEIK;
- MY3BIKQJIBIK-TICAar OTMKAJIBbIK KbI3MET;

- MY3BIKAJIBIK-aFapTYIIBUIBIK KbI3MET;

- OKIMIILTIK-0aCKapy KBI3METI.

- Mys3bIKajblK OpPBIHAAYIIBLIBIK - KOCIOM, OKY, 9yecKoi/KepKeMoHepIas3aap
(XanBIKTBIK, YpJEMeNi, ONepaybIK-CHM(OHUSIBIK) OPKECTPIHIH JUpPUMKEpI;
TYPJIi HIBIFaPMAIIBUIBIK YoKBIMIAP MEH aHCaMOIbAep IiH JKETEKIIICI PETiHIe.

- My3bIKaJbIK-IEArOrMKAIBIK KBI3BMET - OuTiM Oepy KbI3METIH JKy3ere
achIpaThIH YHBIMIAPAArbl OKY-TOpOHMe, JMICTEMEIK, YHBIMIACTHIPYIIBUIBIK,
FBUIBIMU-3EPTTEY MPOIECTEepi: OpTa KacinTiKk OuUTiM 0Oepy MekeMenepiHje,
KOCBIMIIIA O11iM Oepy Mekemenepinae (0ananmap My3bIKa MEKTenTepi, 6azanap
OHEp MEKTENTepi, CTyausiap, yiipmenep, Ou1iM 0epy opTalibIKTaphl KaHE T.0.),
YKl OLTiM OepeTiH MeKTenTepe OuTiM Oepy.

- My3bIKaJIbIK OHEP KOHE MOJICHHET CaJIAChIHIAFbl MY3bIKaJIBIK-aFapTYIIBUIBIK
KBI3MET;

- Monenuer, eHep, OuTiM Oepy MeKeMelepiHIeri oKIMIIITIK-0acKapy KbI3METi.

-  MY3BIKaJIbHOC UCIIOJTHUTCIIBCTBO,

-  MY3BIKAJIbHO-IICAArorudcCKasa ACATCIbHOCTD,

-  MY3BIKaJIbHO-IIPOCBCTUTECIIbCKAA ACATCIIBHOCTD,

- aJIMHMHHCTPATHUBHO-YIpPaBJICHUECKAs JIEITECIbHOCTD.

- My3bIKaJbLHOE HCIOJHUTEILCTBO B KauecTBe JUpIKepa
mpo(eccCroHaIBHOrO, y4e0HOTrO, TFOOUTEIBCKOr0/CaMOIEATENBHOIO
(HapomHOTO, TYXOBOT'0, ONMEPHO-CUM(MOHUIECKOTI0) OPKECTPa; PyKOBOIUTEIIS
Pa3INYHBIX TBOPUYECKUX KOJUIEKTHBOB U aHCAMOJIIEH.

- My3bIKAJIbHO-TIeAarornyecKas JeSITeJIbHOCTD - y4eOHO-
BOCITHTATCIIbHBIC, METOAUYCCKHE, OpraHHU3allMOHHEIE, Hay4IHO-
HCCIICOBATEILCKHE  IPOIECChl B OpPraHM3allHsIX,  OCYIICCTBIISIOIIMX
00pa3oBaTEILHYIO JeITCIIBHOCTb: MpernogaBaHue B CPEIHUX

npoPeCCHOHANIBHEIX ~ O0pa30BaTENbHBIX  YUPEKIACHHUAX,  YUPEKIECHUIX
JIOTIOJHUTEILHOIO 00pa3oBaHus (IETCKHE MY3BbIKaNbHBIE IIKONBI, JETCKUE
[IKOJIBI MCKYCCTB, CTYIUH, KPYXKKH, 0Opa3oBaTelbHBIC LIEHTPHI WU 1p.), B
00111€00pa30BaTEIbHBIX IIKOIAX.

- My3bIKAJIBLHO-IIPOCBETUTEILCKAS JAeATeTbHOCTD B obmactu
MY3BIKaJIbEHOTO HCKYCCTBA M KYJIBTYPHI;

- AJIMUHHCTPATHBHO-YNpPaBJieHYECKAasl JesTeJIbHOCTh B YUPSKICHUAK
KYJIBTYPbI, ICKYyCCTBa, 00pa30BaHMUS.

- musical performance;

- musical and pedagogical activity;

- musical and educational activities;

- administrative and managerial activities.

- Musical performance as a conductor of a professional, educational,
amateur/amateur (folk, brass, opera and symphony) orchestra; head of various
creative collectives and ensembles.

- Musical and pedagogical activity - educational, methodological,
organizational, research processes in organizations engaged in educational
activities: teaching in secondary vocational educational institutions, institutions
of additional education (children's music schools, children's art schools, studios,
clubs, educational centers, etc.), in general education schools.

- Musical and educational activities in the field of musical art and culture;

- Administrative and managerial activities in institutions of culture, art,
education.




Kacidu KbI3MeT 00beKTiCi
O0bekT npodeccnoHATBLHOM
NeATETbHOCTH

Object of Professional Activity

- MOJICHHU, SCTCTUKANBIK, MY3bIKAJIBIK JkKOHE OLTiM Oepy OpTachl;

- MY3BIKQNbIK ©HEP TYBIHIABUIAPH], MY3BIKAJIBIK OHEP TYBIHIBLIAPHIHBIH
aBTOPJIAPBL;

- MIBIFAPMAIITBUTBIK Y)KBIM/IAP MEH OPBIHIAYIIbLIAD;

- MoJeHHET MekemMenepi ((prmapMOHUANAP, KOHIEPTTIK YHBIMAAP, MOJCHHET
yiiepi, IbIOBIC JKa3y CTYIUSIIAphI, OYKapasIblK aKnapat Kypajiaapsl )KoHeE T. 0.),
- KociOM KaybIMIIACTHIKTAp, OYKapasbIK aKmapaT Kypalaapsl;

- AyIUTOPUS KOHE ayIUTOPUS;

- opTa KacinTik OimiM Oepy Mekemelnepi, KockiMina OutiM Oepy Mekemenepi(
Bananap my3bika MekTenTepi, Oananap eHep MEKTENTepi, CTyausuIap, Kiyorap,
OutiM Oepy OpTaNBIKTapEI 3KOHE T. 0.), OiiM Oepy MEKEMeTEpI;

- opra KacinTik 0imiM Oepy, KockIMIia OiuTiM Oepy, OHBIH, imIiHAe Oajamapra
apHaJFaH KOChIMIAa OuLTiIM Oepy MeKeMeNepiHae, JKajmbl OutiM  Oepy
MEKeMeJlepiHIe My3blka ©Hepl callachlHJarbl Oarjapiamanap OOWBIHIIA
OKHTBIH OKYIIBIIAPABIH SPTYPIIi CaHATTAPBI.

- KYJBTYPHO-3CTETHUYECKAas U MY3bIKaJIbHO-TIPOCBETUTENIBCKAS CPE/a;
- IIPOU3BCACHUA MY3BbIKAJIBHOI'O HCKYCCTBa, ABTOpPbIL HpOI/ISBeILeHI/Iﬁ
MY3BIKaJIbHOI'O UCKYCCTBA,

- TBOPYCCKHUEC KOJJICKTUBBI U UCIIOJTHUTCIIN,

- YUpPEKIEHHS KYyIbTYpbl ((PHIapMOHUM, KOHIIEPTHBIE OpraHM3allMd, AOMa
KYJbTYPBbI, 3BYKO3aIIUCbIBAIOIINE CTYy AN, CPEACTBA MacCOBOH I/IHq)OpMaIII/II/I u
T.I.),

- npodeccruoHalbHbIC aCCOLMALIMH, CPEICTBA MACCOBOM MH(OpMAIIUH;

- CHylIaTeabCKas U 3pUTENIbCKAst ayIUTOPHH;

- oOpa3zoBaTeIbHBIC YUPEIKICHUS CpemHero mpoheCCHOHAIBHOTO
o0pa3oBaHHs, YYPCSKICHHS IOIMOIHUTEILHOIO O0Opa3oBaHUs (JETCKHE
MY3bIKaJIbHBIC IIKOJBI, JETCKHE IIKOJbI HCKYCCTB, CTYIUH, KPYXKKH,
oOpa3oBaTeIbHEIE IIEHTPHI U Ap.), 001e00pa3oBaTeIbHEIC YUPEKICHNUS,

- pa3Iu4YHbIE KAaTErOpHHM OOYYAIOIIUXCS II0 IporpaMMaM B 00JacTH
MY3BIKaJIbHOIO HMCKYCCTBA B YUPEXKACHHUAX CPEIHEr0 IPOodheCCHOHAIBHOrO
o0pa3oBaHHs, JOTIOJTHUTEIHLHOTO o0Opa3oBaHus, B TOM qucie
JIOTIOJTHUTENTFHOT0 00pa3oBaHus JeTeil, 001e00pa30BaTeNbHBIX YIPEKISHHSIX.

- cultural, aesthetic, musical and educational environment;

- works of musical art, authors of works of musical art;

- creative teams and performers;

- cultural institutions (philharmonic halls, concert organizations, houses of
culture, recording studios, mass media, etc.),

- professional associations, mass media;

- audience and audience;

- educational institutions of secondary vocational education, institutions of
additional education (children's music schools, children's art schools, studios,
clubs, educational centers, etc.), educational institutions;

- various categories of students enrolled in programs in the field of musical art
in institutions of secondary vocational education, additional education,
including additional education for children, general education institutions.

Kaci0u KbI3MeT (pyHKIUSIIApbI
DYHKIUH U BUIBI
npodgeccHOHAIBHOM
AesiTeJIbHOCTH

Functions of Professional
Activity

Kaci0u KbI3MeTTiH pyHKIUATAPDI:
- OPBIHAAYIIBUIBIK;

- KOPKEM-3CTETUKAIBIK;

- aFapTYLIBUIBIK;

- OKBITY;

- Ointim Oepy;

- TopOue;

- YUBIMAACTBIPYIIBUIBIK;

- OacKapyLIbUIBIK;

- aKMapaTThIK;




- KOMMyHI/IKaTI/IBTiK.

Kacidu KbI3MeT TYpJiepi:

- KOPKEM-IIIBIFaPMAIIBLIBIK XKOHE MOJICHU-aFapTy KbI3MET1;
- IeIarOTUKAJBIK KbI3MET;

- YUBIMIACTBIPY-0acKapy KbI3MeTi;

- FBUIBIMH-3€PTTEY KBI3METI.

DyHKIUH PO(PECcCHOHANBHOH AeSITeJIbHOCTH:
- HCIIOJIHUTCIbCKAA,

- XYJO0’KECTBEHHO-ICTETUUECKAS;
- IPOCBETUTEIBLCKAS;

- oOydaroras;

- oOpazoBaTenbHasl;

- BOCIIMTATCIIbHAsA,

- OpraHu3aTopcKas;

- yIpaBJIEHYECKAs;

- uH(pOpMaIHOHHAS;

- KOMMYHUKAaTUBHAas.

Buabl npodeccuoHaNbHOI AeATEJIBHOCTH:

- XYAOXECTBCHHO-TBOPUYCCKasA n KyHI)TypHO-HpOCBeTI/ITeHBCKaSI
JIESTEIBHOCTE;

- neaarorudcckas JCATCIIbHOCTD,

- OpraHU3alOHHO-YIIPABJIEHYECKAs AEATEIBHOCTD;

- HAy4HO-HCCJIEZOBATENbCKAS IESTEIBHOCTD.

Functions of professional activity:
- Performing activity
- Teaching activity

Types of professional activity:
- performing;

- artistic and aesthetic;

- educational;

- training;

- organizational,

- management;

- information;

- communicative.




2. KysbIperrinik / 0eiiin kapracel / Kapra / npoduiab komnerennmii / Profile of Competences

ZKannel Kaciou Ky3bIpeTTintik/
Oomenpodeccnonanbubie komnerenunn (OIIK)/
General professional competences (GPC)

OxpITy HoTHIKes1epi (OITK meumepi) / Pesynbrarsl 00yuenus (eqununsl OITK)/
Learning outcomes (GPC units)

OKBITY HOTHIKECIH KAJIBINTACTBIPATHIH
(Ky3bIpeTTilliK MeJIepi) maHaep araybl /
HanmeHoBaHMe JHCHHIINH, GOPMHUPYIOIIHX
pe3yabTaThl 00y4eHHs! (eIMHHLbI KOMIeTeHIui) /
The name of courses that form the results of training
(units of competences)

)KKK1 —  Xexke-kocion KOMMYHUKaIHsa TIIIK
KY3BIPETTUIIKTI MEHIepy, KOMITBIOTEPIIK JKEIIEpAe KYMBIC
icrey koHe Oargapiamaiblk —Kypajgapiasl —mnaiiianany
JIAFIbUIAPBIH  MEHIepy, JepeKTep 0a3achlH Kypy JKOHE
HWHTEPHET PeCypCTaphIH MMailanany.

Ol'[K1 — BiageTh S3bIKOBBIMHA KOMITETEHITUSMU B IMYHOCTHO-

npodecCHOHANbHON KOMMYHHKAILIUK, BIAJeTh HAaBBIKAMH
HCMOJb30BaHUSl MPOTPAMMHBIX CPEJICTB M pabOTHl B
KOMl'll)}OTeprlX CETAX, yMeHMeM co31aBaTh 6a3bl JJAHHBIX H
UC0J630BaTh IHTEpHET-pECyPChI.

GPC, - To possess language competencies in personal and

professional communication, to possess skills in the use of
software and work in computer networks, the ability to create
databases and use Internet resources.

OH: — aybI311a jXoHE Ka30alla coieyai KUChIH/IBI TYPbIC, Il XKOHE aHbIK Kypa 01y, KociOu xoHe
TYJIFaapaliblk KOMMYHHKAIHMSA MeT TiTi OiTiMiH KoJiiaHyFa KabijerTi 60ity.

POl* YMETh JIOTUYECKHU BE€PHO, aPryMEHTUPOBAHO U SICHO CTPOUTH YCTHYIO U MUCbMEHHYIO PE€Yb, OBITh
CHOCO6HLIM K HMCIOJIb30BAHHMIO 3HAHHUI WHOCTPAHHOI'O sI3bIKa B HpOd)eCCHOHaHLHOﬁ M MEXJIMYHOCTHOI
KOMMYHUKAIUH.

LO: - to be able to logically correct, reasoned and clearly build oral and written speech, to be able to use
knowledge of a foreign language in professional and interpersonal communication.

OH: — akmapaTTapasl i3ey, cakray, eHIey, KOpray jKoHe TapaTryaa LH(PIBIK TEXHOIOTHSHbI, dpTYpii
aKMapaTThlK JKOHE KOMMYHMKAIMSUIBIK TEXHOJOTHSIAPABl KOJIAHY OKOHE TIPIIJIKTIH opTypri
cajanapbIHa KICIIKepik 6inimMai KoaaaHa 6ity.

PO2 — ucnonb30BaTh HUPPOBYIO TEXHOJIOTHIO, PA3JIMUHbIC BHIbI MH)OPMAIIMOHHO-KOMMYHHKAIIMOHHBIX
TEXHOJIOTHH 110 TOUCKY, XPaHEHHIO, 00pabOoTKe, 3aIIUTE U PACHPOCTPAHEHUIO HHPOPMALIUHN U TTPUMEHSTh
MpeIPUHAMATENIHCKUE 3HAHUS B PA3IMUHBIX cepax KU3HEAEATEIbHOCTH.

LO2—to use digital technologies, various types of information and communication technologies for search,
storage, processing, protection, and dissemination of information, as well as to apply economic knowledge
in various spheres of activity.

1. Kazak (opwic) tini/Kasaxckuii
si3bik/Kazakh (russian) language

2. er Timi/WUnocrpannsiii s3eik/Foreign language
3. AKNaparThIK-KOMM YHUKALMSIBIK
TEXHOJIOTHsIIap (aFpuTIIBIH TiniHAE) /
MH(bOopMaIOHHO-KOMM YHHKAI[MOHHBIE
TexHoJorud (Ha aHruiickom s3bike) / Information-
communication technologies (in English)

(pyccknit)

)KKK2 — CTYAGHTTEpJE TapUXM, CAasiCHU, KYKBIKTBIK,

9KOHOMHKAIIBIK CayaTTBUIBIKTH, ¢unocodpusIIBIK
JIYHHUCTaHBIM MEH CHIHH OHJIay/IbIH, MOACHHCTTIH MOHIH afiaM
eMipiHiH (hopMackl peTiHAE TYCiHY KaOiNeTiHIH KaJIBIITACYBI,
QIEYMETTIiK-KYKBIKTBIK OpPTaja ajaM/bl KaJbIITaCTBIPY JKIHE
aHBIKTAy KaOleTi, ajaM MCHXOJIOTMSACBHIHBIH HEri3ri OimiMiH
MEHIepy, JKEMKOPJIbIKKA KapChl a3aMaTTHIK YCTAHBIMHBIH
KaJIBIITACYBIL.

OHK2 — (¢dopMHpOBaHME Y CTYOCHTOB HCTOPUYECKOM,

MO THYECKOM, IOPUANYECKOMH, 9KOHOMMYECK O
IPaMOTHOCTH, ¢dunocodpckoro MHPOBO33PEHUS "
KPATHYCCKOTr' O MBIIIUICHU S, CIIOCOOHOCTH IOHMMATh 3HAUEHH €
KyJbTypbl Kak (OpPMBI YEJIOBEYECKOTrO CYIIECTBOBAHMS,
BJIaJICHUC KIIIOYCBBIMM 3HAHUAMH IICUXOJIOTUHM YCIOBCKA,
(I)OpMI/IpOBaHI/Ie rpa){()Jchxoﬁ IIO3UIIMKA B OTHOUICHHHU
KOpPpYIIUH.

GPC, - form students ' historical and political literacy,

philosophical view and critical thinking, the ability to
understand the value of culture as a form of human existence,
ability to form and define a person in a social environment,

OHs - KasakcraH TapuxblHbIH 0a3ajblK OiiMiHe, KOFaMHBIH JaMybIHAAFbl ceOer-caIapIibiK
OaitnaHbicTapabl, (GUIOCO(USIHBIH HEri3AEpiH, *ajllbl MOIEHUETTIH JaMyblHA JKOHE JXEKE TYJFaHBIH
QeyMeTTeHyiHe BIKIall eTeTiH dIeyMEeTTaHy HETi3ZiepiH, aJaM IICHXOIOTUSCHIHBIH HErisri Oimmaepin
MEHIepy, COHJIal-aK STUKAJIBIK KYHABUIBIKTApFa OeHiIaUIK Typaisl 0a3aiblK TYCiHIKKE He 6oity.

POs — obnanate 6azoBbiMu 3HaHusMU Vcropun KaszaxcTaHa, HOHMMaHHMEM NPUYUHHO-CIIEICTBEHHBIX
CBSI3€H B pa3sBUTHM OOIIECTBA, OCHOB (puiIocO(GUH, OCHOB COLHOJIOTHH, CIIOCOOCTBYIOIMMH Pa3BUTHIO
06H16ﬁ KYJIbTYpPBI U COUMAIM3AIUNA JIMYHOCTHU, BJIAACTH KIIFOYCBBIMA 3HAHUAMHA ICUXOJIOTUU YCIIOBCKA, a
TaKKe 0a30BBIMU TIPEACTABICHUAMHA O IIPUBCPKCHHOCTU K O TUYCCKUM LCHHOCTAM.

LO;_ to have basic knowledge of the History of Kazakhstan, understanding of cause-and-effect relations in
the development of society, the foundations of philosophy, the foundations of sociology, contributing to the
development of General culture and socialization of the individual, to possess key knowledge of human
psychology, as well as basic ideas of commitment to ethical values.

OH: — cpI0aiinac >KeMKOPIBIKKA Kapchl KYpec CalachlHOa JSTHKAIBIK JKOHE KYKBIKTBIK MiHe3-KYJIBIK
HOpMaJIapbIH KOJAaHA/bl )KOHE YCTaHabl. Bu3Hec-Kocmapnap skacaii/ipl, OHBI JKY3€re achIpy *KOIAapbIH
Tababl. KocimkepimikTi KapyKbUIaHIBIPY )KSHE MEMJICKETTIK peTTey HerisnepiH Oineni.

PO4 — OBITH TOTOBEIM OCBOUTH IIPUMEHUTH M IPHACP)KUBATE STHICCKHE H IPABOBBIC HOPMBI IOBEICHHUS B
obGacti 60pEOBI ¢ KOPPYIMIHOHHBIME JEHCTBHAMU. YMEHHE COCTABIISATh OM3HEC-TIIIAHBI, HAXOMST Iy TH €ro
pearmm3anuu.  3HaeT ~ OCHOBBI ~ ()MHAHCHPOBAaHMS W TOCYAapCTBEHHOrO  PEryJIHPOBAHHUS
[IPEANPUHIMATEIBCTBA.

4,  Kasakcran Tapuxsl / Ucropus Kasaxcrana /
History of Kazakhstan

5 dunocodus / Pusocopus / Philosophy

6. Oneymerrany/Couuonorus/Sociology

7.  Tonuronorus/Cascarrany/Political science
8.  Moaenuerrany/Kynsryposnorus/Culturology
9.  Icuxonorus/Icuxonorus/Psychology
10. Cpwibaiinac JKEMKOPJIBIKKA

M eHHeT Heri3nepi/OcHOBbI
AHTUKOPYNUMOHHOH  KYyJbTYpbl/Fundamentals
of anti-corruption culture.

1.6mip  cypy  Kayincizoieiniy — He2i3depi/OcHo8bl
bezonachocmu scusnedesmenvhocmu/Health and safety
bases

Kapchbl

2.Kyxvix  maoenuem  neciz0epi/OcHO8bl  KyIbmypbl
npasa/Fundamentals of the culture of law
11. Kocinkepmix Herizaepi/OCHOBBI

npeanpuHumarenscTa/Basics of entrepreneurship




possession of key knowledge of human psychology, to form a
civic stand against corruption.

LO.—is ready to apply and adhere to ethical and legal norms of conduct in the fight against corruption. To
make business plans, find ways to implement it. To know the basics of financing and state regulation of
entrepreneurship.

JKKK, — canayaTThl eMip CalThiH KaJlbIITACTEIPATBIH JCHE

LIBIHBIKTBIPY 9AICTEPl MEH KypaJIapblH MEHIepY.
Ol'[K3 — BIAJETh METOAAMU ¥ CPEACTBAMHU (U3HIECKOH

KyJIBTYPBI, GOPMUPYIOLIEH 310pOBbIH 00pa3 KH3HH.
GPC_ - mastering methods and means of physical culture that

form a healthy lifestyle.

OHs — canayaTTbl ©Mip CalIThIH KaJBINTACTBIPY KOHE TOJBIKKAH/IbI KOCIOM KBI3METTI KAMTaMachI3 €Ty YILUiH
JICHE HIBIHBIKTBIPY SIiCTEpi MEH KYpalIapblH MEHIePY.

POs — criocoOHOCTh KCIOJIB30BaTh METOIbI M CPEACTBAa (PU3HUUECKOW KyJIbTYphl AJisi (OPMUpPOBaHHMS
3JI0pOBOro 00pa3a )KU3HH M 00€CIICUCHHS TOTHOLCHHOM PO(eCCHOHANIBHOM ACSITEIbHOCTH.

L Os — the ability to use methods and means of physical culture to form a healthy lifestyle and ensure a full -
fledged professional activity.

12. Jlene  wmHbIKTepy /  Dusndeckas

kynbTypa/Physical education

Kannel kaciou KysbiperTinik/ O6menpodeccnonaabHbIe
kommnerenuuu (OIIK) /
General professional competences (GPC)

OxpITy HOTH:Ke1epi (ITK memepi)/ Pesyabrar 06yuenus (exuauus 1K)/
The result of training (PC units)

OKBITY HOTHIKECIH KAJIBINTACTBIPATBIH
(Ky3bIpeTTijlik MeJIIepi) MIHAep aTaybl/
HanmeHoBaHMe IHCHHIINH, OPMHUPYIOILHX
pe3yJIbTaThl 00y4eHust (eIMHUIbI KOMIIeTeHIHIT)/
The name of courses that form the results of training
(units of competences)

— llprrapMambuIblK  KbIBMETTIH Oip Typi peTiHze

KK,
My3bIKaIIbIK OpBIH/IaYAbIH €PEKIICIIriH TyCiHY KalineTi.
K, — CiocoGHOCTb 0CO3HABATD CIELHUBHKY MY3BIKAILHOIO

HUCIIOJIHUTEIIBCTBA KAaK BUAA TBOp'-leCKOP‘I JACATCIIBHOCTH.
PC, - The ability to realize the specifics of musical

performance as a type of creative activity.

OHs — Jlupmxep eHEpiHIH MCHUXOJOTHSUIBIK €PEKIICTiKTEpiH, TEOPUSIBIK HEri3fAepiH Oily, My3bIKaIbIK
OpBIHJAY CalachlHja IIbIFApMAIIBUIBIK i3/ICHICTI XKYy3ere acelpy, OcifHeni Ma3MYHBIH allly, MY3bIKaJIbIK
HIBIFAPMaHbl 63 UHTEPIPETALUSCHIH JKacay KaOileTTepiH MeHrepy.

POs — 3HaTh ICHXOJIOTMYECKHE OCOOEHHOCTH, TEOPETUYECKHE OCHOBBI JUPHIKEPCKOTO HCKYCCTBA,
OCYIIECTBJIATH TBOp‘-lCCKHﬁ IOMCK B 00JIaCTH MY3bIKaJIbHOI'0 UCIIOJIHUTEIBCTBA, BIAACTH CITOCOOHOCTBIO
packpeiBaTh 00pa3HOE CO/Ep)KAHHME, CO3/1aBaTh COOCTBEHHYIO MHTEPIPETALUIO MY3BIKAJILHOTO
TIPOU3BCACHHUA.

LOs — To know the psychological characteristics, the theoretical foundations of the art of conducting, to
carry out a creative search in the field of musical performance, to possess the ability to reveal the figurative
content, to create your own interpretation of a musical work.

13. Minperri  doprennano 1/Obs3areannoe

¢opremmmano I/Compulsory piano I

1. XKanmsr poprenuano I/ Obmee doprennano I/ General
piano |

2. Konneprmeiicrepnik  knacc 1/ Kouieprmeiictepckuit
knacc I/Concertmaster class I

14, Minnerri ¢oprenuano II/O0si3aTesnHOe

¢doprennano IlI/Compulsory piano Il

1. Xanmsr poprenuano 11/ O6mee popremuano 11/ General
pianol |

2. Konneprmeiictepnik kmacc 11/ Konueprmeiicrepckuii
kiacc II/Concertmaster class 11

OHy7 — Baranay tocinmepi MeH anictepin Oury, MakcaTrap, MiHAETTEp KOst Oiiy, )KocnapiaHFaH HOTHXKEre
KOJI JKETKi3y KOJIapblH Oenrineii 01y, KbI3MET HOTHXKENIEPiH ChIHM Oarayiay JarbUIapbiH MEHTEpY.

PO?— 3HaTh CIIOCOOBI K METOAbI OLICHUBAHUA, YMETh CTAaBUTH LICJIHU, 3a0a91, HAMCYATh IIyTH JOCTUKCHUA
TUIAHUPYEMOT'0 PE3yJibTaTa, BJaACTh HABBIKAMUA Kpnmqecxoﬁ OLICHKH! PE3YJIBbTATOB ACATCIBHOCTH.
LO7—To know the techniques and methods of evaluation, be able to set goals, tasks, outline ways to achieve
the planned result, possess the skills of critical evaluation of performance.

1. Mawmaunsik I/Crnermansaocts I/Speciality 1

2. Mawmanasik II/Crneunansraocts 1I/Speciality 11
3. Mamangsix II/Crnenmansrocts 1I/Speciality
I

4. Mamangpik [V/Cneunansaocts [V/Speciality
v

5. Opkectp maprurypanapeii OKy L/Yrenue
opkectpoBbix maptutyp I/Reading of orchestral
scores |

6. Opkectp maprurypanapsii oKy II/Yrenue
opkectpoBbix maptutyp II/Reading of orchestral
scores 11

KK5 — Kacibu KbI3MeTTe TeOpHsIIBIK OuTiMIepiH KoJgaHa
OlTy, My3BIKAJbIK IIBIFAPMaHBl MOIEHHU-TAPUXH TYPFBIIa

TYCIHY..
MK, — Crnoco6HOCTh PUMEHATh TEOPETUMECKHE 3HAHMS B

HpO(I)BCCI/IOHaJ'ILHOi/’I ACATCIBbHOCTH, IIOCTUT'aTh MY3BIKaJIbHOC
TIPOMU3BEACHUEC B KYJIbTYPHO-UCTOPUICCKOM KOHTEKCTE.

OHs — My3BIKaJbIK-TCOPHSIBIK Tajaay IarAbUIapblH MEHrepy, KociOM KbI3METTE MY3BIKAJIBIK-TapUXH,
MY3BIKaJIbIK-TCOPHSIIBIK OLTIMIEpPIH KOJIIaHy.

POs - BJ'Ia.Z[eTL HaBBbIKAMHU  MY3BIKaJIbHO-TEOPETUYUCCKOTO0 aHaju3a, TIPUMEHATE MY3bIKAJIbHO-
HUCTOPHUYICCKUE, MY3BIKAIbHO-TECOPETUIECCKUE 3HAHUSA B HpO(beCCPIOHaHBHOﬁ n Hay‘IHOﬁ JACATCIIBHOCTH.
LOs— To possess the skills of musical-theoretical analysis, apply musical-historical, musical-theoretical
knowledge in professional activities.

7. My3BIKaTBIK IbIFapMaIapasl
Tanagay/ AHaIn3 MY3BIKaJTbHBIX
npoussenenuit/Musical composition analysis

8. Iapmonus I/Tapmonus [/Harmony I

9. Iapmonus /T 'apmonus [I/Harmony 11




PC, - The ability to apply theoretical knowledge in

professional activities, comprehend a piece of music in a
cultural and historical context.

10. Kazak  my3sika  Tapuxsl/Mcropus

ka3zaxckoii my3bikn/History of Kazakh music

1. xx-xxr eacwipaapoazel Kazakcmannoly
MY3bIKAbIK  MaOeHuemi/My3vikaibHas Kyibmypa
Kaszaxcmana XX-XXI eexa /Musical culture of

Kazakhstan in the  XX-XXI centuries
(amvmepnamuenas)

2. Typki mysvikacwinwly mapuxol/Hemopus miopkcekoii
mysviku/History of Turkic music
(amvmepnamuenas)

25. Moaudonus/Moaudonus/Poliphony

1.  IHomugonusnwix  gopmanap/  Honuponuueckue
gopmwi/ Polyphonic forms

2. XX zacepdazvi  My3bIKaablk  wbi2apMaiapobl

noaugonust s’cone manoay/ Iomponus u anaruz

Mysbikanbhbix npoussedenuii XX eexa/ Polyphony

and analysis of musical works of the 20th century

Opxkectpiik  conbpemkno 1/OpkecrpoBoe

conbgemxno I/Orchestral solfeggio I

27. Opkecrprik conbhemkno 1/OpkectpoBoe

conbgemkno 11/Orchestral solfeggio 11

26.

KKG — Teopus, eHep Tapuxbl, My3bIKaJIBIK I1€J1aroruka

caJlachlH/IaFbl OUTIM/I YHEMI )KHHAKTayFa, KOJIIaHyFa JalblH
0oty eHepiH afgaM eMipiHAeri peiiH TyCiHyre MyMKiHIiK
Oepeni.
nK, -
HCIIOJIb30BAHUIO 3HAHUKM B 00JacTH TEOpuw,
HCKYCCTBa, My31>11<am>1-10171 neaaroruku
0CO3HaBaTh poJb HCKYCCTBa B
KH3HCACATCIIBHOCTH.

PC6 — Willingness to constantly accumulate and use

knowledge in the field of theory, history of art, music
pedagogy, allowing to reali ze the role of art in human life.

T'otoBHOCTH K MOCTOAHHOMY  HAKOIUJICHHUIO,

HUCTOPUHU
O3B OJISIOIINX
YEeJIOBEYECKOM

OHjy — [lupwkepiiik eHep jKoHE TUPHKEPIIK IEeAaroruka cajachlHaa TepeH OuriMre ue 0oy, OoJapiblH
JKaJIbl MOJICHH MAaHBI3bIH TYCIHY, aJIFaH O1TIMAEPiH KociOU KbI3METTE THIMIII KOJIAaHY.

POy — Vmerp riyOokue 3HaHUS B OOJACTH JUPHIKEPCKOTO MCKYCCTBA M IUPHIKEPCKOHM IENaroruku,
MOHMMAaTh MX OOIIEKYJIbTypHOE 3Ha4deHHE, S(GGEKTHBHO NPUMEHATH IOJIYYEHHbIC 3HAaHUA B
npodeccuoHaNbHON J1ESATEIILHOCTH.

LOy — to have deep knowledge in the field of conducting art and conducting pedagogy, understand their
general cultural significance, effectively apply the acquired knowledge in professional activities.

28. Opkecrpimik  crumbaep  Tapuxsl/Mcropus
opkectpoBbix crunei/History of orchestral
styles
ApHaiibl MOHAEPAI OKBITY
anpicremeci/Meronuka NpenoaaBaHus
crieranbHbIX aucuuinine/Methods of teaching
major subjects
Oky NpaKTHKAchl/ Y ueOHast
npaktuka/Educational practice
Jupu:kepain NeJarorukajabIiK
medepJiri/Ilenarornyeckoe MAacTepcTBO
nupu:kepa/The pedagogical skills of the
conductor
1. [JQupuowcepneyoezi
Ieoazocuxa 6
Pedagogy in conducting
2. Hupuoicepoi
neoazoUKaIbIK
a0icmepi/Iledazozuueckue Memoobl
eocnumanus Oupudicepa / Pedagogical
methods of education of a conductor
ApHaiibl HearoruKajblK
naibIHpIK/CrienyaabHas Tejarorn4ecKast
noxarotroBka/Special pedagogical training

29.

30.

31.

neoazoeuxa/
Oupudicuposanuu/

mapbueneyoiy

32.




33.

34.

35.

36.

37.
38.

2. Myseikamis  meampoviy

OpbiHIaymsliblK — eHep  Tapuxbl/Mcropus
HCIIONHUTENBCKOro HckyccTBa/The history of
the performing arts

Ka3zakcraHHBIH OpBIHAAYIIBLUIBIK OHEPiHiH
Tapuxsl/Mcropus HCIIOJIHUTEIbCKOI0
uckyccrBa Kaszaxcrana/The  history of
Performing Arts of Kazakhstan

1. Kasipei kazax mysvikacviuwiy mapuxvl/ Hemopus
cospemennoll kazaxckou myswiku/ History of modern
Kazakh music

2. XX eacvip Kazaxcmanuvly —OpblHOQYUBLIGIK
MadeHuemi/ Hcnoanumenvcras Kynemypa
Kasaxcmana XX eex / Performing culture of
Kazakhstan XX century

Kazipri 3amanm my3bixka tapuxsi/McTopus
coBpemMenHoii My3biku/History of modern
music

1. TMJ] enoepiniy Kasipei 3amauebl My3vIKacwl/

Cospemennas My3blKa cmpan CHIY/

Contemporary music of the CIS countries
mapuxvl/  Hcmopus
my3vikanvhoeo meampa/ History of musical
theater
OJieM  MY3bIKacbIHbIH  Tapuxsl/Mcropus
mupoBoii My3biku/History of world music
1. Eyponanviy emec MYy3biKablK —MaOeHuem/
Bueesponeiickas mysvikanvnasn kyavsmypa/ Non-
European musical culture
2. Hlwievic mysvikacel/ Mysvika Bocmoka/Music of
the East
Menarorukansik  npaktuka/Ilenaroruueckas
npakruka/Pedagogical practice
Omnpipicrik  npakruka /IIpousBoacTBeHHas
npakTuka /Industrial practice

KK7— O3 KbI3METIHIH HOTHXKEJIEpPIH ChIHU Oaranay KaOineTi.
K, - CrocoOHOCTh KPUTHYECKH OLICHUBATH PE3YJbTAThI

COOCTBEHHOM J€ATEIILHOCTH.
PC, - The ability to critically evaluate the results of their own

activities.

OHio — OpkecTp AMpPWKEpIHIH Herisri (QyHKUUAIaphl MEH MiHACTTEpiH OpbIHAayFa KalinerTi 0oy,
OPTICTIKTi, ©3 OWBIH €PKiH, OPBIHAAYLIBUIBIK EPKIHAIKTI, 3€HiHHIH IIOFBIPIAHYBIH KOPCETY; OPKECTPIIK
(baxtypanblk OastHAAyIBbIH TYPIH aHBIKTAy; OPKECTPIIK MapTHUTypana OarjapiaHy; OpKECTpAiH OapIiblk
TOITapbIHA IITPUXTAP/ABI 31 )KIHE KACiOU TypHe OpHATIACTHIPY.

PO10— BBITh CIOCOOHBIM UCTIONHATH OCHOBHBIE (DYHKLIUH U 33/1a41 AUPHKEPA OPKECTpa; IEMOHCTPHPOBATH
ApTUCTU3M, CB060I[y CaMOBBIPAKCHU S, UCIIOJTHUTEIBCKYIO BOJIIO, KOHIICHTPAIINIO BHUMAHUA, ONPCACIATH
TUI OPKECTPOBOr0 (HaKTypHOTO H3JIOKEHHS; OPHUEHTUPOBATHCS B OPKECTPOBOI MApTHTYpe; TOYHO H
npodecCHOHaNBHO PACCTABUTh WITPUXH y BCEX IPYIIT OPKECTPa.

LO10— Be able to perform the main functions and tasks of an orchestra conductor; demonstrate artistry,
freedom of expression, performing will, concentration of attention; determine the type of orchestral textural
presentation; navigate the orchestral score; accurately and professionally arrange the strokes of all groups
of the orchestra.

39.

40.

Imexri opxecTp TOOBIHBIH

wrpuxtapbl/LLTpUX CTPYHHOH TrpyNmnbI

opkecrtpa/Strokes of the string band of the

orchestra

1.  Opxecmpruix KubiObIKmMmapOwsl 3epmmey/
H3zyuenue opxecmposvix mpyoHocmet/
Exploring Orchestral Difficulties

2. Opkecmpoiy ypmeni acnanmap mooOwlHblY
wmpuxmapwt /[Lmpuxu dyxoeotl epynnol
oprecmpa | Strokes of the brass band of the
orchestra

Mamanzpix V/Crermansaocts V/Speciality V




41,

42,

43.

44,

45.

Mawmanaeik  VI/CrermansaocTs  VI/Speciality

VI

Mawmanasik VII/Cremmansaocts VII/Speciality

VIl

MamaHaBIK

VIII/Speciality VIII

OpkecTp NapTUTYPaJIaPbIH OKY KIHE TAJAAY

I/YTenne U aHaau3 OPKECTPOBBIX MAPTHTYP

I/Reading and analysis of orchestral scores I

1. Ypmeni Jicone xanvix opxecmpiniy
napmumypanapvin oky 1/ Ymenue napmumyp
0yxX06020 U HaApPoOHo20 opkecmpos I / Reading
the scores of wind and folk orchestras |

2. Kamepanwix Kypamusiy napmumypacwir oKy 1/
Ymenue napmumyp kamepno2o cocmasa 1 /
Reading of chamber music scores |

OpkecTp NapTUTYPAJIAPBIH OKY 5KIHE TAJIIAY

II/YTenne u aHAIN3 OPKECTPOBBIX MMAPTHTYP

II/Reading and analysis of orchestral scores

I

1. Ypmeni oicone xanvix opKecmpiHiy
napmumypanapein oKy Il / Ymenue napmumyp
0yx08020 u HapooHozo oprkecmpos 1l / Reading
the scores of wind and folk orchestras |1

2. Kamepanvix Kypammuoiy napmumypacwin oxy 1/
Ymenue napmumyp ramepuozo cocmaea Il /
Reading of chamber music scores Il

VIII/CienpaibHOCTE

Kl{s— OpKECTpPJIEPiH OPbIHAAYLIBIIBIK MLIEOSPIIriH AaMBITY

3aH/IBUIBIKTAPhL.
MK, - 3aKOHOMEPHOCTH Da3BHTHA HCIOJIHHTCILCKOrO

MacTepCTBa OPKECTPAHTOB.
PC8 — patterns of development of performing skills of

orchestra members.

OHu: — IIbrapMalbUIbIK, YKBIMAAPMEH XKOHE COJIUCTEPMEH PENeTULMAIIBIK )KYMBIC XKYprizyre Kaoinerri
Oomy; op TYpJi WIbIFApPMAILIBUIBIK YXKbIMAAPFa MY3bIKAJbIK LIbIFapManapibl ayaapyzabl XKy3ere achlpy;
LIBIFapMaIIBIIbIK KBI3SMETTIH TYPi PETiHAE My3bIKaJIbIK OPBIHIAYIIBUIBIK €PEKIIEIITiH TYCIHY.

PO11 — BbITh CHOCOOHBIM TIPOBOAWTH PENETULMOHHYIO pPAabOTy C TBOPYECKMMHU KOJUICKTUBAMHU H
COJIUCTaMH; OCYLIECTBJIATE MEPEIIOKCHUE MY3bIKaJIbHBIX HpOI/I3BC£[CHI/II7[ JUIA  Ppasiin4HbIX BHUIOB
TBOPYCCKUX KOJUICKTUBOB; OCO3HABATh CHCLII/I(l)I/IKy MY3BIKQJIBHOT' O UCIIOJIHUTEIBCTBA KaK BUAA TBOp‘ICCKOﬁ
JCATCIIBHOCTH.

LO11— To be able to carry out rehearsal work with creative collectives and soloists; to arrange musical
compositions for various types of creative collectives; to be aware of the specifics of musical performance
as a type of creative activity.

46.

47,
48.
49.
50.

51.

Acnanrany/UHcTpymenToBeneHne/Knowl

edge of instruments

1. Kasax xaneix opkecmpiniy acnanmapul/
Hncmpymenmor Kaszaxckozo Hapoonozo
opkecmpa/ Instruments of the Kazakh folk
orchestra

2. Kasipei ypmeni opkecmpoiy acnanmapbi/
Hncmpymenmol cospemennozo 0yxo8020
opkecmpa / Instruments of a modern brass band

Opxkecrpiik kiace [/OpkecTpoBslii Kiace

I/Orchestra class I

Opxkecrpiik kixace [I/OpkecTpoBblii kitace
[I/Orchestra class 11

Opkxkecrpiik kirace [II/OpkectpoBsiii kinacce
II/Orchestra class I11

Opxkecrpiik kxacce [V/OpkectpoBbiit kinace
IV/Orchestra class IV

Opxkecrpiik ki1acc V/OpKecTpoBblit Kiace
V/Orchestra class V




52.
53.
54.

55.

56.

57.

58.

59.

60.

Opxkectpiik k1acc VI/OpkecTpoBslit kiace

VI/Orchestra class VI

Opxkecrpiik k1acc VII/OpkecTpoBerit kitace

VII/Orchestra class VII

Opxkecrpiik kxacc VIII/OpkectpoBslit kiace

VIII/Orchestra class VIII

AKKOMIIOHEMEHTIIEH JUpPHKepIey

TexXHUKAachl/ TeXHHKa THPHKUPOBAHUS

akkommnanemenToM/The technique of playing

on orchestral instruments

1. Conucmnen scymwic/ Paboma ¢ conucmom/
Work with a soloist

2. Xopwmen scymwic/ Paboma ¢ xopom/ Work
with the choir

OpkecTpiik acnanrapjaa oifHay TeXHHKAChI

I/Texnnka Urpbl HA OPKECTPOBBIX

uHcrpymenrax I/The technique of playing on

orchestral instruments 1

1. Ypmeni acnanmapoa oiinay mexuukacwt I/
Texnuka uzpol Ha 0yxXo8bix uncmpymenmax I/
Technique of playing wind instruments |

2. Twexmi acnanmapoa otinay mexnuxacwl I/
TexHuka uepvl Ha CMPYHHBIX UHCMPYMeHMax 1/
Technique of playing string instruments |

OpkecTpiik acnanrapjaa oifHay TeXHUKAChI

II/TexHuka urpbl Ha OPKECTPOBBIX

uHcrpyMmenTax II/The technique of playing on

orchestral instruments 11

1. Ypmeni acnanmapoa oiinay mexuuxacwi 1/ Texnuxa

uepbl Ha 0yxo6wix uncmpymenmax 1/ Technique of

playing wind instruments 11

2. lwexmi acnanmapoa otinay mexuuxacwt 11/ Texnuka

uepbl Ha cmpyHHolx uHcmpymenmax 1/ Technique of

playing string instruments 11

Komunetotepiik HoTorpadus/KomnbsroTepHas

Hororpadus/Computer notography

Hu¢paanapIpbliFad acnanTaHIbIPy

I/MucTpymMenToBKa B 1 poBU3aALMHA

I/Instrumentation in digitalization |

1. Komnsromepnik apausxcupoeka [
/Komnwvromepnas apanscuposka I/ Computer
arranged |

2. Ypmeni opkecmpoi acnanmay [
/Hucmpymenmoska 0151 0yxogo2o opxecmpa | |
Instrumentation for brass band |

Hu¢paaapIpbliFan acnanTaHIbIPy

II/MHcTpyMeHTOBKA B U POBU3ALIMHT

Il/Instrumentation in digitalization 11




61.

62.

63.

1. Kowmnwvromepnix apancuposka Il
/Komnwviomepnas apamusicupoexa 11/
Computer arranged Il

2. Ypwmeni opkecmpoi acnanmay 11
/Hncmpymenmoska 03 0yX068020 opkecmpa
11/ Instrumentation for brass band I1

OpKecTpMeH PEeNePTHIUSITBIK dKYMBICTAP BT

JKYPpri3y sgicreMeci/MeTonuka peneTHIHOHHOH

paboTts ¢ opkectpom/Methods of rehearsal work

with the orchestra

Opxkecrpmen aupuaxepaey I (typJepi

ooiibrnma)/ lupmkupoBanue opkectpoMm I (mo

Buaam)/Conducting the orchestra I (by types)

1. Xaawix acnanmap opkecmpin oupudsicepaay 1/
Hupuscuposanue napoouvim opkecmpom I/
Conducting a folk orchestra I

2. Onepa - cumgponusnwlx opkecmpmen
oupudicepaay I/ Jupusicuposanue onepro-
cumeponuueckum opxecmpom I/ Conducting an
opera and symphony orchestra |

Opxecrpmen aupuaxepJey I (typJaepi

OolibtHma)/ lnpukupoBanue opkectpom I

(mo Buaam)/Conducting the orchestra II (by

types)

Xanvig acnanmap opxecmpin oupudxcepaay 11/
Hupudsicuposanue napoouvim opkecmpom 11/
Conducting a folk orchestra II

2. Onepa - cumgponusnwix opkecmpmen
oupuorcepaay 11/ Jupusccuposanue onepro-
cumponuveckum opkecmpom 11/ Conducting an
opera and symphony orchestra 11

KKg — FrubiMu-3eprTey Ky3bIPETTIJII: AMPHKEPIIK ©HEp
oHe MysbIkaiblk OiniM Oepy canachlHIAFBl 3€pTTEYJICpl
FBUIBIMHU JKETEKIIUTIKIICH OpbIHAAYy KalineTi

HK9 — HayyHno-uccienoBareibckast

CITIOCOOHOCTH  BBIMOJIHATH IO HAY4YHBIM PYKOBOACTBOM
HUCCJICAOBAHUA B obmacTi HCKYCCTBAa IOUPMKHUPOBAHUA H
MY3BIKQJIBHOTO 00pa30BaHuUs

PC, —Research competence: the ability to carry out research

under scientific supervision in the field of conducting art and
music education

KOMIETCHIUA:

OHi: — FBUIBIMM 3€PTTEY NPUHUMOTEPiH, JIOTMKAHBI, OIiCHAMAIBIK Tocinmepnai Oily, FhUIBIMH
npobJieManappl KO TICUIIEPiH TYCIHY, FBUIBIMH 3€pTTEY/E MICIIYAIH THIMII TCUIAepiH Taldy, FhUIBIMU
3epTTEYiH IPTYPii Ke3eHAepiHae peIIeKCUsIIBIK KbISMETTI JKY3€re achlpy, FbUIBIMHU JKYMBICTBI PeciMaey
TOCUIIEPIH MEHTepy.

POy, - 3HATh NPHHLMIEI HAYYHOTO MCCICAOBAHMS, NOHMMATE JOTUKY, METOXONOTHIECCKAE MOAXOMEL,

CIOCOOBI TOCTAHOBKM HAyYHBIX MpoOIeM, HaXoIuTh 3(P(GEKTHBHBIE CIOCOOBI PEIICHUS B HAYYHOM
HCCICA0BAaHNH, OCYIICCTBIATH ped)J'IeKCHBHy}O JACATCIBHOCTh HA PA3HBIX dTAallaX HAYYHOT'O UCCIICIOBAaHNUA,
BIIAJIETh criocobamMu o(OpMIICHUS HAYyYHOUM paboThI.

LOu~— to know the principles of scientific research, to understand logic, methodological approaches, ways
of posing scientific problems, to find effective solutions in scientific research, to carry out reflexive activity

at different stages of scientific research, to own the ways of registration of scientific work.

64.

65.

66.

Frueimu 3eprrey Herizaepi/OCHOBBI HAyYHOT'O
uccinenoanust/Fundamentals  of  scientific
research (Tannay/anprepHaTuBHas/ alternative).
JIMniioM anbIHAaFbI
npaktuka/[IpeamumiomHas npakruka/Pre-
graduate practice

Junnomabik JKYMBIC kazy/Hamucanue
JMIUIOMHO#M pabotsl/ Writing a diploma thesis




3 Bisim 6epy 6arnapjamacbhiHbIH Ma3MyHbl / Coep:xanue oopa3oBaTebHol nporpammbl / Content of the education program
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1 CEMECTP /1 CEMECTP / SEMESTER 1
Monys 1 1KZT 1101 Kazakcran tapuxsl/Mcropus Kazaxcrana/History of oo 5 30 15 105 EmTuxan
KA3AKCTAH TAPUXBI )KOHE Kazakhstan OK DK3aMeH
DOUJTIOCODPUS/OTEYECTBEHHAS Exam
HNCTOPHSA U PUTTOCODPUSI/HISTORY OF
KAZAKHSTAN AND PHILOSOPHY
Monyas 2 11Ya 1103 [leren tini/UHocTpanusiii sa3b1k/Foreign language oon 5 45 105 Emrtuxan
TUIAIK K¥3BIPETTEP/ SI3bIKOBLIE OK Dk3aMeH
KOMIIETEHIIMW/ LANGUAGE Exam
COMPETENCES 1K(R)Ya Kasak (opsic) tini/Ka3zaxckuii (pycckwuii) si3b1k/Kazakh 00/] 5 45 105 Emtuxan
1104 (Russian) language OK DK3aMeH
Exam
Monyas 4 1DSh 1108 JleHe mbIHBIKTBIPY/Pu3nueckas KyabTypa/Physical oon 2 30 30 Emrtuxan
JEHE HIbIHBIKTBIPY/®U3NYECKAS education OK DK3aMeH
KYJIBTYPA/PHYSICAL EDUCATION Exam
MonyJnb 6 BJI BK 3 30 60 Emtuxan
MY3bIKATBIK-TEOPHSTBIK 2 Gar1202 | [ apvorna VTapormi [/Harmony I Dxsamen
JTAMBIH/IBIK/MY 3bIKAJIbHO- Exam
TEOPETUYECKASI Opxectpaik conbhemkro /OpKecTpoBoe CombPemKIo B BK 3 30 60 Emruxan
MIOJrOTOBKA/MUSICAL AND 2080l 1203 1 165 chestral solfeggio T Srzamen
THEORETICAL TRAINING Exam
Monayas 10 I11 BK 5 45 105 Emtuxan
%ﬁﬁ?ig%gg@gg&ﬁ;ﬁlgg}xﬂﬂE 3 Spe 1301 Mawmangpik I/Criermansaocts I/Speciality 1 31&?(2\#?{
HUCIIOJIHUTEJILCKOI'O MACTEPCTBA
I/FORMATION OF PERFORMING SKILLS I
Moayns 8 Opkxkecrpiik kitace I/Opkecrpossiii kiace I/Orchestra BJI BK 2 15 45 Emruxan
OPKECTPJIIK-OPBIHJIAYLLIBUIBIK 20K 1201 | classT DK3aMeH
JAUBIH/BIK VOPKECTPOBO- Exam




HCTIOJIHUTEJIbCKAA TTOAIOTOBKA
I/ORCHESTRA AND PERFORMANCE
TRAINING |

Bapasirsl/MToroe/Total 30 30 210 45 615 8
2 CEMECTP /2 CEMECTP / SEMESTER 2
Monayas 1
KA3AKCTAH TAPUXbI )KOHE 001 EmTuxan
OUIIOCODPUSA/OTEUECTBEHHAA 1 Fil 1102 Ounocodpust/Punocodus/Philosophy OK 5 30 15 105 DK3aMeH
HNCTOPHUSA U PUITOCODUS/HISTORY OF Exam
KAZAKHSTAN AND PHILOSOPHY
EmTuxan
Monyas 2 11Ya 1103 leren tini/MHocTpanusiii s3b1k/Foreign language O&ﬂ 5 45 105 DK3aMeH
TUIAIK K¥3bIPETTEP/ SI3bIKOBBIE Exam
Egmggggﬁ CL:II?SH/ LANGUAGE 1K(R)Ya Kasax (opsic) Tini/Kazaxckuii (pyccknii) s3p1x/Kazakh (0101 5 45 105 gl;g::;zg
1104 (Russian) language OK Exam
Monyas 4 . Emruxan
JIEHE LIBIHBIKTBIPY/GU3UUECKAS 1DSh 1108. éldeJ‘ceaEI;“""m"py/ Pusprieckas kyeTypa/Physical O&H 2 15 45 Dk3amen
KYJIBTYPA/PHYSICAL EDUCATION Exam
Monyas 6 b1 BK 3 30 60 Emrtuxan
MYV 3bIKAJIBIK-TEOPYSJIBIK 2 Gar 1204 T'apmonwus II/Tapmonus II/Harmony 11 OK3aMeH
JAUBIHABIK/MY3bIKAJIBHO- Exam
TEOPETUYECKASI 2 0Sol 2206 Opxkectpaik conbhemkno [I/OpkectpoBoe conbhemKuo BJ] BK 3 30 60 Emruxan
gﬁgggg%giﬁ/ %\F/IF\I’JASIIISI/?\ILGAN D © [I/Orchestral solfeggio 11 OK3aMeH
Exam
Monyas 8 bl BK 2 15 45 Emrtuxan
g%ﬁ?&;ﬂgg?gg&%ﬁ?g&%ﬁbm ) 0K 1205 OlpKe(I:ITpniK kinacc 1I/Opkectpossrii kinace 1I/Orchestra 91&3;(21\;?{
VCIIOJIHUTEJILCKAS TTOJITOTOBKA class
I/ORCHESTRA AND PERFORMANCE
TRAINING |
Moayas 10 I11 BK 5 45 105 Emrtuxan
OPBLIHJAVIIBUIBIK [ITEBEPJIIKTI L1 DK3aMeH
KAJIBIIITACTBIPY /OPMUPOBAHHE 3 Spe 1303 Mamangpik [I/CrenpansHocts 1I/Speciality 11 Exam
VCTIOJIHUTEJIbCKOI'O MACTEPCTBA
I/FORMATION OF PERFORMING SKILLS I
Bapasirsl/MToro/Total 30 30 195 45 630 8
3 CEMECTP / 3 CEMECTP / SEMESTER 3
Monyas 3 .
AKT/ UKT/ IKT, CBIBAUJIAC Axmapa Ko a eXHOIO a
XEMICOPTLIGA KAPCL MOTENIET i
HEIBIEPVOCHOBBI 1IKT 2107 TEXHOJIOT MU (al?r ﬂ;/lnformation }:rlld c:mmunication OK 5 45 105 OKsamen
AHTUKOPVYIILMOHHOU Exam

KVJIbTYPBI/FUNDAMENTALS OF ANTI-
CORRUPTION CULTURE

technologies (eng)




Monyas 4 . Emtuxan
JIEHE HIbIHBIKTHIPY/OU3MIECKAS 1DSh 2108. )eldef:a:i‘g’r‘]‘“"m’lpy/ Pusuaccias Kynerypa/Physical OOOIE 15 45 Disaven
KVJIbTYPA/PHYSICAL EDUCATION Exam
Monynb 7 15 15 60 Emtuxan
FbUIBIMU-TIEJAT O MKAJIBIK 2 HOS 2208 OpKkecTpiIiK CTHIIbAep Tapuxsl/MIcTOpust OpKeCTPOBBIX BJI BK DK3aMeH
JAUWBIHABIK/HAYYHO-TIEJAT' OT MTUEKAA cruneii/History of orchestral styles Exam
IMOATOTOBKA/SCIENTIFIC AND
PEDAGOGICAL TRAINING KazakcraHHBIH OpPBIHIAYIIBLIBIK OHEPIHIH 15 15 60 EmTuxan
Tapuxbl/VICTOpHUS HCHIOIHUTEIBLCKOTO HCKYCCTBA Dk3aMeH
Kazaxcrana/The history of Performing Arts of Exam
2 111K 3228 | Kazakhstan
2 ISKM 3228 | Kasipri Ka3ak My3bIKachIHBIH Tapuxbsl/ Mcropus BT KB
2 IKKXX COBpPEMEHHO# Ka3axckoit My3biku/ History of modern
3228 Kazakh music
XX racpip Ka3akcTaHHBIH OpBIHIAYIIBUIBIK MOIECHHETI/
Hcnonautensckas KynbTypa Kazaxcrana XX Bek /
Performing culture of Kazakhstan XX century
Monyas 8 15 45 Emrtuxan
OPKECTPJIIK-OPBIHJAVIIBIIBIK Dk3aMeH
JIAMBIH/IBIK /OPKECTPOBO- 2 OK 2207 Opxecrpiik kiacc [II/Opkecrpossiit kinace [1I/Orchestra BJI BK Exam
VCTIOJITHUTEJIBCKAS TIOATOTOBKA class IIT
I/ORCHESTRA AND PERFORMANCE
TRAINING |
Monyas 9 Miungerri ¢poprennano [/Obs3arensHoe Goprenuano 15 45 Emrtuxan
OPKECTPJIIK-OPBIHAAY LIBIIBIK 2 OForl 1203 I/Compulsory piano | DK3aMeH
JAUBIHABIK II/OPKECTPOBO- 2 OF] 1203 HKanmer poprenmaro I/ O6uiee dpoprenuano I/ General BJIKB Exam
VCTIOJIHUTEJIBCKAS TTOAIOTOBKA 2 KKI 1203 | Piano |
II/ORCHESTRA AND PERFORMANCE Konueprmeiicreprik knacc I/ Konneprmeiicrepckuit
TRAINING Il knacc l/Concertmaster class |
OpxkecTpiaik acranrapza oiiHay TexHukace! I/ Texauka Emrtuxan
Urpbl HA opKecTpoBbIX UHCTpyMeHTax I/The technique of DK3aMeH
playing on orchestral instruments I 30 60 Exam
2 TDOD 2211 | Ypwmeni acnantap/a oiiHay TexHHKachl I/ TexHnka urpsl
2TIDI 2211 | uHa myxoBbix uHcTpyMenTax I/ Technique of playing wind | B KB
2TISI 2211 | instruments |
Iurexri acnanTapaa oitHay TexHukachl I/ Texauka urpsl
Ha cTpyHHBIX nHCTpyMeHTax I/ Technique of playing
string instruments |
Monayas 10
OPBIHJAYUIBUIBIK IIEBEPJIIKTI
KAJIBITIITACTBIPY I/®OPMHWPOBAHUE 3 Spe 2304 Mawmangpik [1I/Crnennansrocts III/Speciality 111 111 BK 45 105 EmTuxan
VCTIOJIHUTEJIBCKOI'O MACTEPCTBA Ok3aMeH
I/FORMATION OF PERFORMING SKILLS I Exam




Monyas 11

OPBIHAAYUIBUIBIK IIEBEPJIIKTI o V4 EmTuxan
KAJIBIIITACTBIPY I/®OPMUPOBAHUE 3 CHOP 2305 | -~ PKCCTP MAPTHTYPATAPLIH OKY & HTCHHIC OPKECTPOBBIX MJIBK | 3 30 60 Dk3ameH
NCTIOMHUTEILCKOI'O MACTEPCTBA napruryp I/Reading of orchestral scores I Exam
II/FORMATION OF PERFORMING SKILLS II
Bapasirsl/AToro/Total 28 30 135 90 585 9
4 CEMECTP / 4 CEMECTP / SEMESTER 4
CrI6aiinac )keMKOPJIBIKKA KapChl MOJICHUET
Heri37epi/OCHOBBI aHTHKOPYIIIIMOHH O
kynpTypbl/Fundamentals of anti-corruption culture;
Moys 3 OMip cypy Kayincisairidig zerizaepi/OcHOBBI
AKT/ UKT/ IKT, ChIBAIJIAC 6e3omacHocty xm3HeaestensHocTH/Health and safety
YKEMKOPJIBIKKA KAPCBI MOJJEHUET 1 OAK 2106 | bases; o EmTHXaH
HEI3JIEPI/OCHOBBI 10BZh 2106 | Kyxbik MofeHueT Herizaepi/OCHOBBI KyIbTYpbl 00X 5 45 105 JK3aMeEH
i 1 OKP 2106 a/lFundamentals of the culture of law; KB
AHTUKOPYTIIIMOHHON Tpak ' Exam
KYJIbTYPBI/FUNDAMENTALS OF ANTI- 1EUR 2106 | Dkonorus xoHe TypakThl Jamy/DKONOTHS ¥ YCTOHIUBOE
CORRUPTION CULTURE passurue/Ecology and sustainable development
Moy, 4 Jene mbIHBIKTBIPY/Pu3nueckas KyapTypa/Physical ooa Ewrinxan
JEHE HIbIHBIKTBIPY/®U3NYECKAS 1DSh 2108. education OK 2 15 45 Dk3aMeH
KYJIBTYPA/PHYSICAL EDUCATION Exam
Monyas 6 2HWM | Onem My3bIkachIHBIH Tapuxbl/HcTopus MUpoBOi B KB 3 15 15 60 Emrtuxan
MYVY3bIKAJIBIK-TEOPUAJIBIK 2214 my3biku/History of world music DK3aMeH
JIAMBIHIBIK/MY 3bIKAJIbHO- Eyponanbik emMec My3bIKaJIbIK MOACHHET/ Exam
TEOPETUYECKAS 2 VMK 2214 | BueeBporelickast My3bIKanbHast KynbTypa/ Non-
MMOATOTOBKA/MUSICAL AND European musical culture
THEORETICAL TRAINING 2 MV 2214 | Hlersic my3sikacel/ Mysbika Bocroka/Music of the East
Monyas 8 BJI BK 2 15 45 Emrtuxan
OPKECTPJIIK-OPBIHIAYIIBITBIK DK3aMeH
JAMBIHBIK VOPKECTPOBO- 20K 2212 Opkxkecrpaik kiace IV/Opkectposblit kinace [V/Orchestra Exam
NCIIOJIHUTEJIbCKAS TTOATIOTOBKA class IV
I/ORCHESTRA AND PERFORMANCE
TRAINING |
2 OForll 1206 Miugerri ¢poprenuano 1/Ob6s3atenpHoe hoprenuano b KB 2 5 45 gﬁ:;ig:
I1/Compulsory piano Il Exam
MonyJnb 9
OPKECTPJIIK-OPBIHJIAY LIBUIBIK 2 OFII 1206 )I'(annm ¢oprennano II/ Obwee poprenuano 11/ General
JAVBIHABIK II/JOPKECTPOBO- piano Il
UCTIOJIHUTEJIBCKAS TIOATI'OTOBKA Konueprmeiicrepnik knacc I/ Konueprmeiicrepekuii
II/ORCHESTRA AND PERFORMANCE 2 KKII 1206 | 1ace II/Concertmaster class 11
TRAINING 11 2 TDOD 2216 | Opxkectpinik acnanTap/a oiiHay TexHukachl [/ Texauka B KB 3 30 60 Emruxan
Urpbl Ha opkecTpoBbiX UHCTpYMeHTax [/ The technique of DK3aMeH
playing on orchestral instruments II Exam




Ypwmeni acmanrapza oifHay TexHuKackl 11/ Texanka urper

2TIDI12216 | na myxoBbix uHcTpyMmeHTax 1I/ Technique of playing
wind instruments I
ImrexTi acmanrapza oifHay TexHukacs! 1/ TexHuka Urpbt
2TISI 2216 | Ha crpynHbix nHcTpyMenTax I/ Technique of playing
string instruments 11
2 UP 2213 Oky T{paxmxacm/y yeOHas npakTrka/Educational b1 BK 4 37,5 82,5 (];:;::T
practice Report
Monyas 10 T/ BK 5 45 105 Emruxaun
OPBIHIAYIIBUIBIK HIEBEPJIIKTI Dk3aMeH
KAJIBIIITACTBIPY I/®OPMHUPOBAHUE 3 Spe 2306 Mawmangpik [V/Cnenmansrocts [V/Speciality IV Exam
VCTIOJITHUTEJIbCKOI'O MACTEPCTBA
I/FORMATION OF PERFORMING SKILLS I
Monyas 11 T/ BK 3 30 60 Emruxan
OPBIHAYIIBUIBIK HIEBEPJIIKTI 0 e Dk3aMeH
KAJIBIIITACTBIPY I/®OPMUPOBAHUE 3 CHOP 2307 | ~PKCCTP HapTUTYpallapbIH OKY 1 HTCHHE OPKCCTPOBRIX Exam
NCTIOTHATEILCKOIO MACTEPCTBA naptutyp II/Reading of orchestral scores IT
I/FORMATION OF PERFORMING SKILLS 1T
AKKOMIIOHEMEHTIIEH AUPIKEPIICY TeXHUKAChl/ TexHnka 11 KB 3 30 60 Emruxan
3 TSWA 3327 | AHMPIAKHpOBaHHS aKK()_MHaHeMeHTOM/The technique of OK3aMeH
playing on orchestral instruments Exam
3RS 3327 Conucrnen xymbic/ Padora ¢ conmucrom/ Work with a
3RH33z7 | SOt
XopwmeH xymbic/ Pabora ¢ xopom/ Work with the choir
Bapusirel/Atoro/Total 32 15 187,5 90 667,5 10
5 CEMECTP /5 CEMECTP / SEMESTER 5
_ 0071 Emtuxan
1SP 3109 Oneymerrany/ Couunonorust/Sociology OK 2 7,5 7,5 45 DK3aMeH
MonyJb 5 Exam
OJIEYMETTIK-CASICU 001 EMTHxan
BUTIM/COLIMAJIBHO-TIOJIMTUYECKUE 1Pol 3113 Casicarrany/Tlonuronorus/ /Political science OK 2 7,5 7,5 45 Ok3aMeH
3HAHNA/SOCIO-POLITICAL KNOWLEDGE Exam
0011 Emtuxan
1Kul 3111 Monenuerrany/Kynsryponorus/Culturology OK 2 7,5 7,5 45 DK3aMeH
Exam
0011 Emtuxan
1PSy 3112 Tcuxonorus/Tcuxonorus/Psychology OK 2 15 45 DK3aMeH
Exam
Monyas 6 2 IKM 3221 . 3 15 15 60 EMrtuxan
MY 3bIKAJTBIK-TEOPHSIIIBIK Kazax My3bika Tapnxm/I/ICTopmf Ka3aXxCKOH SK3aven
TAVBIHIBIK/MY 3bIKATTHHO- 2 KMM 3222 | Myswixu/History of Kazakh music BJIKB Exam
TEOPETMUYECKAS XX-XXI raceiprapaarsl KazakcTaHHBIH My3bIKaJIbIK

mozeHueTi/My3bikanbHast KynbTypa Kazaxcrana XX-XXI




IIOAI'OTOBKA/MUSICAL AND 2 1TM 3222 Beka /Musical culture of Kazakhstan in the XX-XXI
THEORETICAL TRAINING centuries (aJIbTepHATUBHAS)
Typxki My3bIKackIHBIH Tapuxbl/ M icTOpust TIOPKCKOH
myssikn/History of Turkic music (apTepHaTHBHASN)
Monyas 7 2 SPP 4234 ApHaiibl TIearorukaibIK JaibHIbIK/ CrieranbHas bJ1 KB 3 15 15 60 EmTuxan
FBUIBIMU-TIEJAT OI' MKAJIBIK rearormyeckas moaroropka/Special pedagogical DK3aMeH
JAWBIHABIK/HAYYHO-TIEJAT OT MUEKA S training Exam
[NOATOTOBKA/SCIENTIFIC AND | 2 OMP 4234 | My3bIKaIbIK Iearoruka Herizzuepi / OCHOBBI
PEDAGOGICAL TRAINING My3bIKIbHOH mefarorukn/ Fundamentals of Music
Pedagogy
Tenarorukansik neuxonorus / [leqarorunyeckast
2 PP 4234 nicuxonorus / Pedagogical psychology
3 IN 3309 Acnantany/Uuctpymenrosenenune/ Knowledge of 3 30 60 EmTHxan
instruments DK3aMeH
Kazak xanbIK opkecTpiHiH acnanrapsl/ IHCTpyMeHTHI Exam
Kazaxckoro HapoxHoro opkectpa/ Instruments of the
3 IKNO 3309 Kazakh folk orchestra IAKB
Kasipri ypmeni opkectpin acnantapsl/ IHCTpyMeHTHI
COBpPEMEHHOTr0 AyXoBoro opkecrpa / Instruments of a
31SDO 3309 modern brass band
Monyas 8 2 15 45
OPKECTPJIIK-OPBIHJAVIIBIIBIK EMTrxaH
JAMBIHIBIK I/OPKECTPOBO- 2 0K 3218 Opxkecrpiik k1acc V/Opkectposbrii kiace V/Orchestra BJ1 BK DK3aMeH
VCTIOJIHUTEJIbCKAS MMOAIOTOBKA class vV Exam
I/ORCHESTRA AND PERFORMANCE
TRAINING |
Monyas 10 5 45 105
OPBIHJAYIIBIIBIK HIEBEPJIKTI EmTHxan
KAJIBIIITACTBIPY /®OPMUPOBAHUE 3 Spe 3308 Mawmangpik V/CrenmansHocts V/Speciality V 11 BK DK3aMeH
VCTIOJIHUTEJIBCKOI'O MACTEPCTBA Exam
I/FORMATION OF PERFORMING SKILLS I
Monpyas 11 OpkecTp HapTUTypaslapblH OKYy xoHe Tanaay [I/Urenne I11 BK 3 30 60 Emrtuxan
OPBLIHJJAVIIBUIBIK INEBEPJIIKTI 3 CHOP 2307 | u ananu3 opkecrpoBbix maprutyp III/Reading and DK3aMeH
KAJIBIIITACTBIPY I/®OPMHUPOBAHUE analysis of orchestral scores III Exam
VCTIOJIHUTEJILCKOI'O MACTEPCTBA | 3 SSBO 2310 3 30 60 EmMTHxan
I/FORMATION OF PERFORMING SKILLS II Hugpaanmiphirrai acnanrasbipy IHuctpymentosia s DK3amen
mudposusaruu I/Instrumentation in digitalization | Exam
3 KA 2310 Komnbrotepinik apamkuposka | /KommbrorepHas TIT KB
apamkupoBka I / Computer arranged [
Ypmeni opkectpai aciantay | /MHcTpyMeHTOBKA 15t
31DO 2310 | AYXOBOrO OpKectpa 1/ Instrumentation for brass band |
Bapasirsl/MToro/Total 30 52,5 1125 | 105 630 11
6 CEMECTP / 6 CEMECTP / SEMESTER 6
My3BIKaNIBIK IIbIFaApMaIap/sl Tanaay/ AHamu3 3 30 60 Emruxan
2 AMP 3226 | my3bikanbHBIX npou3BeaeHuit/Musical composition BJI BK DK3aMeH
analysis Exam




Kasipri 3aman My3bIKachIHBIH Tapuxsl/HcTopus
coBpemeHHOH My3bIki/History of modern music;

2 ISM 3226
Oprta A3us xoHe IIIbIFbIC XaNbIKTapbIHBIH MY3bIKaJIBbIK
Monyas 6 2 MKNSA MozieHHeTi/My3bIKaabHast KynbTypa HaponoB Cpenneit Emtuxan
MY 3bIKAJIBIK-TEOPVSIIBIK 3226 Asun u Bocroka/Musical culture of the peoples of BJ1 KB 15 15 60 DK3aMeH
JAUBIHABIK/MY 3bIKAJIBHO- Central Asia and the East (anbrepHarnBHasi); Exam
TEOPETUYECKAS 2 IMTN 3226 TypKi XaJIBIKTapbIHBIH MYy3bIKa TapuXbl/ VICTOpHS My3bIKH
MO OTOBKA/MUSICAL AND TrIOpKCckuX Haponos/History of music of the Turkic
THEORETICAL TRAINING peoples (ampTepHaTHBHAS)
THomndonns/Iomuponus/Poliphony;
2p Tomdonnsutsik popmanap/ [ommudornueckne hopmsr/
ol 3227 -
2 PF 3224 Polyphonic forms/ Emruxan
2 PAMPXX 20 FackIpJarsl My3BIKAIBIK MIBIFapMaiiap sl oI OHMs b1 KB OK3aMeH
3024 xoHe Tanay/ ITonndorus 1 aHaIN3 My3bIKaJIbHBIX Exam
nipon3Beennii XX Beka/ Polyphony and analysis of
musical works of the 20th century 15 45
Monyas 7 OpBIHAYIIBUTBIK 6Hep Tapuxbl/Mcropust 15 15 60 EmTuxan
FBUIBIMU-TIEJJAT OI' MKAJIBIK 2 111 3220 ucroaHuTeNbcKoro uckyccrsa/The history of the BJI BK DK3aMeH
JAVBIHBIK/HAYYHO-TIEJJAT OT MUEKAS performing arts Exam
INOATOTOBKA/SCIENTIFIC AND 2 KN 3229 K . 15 45 EMTrxaH
PEDAGOGICAL TRAINING oMmmbloTepItik HoTorpadus/KommbrorepHast DK3aMCH
HoTOrpadus/ Computer notography Exam
3 KA 2310 Kommsroreputik apamxuposka I /Kommnbroreprast BIIKB
apamkupoka I / Computer arranged [
Ypmeni opkectpai acnantay | /MHcTpyMeHTOBKA TSt
31DO 2310 | AYXOBOrO OpKecTpa 1/ Instrumentation for brass band I
Monyas 8 15 45 Emrtuxan
OPKECTPJIIK-OPBIHJAYIIBIIBIK Ok3aMeH
JAMBIHIBIK VOPKECTPOBO- 2 0K 3222 Opxkecrpiik kiace VI/Opkecrposbiit kinace VI/Orchestra BJI BK Exam
VCTIOJIHUTEJIbCKAS TTOAIOTOBKA class VI
I/ORCHESTRA AND PERFORMANCE
TRAINING |
Monyas 9 15 45 Ecen
OPKECTPJIIK-OPBIHJAYIIBIIBIK Oruer
JAWBIHBIK I/OPKECTPOBO- 2 PedP 3225 Tenarorukansik npakruka/Ilenarornueckas BJI BK Report
UCTIOJIHUTEJIBCKASA TIOAT'OTOBKA npakruka/Pedagogical practice
II/ORCHESTRA AND PERFORMANCE
TRAINING Il
Moayas 10 I11 BK 45 105 Emrtuxan
OPBIHJAYUIBUIBIK HIEBEPJIIKTI Ok3aMeH
KAJIBITITACTBIPY /®OPMUPOBAHUE 3 Spe 3311 Mawmangpik VI/Crnenuansaocts VI/Speciality VI Exam

UCIIOJIHUTEJIbCKOI'O MACTEPCTBA
I/FORMATION OF PERFORMING SKILLS I




OpxkecTp HapTUTypalaphlH OKYy XoHe Tanaay II/Yrenue n 3 30 60 Emtuxan
aHaim3 opkecTpoBbIx mapTutyp II/Reading and analysis DK3aMeH
2 RAOS 2217 of orchfsstral scores 11 o Exam
2 CPDNO Ypmerni jxoHe XaJIbIK OPKECTPiHIH HapTHTYpalapbliH OKY
2217 1/ LITeng TAPTUTYP JyXOBOI'O M HAPOIHOTO OPKECTPOB
2 CPKO 2217 11/ Reading the scores of wind and folk orchestras Il TIT KB
Kamepaibik KypaMHBIH napturypackit oKy 11/ Urenne
mapTuTyp KamepHoro cocrasa Il / Reading of chamber
music scores I
Monyas 11 udprangpipsuran acianranapipy [I/MECTpYyMEHTOBKA 2 15 45 Emtuxan
OPBIHJIAYIIBUIBIK INEBEPJIIKTI 3 TSWA 3313 B mudposuzanmu [I/Instrumentation in digitalization II DK3aMeH
KAJIBIIITACTBIPY II/GOPMUPOBAHUE 3 KA 3313 Kommbrorepiik apamxupoBka 11 /KommsrorepHast Exam
NCITIOJIHUTEJIBCKOI'O MACTEPCTBA 3 1DO 3313 apamxkuposka I/ Computer arranged |1
II/FORMATION OF PERFORMING SKILLS II Ypwmeni opkecrpai acnantay Il /MaCTpyMEeHTOBKA 17151 111 KB
qyxooro opkecrpa Il / Instrumentation for brass band 11
Opxkecrpmen guprokeprey I (Typiepi 3 30 60 EmTuxan
6oiipiama)/ [IuprxupoBanue opkectpoM I (1o DK3aMeH
Buyam)/Conducting the orchestra I (by types) Exam
3 HA 3312 XaJbIK acranrap OpKecTpiH aupmxepiay I/
3 DNO 3312 | Hupmxuposanue HaponusiM opkectpoM I/ Conducting a
3 DOSO0 3312 | folk orchestra I 1T KB
Ornepa - cuM(pOHHUSITBIK OPKECTPMEH Juprkepay I/
JuprxupoBaHHe OnepHO-cMM(OHNYECKUM opkecTpoM |/
Conducting an opera and symphony orchestra |
Bapusirel/AToro/Total 30 | 30 150 90 630 11
7 CEMECTP / 7 CEMECTP / SEMESTER 7
2 MRRO OpKecTpMeH penepTHIHSIIBIK KYMBICTApIbI XKYPTizy 3 15 15 60 Emrtuxan
4231 axicremeci/Meroauka perneTHIMOHHON p§60TLI c BJ] BK DK3aMeH
opkecrpom/Methods of rehearsal work with the orchestra Exam
Foubivu 3eprrey Heriznepi/OcHOBBI HAy4HOr O 3 15 15 60 Ewrminxan
2 ONI 4233 o BJ1 BK DK3aMeH
uccnenosanus/Fundamentals of scientific research Exam
H . 2 15 45 Emrtuxan
3 NDP 4315 I[mmomu)uﬁ KymbiC xkasy/Hamncanue numiomuoi 1 BK SK3amen
Moy 7 pabots/Writing a diploma thesis Exam
FBUIBIMU-TIEJAT OT MKAJIBIK . . . . 3 30 60 EmMTHxan
HAFILIHHLII{/HquHO'HEHAFOFHqEKAﬂ 2 OP 4232 KSCIHKepHIK HCFlSﬂCpl/OCHQBbI ) Bﬂ BK SK3aMeH
TOJITOTOBKA/SCIENTIFIC AND npeanpuHumarenscTa/Basics of entrepreneurship Exam
PEDAGOGICAL TRAINING JuprkepiH meaarorukaibik 3 15 15 60 Emrtuxan
mebepriri/Ilexarorudeckoe MacrtepctBo auprkepa/ The BJ1 KB DK3aMeH
2 PMD 4238 - -
2 PD 4238 pedagogical sk|II§ of the conductor Exam
2 PMVD Juprxkepaeyneri nenarormcg/ Henaror.mca B
4238 nupwkupoBannn/ Pedagogy in conducting

Jupmxepi TopOHeneyaiH Mmeaarorukaibik,
onicrepi/Ilenaroruueckne MeTO bl BOCIIUTAHHSI




mupmxepa / Pedagogical methods of education of a
conductor

ApHaiibl IearorukanbIK JaibHIbIK/ CrieranbHas EmTuxan
2 SPP 4234 nerarorudeckas moaroroska/Special pedagogical BJI BK 3 15 15 60 DK3aMeH
training Exam
Monyas 8 9 90 180 Emtuxan
OPKECTPJIIK-OPBIHJAVIIBIIIBIK DK3aMeH
JAMBIHBIK VOPKECTPOBO- 2 OK 4230 Opxkecrpiik krace VII/OpkecTpoBsiii Kitace bJ1 BK Exam
HUCTIOJTHUTEJIbCKAA TTIOAI'OTOBKA VII/Orchestra class VII
I/ORCHESTRA AND PERFORMANCE
TRAINING |
Monyas 10 5 45 105 Emruxan
OPBIHIAYIIBUIBIK HIEBEPJIIKTI DK3aMeH
KAJIBIIITACTBIPY I/©OPMUPOBAHUE 3 Spe 4314 Mawmangpik VII/Crenmansaocts VII/Speciality VII 111 BK Exam
VCTIOJTHUTEJIbCKOI'O MACTEPCTBA
I/FORMATION OF PERFORMING SKILLS I
Opxkecrpmen auprkepiey 11 (Typiepi GoiibiHma) 3 30 60 Emtuxan
/DupmwxupoBanue opkectpom Il (o Bumam) /Conducting DK3aMeH
Monyas 11 3 HA 4315 the orchestra II (by types) Exam
OPBIHJJAYHIBUIBIK IIEBEPJIIKTI 3 DNO 4315 | Xanbik acnianrap opkectpin quprkepnay I/
KAJIBIIITACTBIPY II/GOPMIUPOBAHUE 3 DOSO0 4315 | Jlupwxupopanue Hapoaasim opkectpoM 11/ Conducting a
VCTIOJTHUTEJIbCKOI'O MACTEPCTBA folk orchestra II I1]T KB
I/FORMATION OF PERFORMING SKILLS Il Ornepa - cuM(OHUSIIBIK OpKeCTpMEH auprkepnay 11/
JIMpWKUpOBaHUE ONEPHO-CUM(OHUYECKUM OPKECTPOM
1I/ Conducting an opera and symphony orchestra I
Bapasirsl/AToro/Total 34 60 225 45 690 9
8 CEMECTP / 8 CEMECTP / SEMESTER 8
Monyas 8 bl BK 5 45 105 Emrtuxan
OPKECTPJIIK-OPBIHJAYIIBIIBIK Ok3aMeH
JAMBIHIBIK VOPKECTPOBO- 2 OK 4235 Opkecrpiik kiace VIII/OpkectpoBblit kiace Exam
VCTIOJIHUTEJIbCKAS TTOAIOTOBKA VIII/Orchestra class VIII
I/ORCHESTRA AND PERFORMANCE
TRAINING |
Monyas 9 Oupipicrik npaktuka /[Ipon3BoJcTBEeHHAs IPAKTHKA Ecen
OPKECTPJIIK-OPbIHJIAYIIBLJIBIK 2PP 4223 | /Industrial practice 11 BK 3 30 60 Oruer
JAUBIHABIK II/OPKECTPOBO- Report
UCIOJHUTEJILCKAS TTOAIOTOBKA Jurutom anasiaaare! npakTuka/[IpeagumioMHast Ecen
IFORCHESTRA AND PERFORMANCE 3 PrP 4240 npaktuka/Pre-graduate practice 1] BK 2 15 45 Ortuer
TRAINING I Re
port
Moayas 10 I11 BK 5 45 105 Emrtuxan
OPBIHJAYIIBUIBIK HIEBEPJIIKTI Ok3aMeH
KAJIBIIITACTBIPY I/®OPMHWPOBAHUE 3 Spe 4316 Mawmangpik VIII/Cremmansaocts VIII/Speciality VIII Exam

UCIIOJIHUTEJIbCKOI'O MACTEPCTBA
I/FORMATION OF PERFORMING SKILLS I




ImrexTi opkectp TOOBIHBIH ITpHXTapsy/ ILITpHXN BJ1 KB 3 30 60 Emtuxan
CTpYHHOI1 rpynmsl opkectpa/Strokes of the string band of DK3aMeH
Monayas 11 3 INd 4337 the orchestra Exam
OPBIHAAYUIBUIBIK HIEBEPJIIKTI 3 10T 4337 OpKecTpIIiK KHBIHIBIKTapbl 3epTTey/ M3ydenne
KAJIBIIITACTBIPY II/GOPMIPOBAHUE 3 ShDGO opkectpoBbIx TpyrnHocTel/ Exploring Orchestral
UCTIOJIHUTEJIBCKOI'O MACTEPCTBA 4337 Difficulties
I/FORMATION OF PERFORMING SKILLS II OpKkecTpiH YpMedi acrianTtap TOOBIHBIH IITPAXTaphI
/I Tpuxu myxoBoii rpymis! opkectpa / Strokes of the
brass band of the orchestra
KA/MA/FC MamaHaBIK OOMBIHIIIA MEMIIEKETTIK KA/MA/ 3 30 60 EmTuxan
emruxan/['ocy1apcTBEeHHBIH 3K3aMeH 110 FC OK3aMeH
cnienanbHOCTH/ State exam for Specialization Exam
. 5 45 105 Emruxan
JIMIUTOMABIK KYMBICTHI KOpFay/3ammra JUITIOMHON
pa6ots/Defense of diploma thesis 31é3ameH
Xam
Bapasirel/Atoro/Total 26 0 105 135 540 5
Binim Gepy 6arnapiamace! 0oiibiHIua 6apabirsl / UToro no odopasosarensnoii nporpamme / Total for education program 240 2475 1320 | 645 4987,5 71

4 Binim 6epy 0argapjamMachIHbIH MOAYJIbAEpi OoiHiciHae urepijireH KpeguTTePaiH KOJeMiH KOPceTeTiH KUBIHTHIK KecTeci / CBonHas Ta0aua, 0TPakaas odbeM
OCBOEHHBIX KPEIUTOB B pa3pe3e MoayJieii o0pazoBaTeibHON mporpammbl / Summary table displaying the amount of obtained credits within the modular education

program
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Binim 6epy yaepicin yiibiMaacteipy /Opranusanusi o0pa3oBaTejbHOro npomecca/ Organization of
educational process

1. Okyra KadbLIIaHYFa KOMbLUIATHIH apHaiibl Tanantap: bakanaspuatka Kazakcran PecryOnnkachlHBIH
JKaJIbl OpPTa, TEXHHUKAJIBIK JKOHE KOCIMTIK, opTa OUTIMHEH KEHiHTi, JKOFaphl OimiMi Oap asamarrap >KoHE
¥YBT/KT >xoHe IIbIFapMallIbUIbIK €MTUXaH HOTIKeCi OoibiHINa skiOepineni. Illeren azamaTTapbhlH aKbLIBI
Heri3e Kadbuiay cyx0aT KOpBITBIHIBICE OOMBIHIIA KY3€eTe aChIPbLIAIBL.

Oco0ble BcTynuTedIbHbIe TpefoBaHusi: B OakamaBpuat ocymiecTBisiercs npueM rpaxaan PK, nMerommx
o01ee cpeHee, TEXHUYECKOe U MpodeccroHaIbHOE, TIOCIIeCpeiHee, BhIcliee 00pa3oBaHue, [0 pe3ylibTaTaM
EHT/KT u TBopueckoro 3k3ameHa. [IpueM MHOCTpaHHBIX TPaXK/IaH Ha TUIATHOM OCHOBE OCYILECTBIISETCS 1O
pe3yabTaTaMm cobeceIoBaHusl.

Specific admission requirements: Citizens of the Republic of Kazakhstan with general secondary, technical
and professional, post-secondary, higher education are admitted to bachelor programs based on the results of
the UNT/CT and creative exams. Admission of foreign citizens on a paid basis is carried out according to the
results of an interview.

2. bypblH ajnbIHFaH OLTIMIOI TaHyFa KaTbhICTHI k9He OelipecMu O6iliM aqylmIbLIApABIH HITHKeCiHIH
epeKie mapTTapbl: AJJIBIHFBI OUTIM/II TaHy IIApTTapbl YHUBEPCUTETTIH IMIKI HOPMATHBTIK KY)KaTTapbl
asiChIHJIA JKy3ere achIpbuia)ibl. beiipecMu OimiM Oepy HOTHXKENEPIH PAacTAalTBIH KY)XKaT - asKTaly Typajbl
KyolliK.

OcoOble ycjaoBus /sl MPH3HAHUS TPEIIECTBYIONIEro O0yYeHHs] U Pe3yabTaToB He(dopMalbHOTO
o0ydeHHsi: YCiOBHS IS TPU3HAHHSA TIPEIIECTBYIONIETO OOpa30BaHUS OCYIIECTBISETCS B paMKax
BHYTPEHHMX HOPMATUBHBIX JIOKYMEHTOB YHHUBEpcHUTETa. J[OKyMEHTOM, NOATBEPKIAIOIUM pPE3YIbTaThl
HeopManbHOro OOy4YeHHs, SBJIseTCS cepTUUKAT O 3aBeplieHHH OOy4YeHHsS WM CBUJIETENhCTBO O
3aBEpPIICHUN OOYICHUS.

Specific arrangements for recognition of prior learning: Conditions for the recognition of prior learning
are carried out according to the university’s internal regulations. The document that confirms results of non-
formal education is a certificate of completion or a diploma of completion.

3. lopexkeHi O6epy Tagantapbl MeH epexesiepi: OKyasH OapiblK Ke3eHIepiHAe, COHBIH INTHAE CTYACHTTIH
OKy TypJiepiHiH OopiH Koca ajFaH[a >KOHE KOPBITHIHIBI aTTECTAIMSIHBI COTTI askraraH, kem aereHzae 240
aKaJeMHUSITBIK KPEOUTTI WTepreH TyIFajapra «OaxaiaBpy Aopexeci jKoHe >KOFaphl OUTIM Typasbl IUTIIIOM
KOCBIMITIACBIMEH (TpaHCKpUNT) Oepinexni. bakanaBpuarTeiH OiniM O6epy OaraapiraManapbiH Mep3iMiHEH OYPHIH
UTepy XKOHE OFaH KOWBLIATHIH TaJjanTapjbl OpPBbIHIAY JKaFJaWbIHIAa CTYIEHT OKYy Mep3iMiHe KapamacTaH
«bakaraBp» gopekeci oOepireni.

TpeGoBaHusI U NMpaBUJIa NMPUCBOEHHsI cTemeHHu: Jlwmam, ocBoMBIIMM He MeHee 240 akameMHYEeCKHX
KPEIUTOB 32 BECh MEPUOJ OOYYEHUSs, BKIFOYAs BCE BUIBI YUCOHBIH JEATENHHOCTH CTYACHTA, M YCIEIIHO
MPOIIEANIMM HTOTOBYIO ATTECTAIMIO, IPUCYXKIACTCS CTENEeHb «0aKandaBp» W BBIAACTCS TUILIOM O BBICIIEM
00pa30BaHWU C MPHUIIOKEHUEM (TPAHCKPHUIIT). B cirydae mocpoYHOro 0CBOSHHS 00pa30BaTEIbHON MTPOrPaMMBI
OakanaBpuaTa M BBITIOJIHEHHS MPETYCMOTPEHHBIX K Hell TpeOOBaHWH, CTYIEHTY MPHCYXKIACTCS CTElCeHb
«0bakanaBp» HE3aBUCHMO OT CPOKA OOYUICHUS.

Quialification requirements and regulations: Individuals who have mastered at least 240 academic credits
for the entire period of studies, including all types of student’s learning activities, and who have successfully
completed their final attestation, are awarded a bachelor’s degree and are awarded a higher education diploma
with an application (transcript). In the case of early mastering of the bachelor’s study program and fulfillment
of the requirements envisaged for it, the student is awarded a bachelor’s degree regardless of the duration of
his/her studies.

4. Tyaexrtepain kaciou Oeiiini: Ocbl mopexeHi ajFaH TYJIEKTEp OHEP >KOHE MOJIEHHMET, YHBIMIACTHIPY-
TEXHOIIOTHSUIBIK, OHJIpicTiK-0acKapy, jkobamnay, FRUIBIMH-3epTTey, OltiM Oepy, O6acka nma KbI3MET Typiepi
caJlachIHJIa )KYMBIC iCTey YIIiH OUTIKTLIr Oap.

IIpodeccnonanbuplii Mpoguib BBIMYCKHUKOB: BBITyCKHUKH, TNONYyYHMBIIME 3Ty CTEHEHb, HMEIOT
KBamuuKanuioo s paboTel B cdepe HCKyccTBa M KYJIbTYPbl, OpPraHU3alMOHHO-TEXHOJIOIMYECKOM;
MIPOU3BOACTBEHHO-YIIPABICHYECKONW; MPOEKTHOW; HAy4YHO-HUCCIIEN0BATENbCKOM; 00pa3oBaTEeIbHOM; HHBIX
BHJIOB JICSITEIBHOCTH.



Occupational profile/s of graduates: Graduates who have received this degree are qualified to work in the
field of art and culture, organizational and technological; production and management; project; research;
educational; other activities.

5. Binim 6argapaamachbIH :Ky3ere acbIpy Taciaiaepi men agicrepi: bBb xy3ere aceipy kesinae cabakrapaa
HWHHOBALIUAJIBIK TEXHOJIOTUAJIAP KOHE OKBITYAbIH I/IHTepaKTI/IBTi QILiCTCpi KoJLJaHbLJIadbI.

Cnoco0bl U MeTOABI peanu3aluu odpazoBatesibHOW mporpammsl: [lpu peanuzamyu OIl Ha y4eOHBIX
3aHATUAX 6y2[yT HCII0JIb30BaHbl MHHOBAIIMOHHBIC TEXHOJIOI'MU U UHTCPAKTUBHBIC METOAbI O6y‘leHI/Iﬂ.
Methods and techniques for program delivery: For realization of EP innovation technologies and interactive
methods of teaching are widely used in academic classes.

6. OxpITy HOTH:KesepiH Oaranay kpurTepuilyiepi: bimiM amymbuiapaelH OKy KeTicTikrepi (Oimimi,
JarabUIaphl, KaOineTTepi jxKoHe KY3bIPeTUTIKTepi) XalabIKapalblK xKyiere coiikec kenerin 100 Gaymuiaplk mikana
OoifbIHIIA OpINTIK JKylemeH (KaHFaTTaHApJBIK Oaramap KemyiHe Kapal «A» -man «D» -re xeiliH,
«KaHaraTTaHapJbIKCh3» — «FX», «F») 4 GayuIbIK [IKanara KeJeTiH CaH/IbIK 9KBUBAJICHTKE ColiKec (KecTe)
Kpurtepuu onieHkH pe3yabTaToOB 00yUeHHsI:

VY4eOHbIe TOCTHKEHUS (3HAHUS, YMEHHS, HABBIKUA M KOMIIETEHIIMH ) 00yJarOIIXCs OIIEHUBAIOTCSI B Oaax mo
100-6anpHOl 1IKane, COOTBETCTBYIOIIMX NPUHSATON B MEXKIYyHApOAHOW NpakTUKEe OYKBEHHOW cUCTeMe
(TonoXXUTENbHBIE OLIEHKH, 0 Mepe YObIBaHUs, OT «A» 10 «D», «HeyJqoBIeTBOpUTENbHO» — «FX», «F») ¢
COOTBETCTBYIOIIUM MU(POBHIM 3KBHBAJICHTOM 110 4-X 0asutbHOM mkae (Tabnumma).

Assessment criteria of learning outcomes:

Learning achievements (knowledge, skills, abilities and competencies) of students are scored according to a
100-point scale corresponding to the international letter grading system (positive grades, as they decrease,
from «A» to «D», «unsatisfactory» — «FX», «F») with the corresponding digital equivalent on a 4-point scale
(see Table).

OKy keTicTiKTepiH ecenke anyabIH 0AJUIABIK-PEHTHHITIK IpiNTIK Kyiieci, OlTiM anymbLIapabI
JaCTYpai Oaranay mkanacbsiHa :xoHe ECTS-ke aybIcTBIpY
BannabHo-peiiTUHIrOBas OyKBeHHasi CHCTEMA OLIEHKH Y4eTa y4eOHBIX H0CTH:KEeHHIl, 00yJalouuxcs ¢
NepeBo/IOM UX B TPAAMIUOHHYIO KAy oneHok u ECTS
Grade-rating letter system for assessing educational achievements of students with their transfer into
the traditional grading scale and ECTS

OPINTIK Kyiie banngapaeiH caHIBIK Bamnmap (%o- JocTypmi xyiie OoitbiHIIA
OOMBIHIITA SKBUBAJICHTI/ TYpiHIE) Oara/Ornenka 1mo
6ara/OreHka 1o Hudporoit bammer (%-Hoe TPaJUIIMOHHON crucTeme/
OyKBEHHOI SKBUBAJIEHT / CoJepIKaHue) Assessment by traditional
cucreme/ Evaluation Equivalent in Points (in %) system
by letter grading numbers
system
A 4,0 95-100 Ore xakcbl/OTnaHo/
A- 3,67 90-94 Excellent
B+ 3,33 85-89
];3_ 23,,607 ?g:gg XKaxcor/Xopomro/ Good
C+ 2,33 70-74
C 2,0 65-69
C- 167 60-64 Kanararranapibik/
D+ 1,33 55-59 y”"?;g:%’;t‘gfm"*(’/
D- 1,0 50-54 4
FX 0,5 25-49 KanararraHapJibIKChi3/
HeynosnerBopurenbHo/
Unsatisfactory




CaeeHust 0 QUCIUIUTMHAX

[Tonnin aTays!
HanmeHoBaHMe UCIATUTIHBL

IToHHIH KpICKaIIa cunartamacsl (45-50 ces)
Kpatkoe onmcanne auctmruimHel (45-50 cioB)

Kpenut canbt
Koun-Bo kpenuron

KaJILIHTaCTLIpLIHaTI:IH

Ky3bIpeTTep (KoaTap)
dopMmupyemble
KOMIIETCHIINH (KOJIBI)

[{uxi o6mmeoOpazoBaTeNbHBIX AUCIUILINH

O0s3aTeIbHBIN KOMIIOHEHT

Kazakcran Tapuxsl
HUcropus Kazaxcrana
History of Kazakhstan

Crynenrrep XX racelpfa *oHe OYyTiHTi KyHre HeitiH ¥Jbl
JajJla ayMarblHJAa OpPbIH ajJfaH TapuXu 3aHAbLIbIKTap/bl
aHBIKTafIT bIH Tapuxu OKurajiapJpl, K¥6HJ’ILI crapabl,
(dakrinepni, mpomectepai  3eprreimi.  KaszakcTaHHBIH
MEMJIEKETTIK TOYeJCI3/IriHIH KaIBINTacybl MEH JaMyBIHBIH,
pYXaHH MOJCHMETTIH, OJTHOTEHE3IH Y3MAIKCI3AIri MeH
cabaKTaCTHIFBIHBIH Macenenepl. FhUbIMU JyYHHETaHBIM MEH
a3aMaTThIK YCTaHBIM/IbI KaJILINTACThIPAabI.

CTleeHTLI H3y4aroT HCTOPUYECKUEC CO6BITI/IH, SABJICHUA,
(baKTLI, TIpOLECChI, BBISBIIAROIIINC HUCTOPUYCCKUE
3aKOHOMEPHOCTH, UMEBIINE MECTO Ha TEPPUTOPHUN Benukoit
crenu B XX Beke H /10 HamwmX gaHei. [IpobneMsl craHoBIEHHS
W pa3sBHTHUs TOCYIapCTBEHHON HesaBHcuMocTH KasaxcraHa,
lIyXOBHOﬁ KYJIbTYPbI, HCIIPEPBIBHOCTH U NPEEMCTBEHHOCTH
O3THOI'CHE3Aa. CDopMpreT Hay4qHOC MHPOBO33pEHUE n
TPAXXAAHCKYIO IMO3ULUIO.

Students study historical events, phenomena, facts, processes
that reveal historical patterns that took place on the territory
of the great steppe in the twentieth century and up to the
present day. Problems of formation and development of the
state independence of Kazakhstan, spiritual culture, continuity
and continuity of ethnogenesis. It forms a scientific worldview
and a civil position.

OK1
VK1
UC:

durocodust
dunocodust
Philosophy

Bonmamak kaciOu ic-opekeT KOHTEKCTiHIe (uiocodus
TypaJbl, OHBIH Herisri Genimuepi, Macemnenepi )KoHe olapabl
3epTTey SMiCTepi Typalibl, SJIEM/Ii TaHYAbIH €pPEKIIe HbICAHBI
petinzie 6a3aiblK TYCIHIKTep/i KAJIBINTACThIPY; CTYACHTTEP/I
KOpPHEKTI OWIIbLIIApAbIH  (QUIOCOQUSUIBIK MITIHACPIMEH
TaHBICTHIPY JKOHE ONapibl CHIHM TYPFBIIAH TYCIHY
JaFIbIIapbIH KAJILIITACTBIPY.

®dopmHpoBaHHE Y CTYICHTOB 0a30BbIX MNPEICTABICHUHA O
¢unocopun kak 00 ocoboit (opme mo3HaHMs MuUpa, 00
OCHOBHBIX €€ pa3Jienax, npodieMax U MeToaax UX U3ydeHHs
B KOHTEKcTe Oyayiiedl npodeccHoHaIbHOH esTeNbHOCTH;
O3HAaKOMJICHHE CTYJCHTOB C (HIOCOPCKHMH TEKCTaMU
BBIJJAIOLIMXCA MBICIUTENCH U (OPMUPOBAHHE HABBIKOB HX
KPUTHYECKOTO OCMBICIICHHSL.

Formation of students ' basic ideas about philosophy as a
special form of knowledge of the world, its main sections,
problems and methods of their study in the context of future
professional activity; familiarization of students with the
philosophical texts of outstanding thinkers and the formation
of skills of their critical understanding.

OK1
VK1
UC:

Kazax (opsbic) Timi
Kazaxckwuii (pycckuit) si3pIK
Kazakh (russian) language

Kypc KapbIM-KaTbIHACTBIH op TYPJi YKardainapblHaa THIMII
TIIMK  KapbIM-KaThlHAC  JaF[bUIapbl MEH TOCUIIepiH
JaMBITYFa JKoHE XKETUIIIpyre, [PaMMaTHKANBIK JaFIbLIap MeH
OLTIMII KaNbINTACTHIpyFa apHaimFaH. MeMIIeKeTTiK Tijmi
OKBITY/IBIH OPTYPJi JASHreliepiHae TIAMK MOIENbIep MeH
CaJIBICTBIPMAIIBI  TYPJIEPAIH HETi3ri MiHAETTepiH JKy3ere
aceIpy.

Kypc npenHasHaueH Uil pa3BUTHS W COBEPIICHCTBOBAHHS
HaBBIKOB ¥  mpueMoB  3()(EKTUBHOTO  PEUYEBOTO
B3aMMOJICHCTBHS B  DPasiMYHBIX CUTYalWsIX — OOIICHHS,
GbopMHupOBaHHE TpaMMATHYECKMX HABBIKOB W  3HAHUIA
OcylecTBICHHE OCHOBHBIX 3a/iad PEYeBBIX Mojienedl H
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OK1
VK1
UC:




OTHOCUTECJIBHBIX BHUJIOB Ha pPa3IMYHLIX YPOBHAX 06y‘IeHI/I$I
TOCYyAapCTBECHHOI'O SA3bIKA.

The course is designed to develop and improve the skills and
techniques of effective speech interaction in various
communication situations, the formation of grammatical skills
and knowledge. Implementation of the main tasks of speech
models and relative types at various levels of teaching the state
language.

et Tim
WuocTpaHHEIH A3bIK
Foreign language

Kypc Mexrente amraH TUINIK Ky3ipeTTUIIKTI JaMbITYyFa,
COHJIali-aK arbUIIIBIH TUIIH KapbIM-KaThIHAC KYpaJlbl peTiHze
KOJIJJAaHy ~ cajachlHAa  MbIHajai KY3bIpETTUTIKTEp i
KaJIbIITaCThIpa OTBIPHIII, iCKepJ’IiKTep MEH JarablIapJbl
TepeHeTyre OarbITTAIFaH: KOMMYHHKATHUBTIK (OKy, kKa3y,
THIHIAY, COiey), TIAiK (alThLIy, JIEKCHKA, TpaMMaTHKA),
JKAJIIBI MQJICHU KOHE TYJIFaapalibIK,

Kpr HAaICJICH Ha Pa3BUTUC ITOJTYUYCHHbBIX B IIKOJIC SA3BIKOBBIX
KOMIIETEHIIMH, a TaKxke yriayOlieHHe YMEHUH M HaBBIKOB B
00J1aCTH HCIOIL30BaHMS aHIJIUHCKOrO S3bIKa Kak cpeacraa
obuieHns ¢ (OPMUPOBAHHUEM CIIETYIOIINX KOMITETESHIIHIA:
KOMMyHPIKaTPIBHOﬁ (‘-IT CHHUC, IIMCbMO, ayaIupoOBaHHUEC,
TOBOpEHHE), SI3bIKOBOM (mponsHoOIIeHNE, JIEKCHKA,
rpaMMaTuKa), OOIEeKyIbTYPHON U MEHIIMYHOCTHOM.

The course is aimed at developing the language skills acquired
at school, as well as deepening skills in the use of English as
a means of communication with the formation of the following
competencies: communicative (reading, writing, listening,
speaking), language (pronunciation, vocabulary, grammar),
General cultural and interpersonal.
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OK1
VK1
UC:

JleHe IBIHBIKTBIPY
dusnueckas KynbTypa
Physical training

CryneHTTepaiH JCHCAyNbIK JCHreiiH HBIFAWTy JKoHE
apTTBIpy, JleHe  KaOiJeTTepiH JKaH-KaKThl  JaMEbITY,
HCI/IXO(I)I/ISI/IKaJ'ILIK I[ai;ILIHﬂ,LIK JKOHE 60nau_1a1< eMipre JKOHE
KoCiOH KbI3METKe 031H-031 JaiibIHAaay.

YerHJ'IeHI/Ie W NOBBIMICHUE YPOBHS 310pPOBbSA CTYACHTOB,
BCECTOPOHHEE pa3BuTHC (I)I/ISI/I'-ICCKI/IX CHOCO6HOCT61>1,
HCI/IXO(I)I/ISI/I‘IGCKOﬁ IIOATOTOBKM H  CaMOIIOAT'OTOBKH K
Oymy1eit ®HU3HH U PO ECCHOHATBHON IESITEIbHOCTH.
Strengthening and improving the health of students,
comprehensive  development of physical abilities,
psychophysical training and self-preparation for future life
and professional activities.

OK3
VK3
UCs

AKNapaTThIK-KOMMYHUKALMSUTBIK
TEXHOJIOrHsU1ap (aFbUILIBIH TUTIHAE)
WHpopMaIioHHO-KOMM yHHKAI[MOHHbBIE
TEXHOJIOTHHU (HA aHTJIMICKOM SI3BIKE)
Information-communication
technologies (in English)

Kypc crynmeHTTeplmiH KoCiOM KbI3METTiH, FBUIBIMH JKOHE
MPaKTHKAIBIK KBI3METTIH TYpPJi cananapslHia 3amMaHayd
aKIapaTThIK-KOMMYHHUKALUSIIBIK TEXHOJIOT MsiIapabl
nmaijanaHyra MYMKIHIIK OepeTiH KociOu IKoHEe IKeke
KY3BIPETTLTIKTepiH MEHIepyre apHaIIFaH.

Kypce npeaHa3sHayeH ISt OBJIAJICHUS CTyA€HTaMH
Mpo)eCCHOHATBHBIX M JIMYHBIX KOMIICTEHIU, KOTOpbIC
aanyr BO3MOXKXHOCTh HCII0JIB30BATh COBPEMCHHBIC
I/IH(I)OpMaL[I/IOHHO-KOMMyHI/IKaLII/IOHHLIe TEXHOJIOTUH B
pa3NnYHBIX 00MacTsX Mpo)eCCHOHANBHON AEsATEIbHOCTH,
HAy4YHOU U MPAKTUYECKON AEATETLHOCTH.

The course is designed for students to master professional and
personal competencies that will allow them to use modern
information and communication technologies in various fields
of professional activity, scientific and practical activities.

OK1
VK1
UC:

Cascarrany
Ilonutonorus
Political science

CasicaTTaHy CTYAEHTTEpAi Ka3ipri KOFaMIBIK JXOHE CasiCH
KYPBUIBIMJIBI  ypbIC ~ KaOblayra, KaJbINTacKaH cascu
Karfaiifra ©Oapabap OpekeT eTyre, as3aMaTThIK CasicH
MOJICHHETTIH, cascu OimiM OepymiH jkoHe OyKapajblK casch
CayaTTBUIBIKTBIH JlaMyblHa BIKIAJ €Tyre yiperemi, Oy
KYKBIKTBIK MEMJICKET Kypy JKOHE a3aMaTThIK KOFaMJbl
KaJIBINTACTHIPY YIIiH KQKETTI IapT OOJBIN TaObLIAIBI.

TonmuTonorust y4uT CTYAEHTOB NPAaBHIBHO BOCIPHHUMATD
CYIIECTBYIOIINI OOMIECTBEHHBI W TOMUTHYECKUN CTPO,
aJIeKBaTHO pearupoBath Ha CKJIaJIbIBAIOLIYIOCS
MOJIUTHYECKYI0 ~ CHUTYAlMI0,  CIIOCOOCTBYET  Pa3BUTHIO
TPaKIAHCKOH TOJIUTHYECKOM KYIBTYPBI, MOIUTHYECKOES
00pazoBaHNE U MACCOBOH MOJUTHYECKOH T'PaMOTHOCTH YTO
SBJISICTCS  HEOOXOJIMMBIM  YCIIOBHEM  JUISL  MOCTPOCHHS

OK2
VK>
ucC:




TIPaBOBOTO TocynapcTBa W (OPMHUPOBAHUSA TPa)KTAHCKOTO
o01ecTBa.

Political science teaches students to correctly perceive the
existing social and political system, respond adequately to the
current political situation, promotes the development of civil
political culture, political education and mass political
literacy, which is a necessary condition for building a legal
state and forming a civil society.

ONeyMETTaHy
Coronorust
Sociology

Binim amyrmbuiapieIH oJIeyMeTTiK KapbIM-KaThIHAC KOHE JIaMy
3aHNAPBIHBIH  JKYMBIC ICTE€y epeKIIeNKTepi, oNeyMeTTiK
HWHCTHTYTTap/bIH J)KYMBIC ICTEYy JKOHE JaMy epeKIIeNiKTepi,
QIIeyMeTTiK KYPbUIBIM  JKQHE QJ'IeyMeTTiK KaTblHacTap,
alaMHbIH Q.HCYMCTTiK AKUKAaTIICH e3apa OalIaHBICHl KOHE
QIEMJIIK KayBIMIACTBHIKTBIH JaMy YpZICi Typaibl TYCIHITiH
KaJIbIIITaCThIPy.

@opmupoBaHue y o0ydyaroIIUXcs IPEACTaBICHHA O
CHeL[I/IqL)I/IKe d)yHKLII/IOHI/I]I)OBaHI/Iﬂ 3aKOHOB COIIMAJIbBHOI'O
B3aHMOHeﬁCTBHH n pasBuTuU, 0COOEHHOCTH
qL)yHKI_H/IOHI/IpOBaHI/IH 1 pa3BUTHUA COLHUAJIBHBIX MHCTUTYTOB,
COHHaHBHOﬁ CTPYKTYpPbI H  COoIUaJIbHBIX 0THOH.IeHHI>1,
B3aMMOCBA3b YCJIOBCKa C COL[I/IaJ'IBHOﬁ P€aIbHOCTBIO U
TEHACHIIUU pa3BUTHUA MUPOBOI'O COO6H.[CCTBa.

The formation of students ' ideas about the specifics of the
functioning of the laws of social interaction and development,
features of functioning and development of social institutions,
social structures and social relations, relationship with social
reality and development trends of the world community.

oKz
YKo
ucC:

Mopenuerrany
Kynpryponorus
Cultural studies

Ilon crymeHtTepmin MoneHueT Typanbl TYTac TYCIHITiH
KaJBIITACThIPYFa GarbITTalIFaH, COHJIBIKTaH oHJia
MOJICHHETTIH OapibIK canaiapblHa (MaTepHANIBIK, KOpKeM,
¢unocopUsUTBIK, IiHM, FBUIBIMH, CasiCH JKOHE T.0.) KOHLI
Geminesi.

JucnunnnHa HampaBieHa Ha (GOpMHUpPOBaHHE y CTYICHTOB
LEJIOCTHOTO TPEJICTABICHUSI O KYJIbTYpe, MOITOMY B HEM
Oymer ymeneHO BHHMaHue BCeM cdepaM  KyJIbTYpBI
(MaTepuanbHOH, XYI0)KECTBEHHOM, ¢unocodckoi,
PEJIUTMO3HON, HAyYHOH, OJIUTHYECKOM U JIp.).

The discipline is aimed at forming students ' complete
understanding of culture, so it will pay attention to all areas of
culture (material, artistic, philosophical, religious, scientific,
political, etc.)

1

OK2
VK2
ucC:
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IIcuxomorust
IIcuxomorust

Psychology

XKanmel agaM  TICHXUKACBIHBIH, OHBIH  KYPBUIBIMAIBIK
KOMITOHCHTTEPIHIH Ka3ipri MCHUXOJOTHSIIBIK TEOPHUSIIaPbL,
MOZENBAePi MEH KOHLCTILMSIAPbL, a[1aM TYJIFACHIHBIH AaMybl
MEH KbI3MET €TYiHIH 3aHIbUIBIKTAPbI, HKEKe TYJIFAIIBIK )KOHE
JKeKe KacueTTepi, aJaMHbIH JaMybl MEH eMip cypyl
NPOLIECIH/Ie KAaCHeTTepi MEH KacheTTepi, JKeKe TyjIFa
KbI3METiHIH KYPbUIBIMBI MEH 3aHbLIBIKTAPBL.

CoBpeMeHHbIC  [CHXOIOTHYCCKHE TEOPHH, MOICIH |
KOHLETIMH (JOPMUPOBAHHUS, PA3BUTHSI ¥ (PYHKIIMOHUPOBAHHS
MICHXUKH YETIOBEKa B LIETIOM, €€ CTPYKTYPHBIX KOMIIOHEHTOB,
C 3aKOHOMEPHOCTSIMH pa3BUTUS H (yHKIMOHHPOBAHHS
JIMYHOCTH Y€JIOBEKA, OTACIBHBIX TUYHOCTHBIX U HHANBUIHBIX
CBOJCTB, KQ4eCTB U XapaKTePHUCTHK B MPOLECCE PA3BUTHS H

JKU3HEIESITENNLHOCTH YeJIoBeKa, CTPYKTYypa u
3aKOHOMEPHOCTh (bYHKIMOHMPOBAHUS JIeSITeTbHOCTH
JIMIHOCTH.

Modern psychological theories, models and concepts of the
formation, development and functioning of the human psyche
as a whole, its structural components, with the laws of
development and functioning of the human personality,
individual personal and individual properties, qualities and
characteristics in the process of human development and life,
the structure and regularity of the functioning of the
individual.

OK2
VK>
ucC:

JKanmb! 6iimM GepeTiH moHAep UKII
Tanaay KOMITOHEHTI

Iy 0611e00pa3oBaTEIbHBIX AUCIUILTAH

KommoHeHT 110 BeIOOpY
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Cpibaiiimac ~ KEMKOpJIBIKKa ~ KapChl
MOJICHUET HeTi3epi

OCHOBBI aHTHKOPYITIIHOHHOM KYJIBTYPBI
Fundamentals of anti-corruption culture.

OKy ToHI casicaTTaHy XOHE KYKBIKTaHY CHSIKTHI KOFaMIIbIK
FRUIBIMJIAP KelleHiHe Heri3geneni. OKy MOHIHIH Ma3MYHBI
ChI0aiiac KEeMKOPJIBIKKA KapChl KYKBIKTBHIK KATBIHACTAP/IBIH
HETI3r TYCIHIKTepl MEH 3aHABUIBIKTAPBIH KaJbIITacTHIPYyFa
OarpiTTaFad. Cei0ailiac )KEMKOPIIBIK KYOBUIBICHIHBIH aJaM
MCH MeMHeKeTTiH 3KOHOMHKAJIBIK, CasiCHh XKOHC QJIeyMeTTiK
Kypamjac OeliriHe ocepi akaJeMHsUIBIK aJajIbIKKa Oaca
Ha3ap ayaapbliapl.

VYuebnas JUCIHUIIIIMHA  OCHOBBLIBACTCsA Ha  KOMIIJICKCC
06H_ICCTBCHHBIX Hayk, TaKHuX KakK TIOJIUTOJIOT U n
OpaBOBEJICHUEC, MNPECIMETOM KOTOPLIX SABJIAIOTCA ITPAaBOBLIC
OTHOUICHHSA MECKIY YJICHAMHU 06mecma n nx
B3anmozeiictBre. ConepikaHne yd4eOHOH — MCHUIUIMHBI
HampaBJIeHO Ha (HOPMUPOBAHHME OCHOBHBIX TIOHATHA H
SaKOHOMepHOCTeﬁ MPaBOBLIX AHTUKOPPYIITUOHHBIX
OTHOIIIECHUH. AKL[GHTI/IpyeTCﬂ BHHUMAaHHC Ha aKaJIEMHUYCCKYIO
YECTHOCTD BJIMAHUE SABJICHUS KOPPYIILIUH HAa SKOHOMHUYECKYIO,
TIOJINTUYCCKYIO U COLUAJIBHYIO COCTAaBJIAIOLIYIO YCJIOBEKA U
TrocyaapcCTBa.

The academic discipline is based on a complex of social
Sciences, such as political science and law, the subject of
which is the legal relations between members of society and
interaction. The content of the discipline is aimed at the
formation of the basic concepts and laws of legal anti-
corruption relations. Attention is paid to the academic
integrity of the impact of corruption on the economic, political
and social component of the person and the state.

OK1
VK1
UC:
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DKOJIOT Ul XKOHE TYPAKThI JaMy
DKOJIOTUsl U YCTOMYMBOE pa3BUTHE
Ecology and sustainable development

DKoI0rus YFbIMBI, OKOJIOI'MSTHBIH FbIJIBIM periH)le
KaJIBINTAacybl MEH JaMybl. DKOJOTHSIHBI 3epTTEY/IiH MaKcaThl,
MiHgerrepi, omicrepi. Kazipri sKoHOMHKaBIK oHE cascu
MoceJieNiep/li  LICMIyAeri JKOJOTMSHBIH OpHBI MEH perli.
AYTIKOJIOTHUS: DKONOTHSUIBIK (pakTOpiap, OHTAMIBl KoHE
MHWHHUMAJIAbI aﬁMaKTap. HeMSKOJ‘IOI‘I/IXI TonyJysiuus
cunaTtTamaliapsl, Tep6eniCTep JKOHE TMOIMyJIAlUs CaHbIHBIH
perrenyi. CHHAKONOTMS: KaybIMJACTBIKTapJarbl — e3apa
opeKeTTecy  TYpiepi, KOFaMJACTBIKTBIH  TPO(HKAIBIK
KYPbUIBIMBI JKOHEC OKOJIOTI'HAJIBIK npamuaaiap.
Okoxy#enepain (yHKIMSUIApBI: SHEPrHs anMacy JKoHe
3aTTaplplH aWHaNbIMBI, JKOXKYHEJEepIOiH TYTacTBIFbl MEH
TYPaKTBUIBIFBI, SKOJIOT USUIBIK ca0aKTaCTBIK.

TTonsiTue sKojI0T MW, CTAHOBJICHUE U Pa3BUTUE IKOJIOI'MH KakK
Hayku. Llens, 3agaun, METoOIbl U3y4eHUS SKOJIOTUU. MecTo U
POJIb 3KOJIOTMH B PEIICHUN COBPEMEHHBIX DKOHOMUYECKUX U
MONMUTHYECKUX  MPoOeM. AyTIKOJOTUs: JKOJIOrMYECKHe
(dakTopbl, 30HBI ONTHMyMa W MHUHHMyMa. JleMdKomorus:
XapaKTePUCTHKUA MOMYISHUY, (QIYKTyallud W Peryisiius
YHUCJICHHOCTH TIOmyJIAUH. CHHOIKOJIOT U : THIIBI
B3aUMOJICHCTBHSI B COOOLIECTBaX, TPOpHUUECKasi CTPYKTypa
coo0IecTBa W  3KOJOrMyeckue mupamuapl. DyHKIUH
9KOCHCTEM: SHEPreTUYECKHl OOMEH M KPYrOBOPOT BEILECTB,
LEJIOCTHOCTh H yCTOﬁHHBOCTL OKOCHCTEM, DJKOJIOI'MYCCKHE
CYKLIECCHUHU.

The concept of ecology, the formation and development of
ecology as a science. The purpose, objectives, methods of
studying ecology. The place and role of ecology in solving
modern economic and political problems. Autecology:
environmental factors, zones of optimum and minimum.
Demecology: population characteristics, fluctuations and
regulation of population size. Synecology: types of interaction
in communities, trophic structure of the community and
ecological pyramids. Ecosystem functions: energy exchange
and circulation of substances, integrity and stability of
ecosystems, ecological succession.
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OMip cypy Kayilci3airiHig Herizaepi
OCHOBBI 0e3omacHOCTH
KU3HEACATEIBHOCTH

Health and safety bases

OMip KayiICi3IiriH KaMTaMachl3 €Ty/IeT1 Ka3ipri MeMJIEKETTiH
pem. OMip KayincCi3miriHiH YHBIMAACTBIPYIIBIIBIK JKOHE
TEOPHSIIBIK Herizaepi. TaOuru xKoHe TEXHOTEH/IIK CUTIATTaFbl
TOTEHILIC JKaFjainap. AJaMHBIH TIPIIUIK €Ty OPTAaCBIHBIH
kayinTimiri. TXK ke3iHme XambIKTBI Kopray. OHEPKOCINTIK
HBICAHAAP/bIH TYPAKTBUIBFBL. 3aKbIMAHY ONIAKTapBIHAAFBI
KYTKapy ’koHe 0acka Ja Ke3eK KYTTIpMEHTIH JKYMBICTap.




Pomb COBPEMEHHOTI'O rocyaapcrsa B obecrieueHnn
0e301acHOCTH KUBHCACATCIIBHOCTH. OpFaHI/I3aHI/IOHHLIe nu
TCOPETUICCKUE OCHOBLI 0€e30I1aCHOCTH JKHU3HCACATCIIBHOCTH.
qpeSBLI‘lafIHLIe CUTyalluid MNOPpUPOAHOTO MW TEXHOI'CHHOI'O
Xapakrepa. OmacHocT Cpe€abl 00HMTaHMUS YEJIOBEKA. 3aIJ_H/ITa
Hacenenuss B YC. YcroiumBocTh paboOTH MPOMBIIIICHHBIX
00bekToB. CriacaTeNnbHbIe U Apyrue HEOTJIOXKHBIE paboTH B
odarax Inopax€Hus.

The role of the modern state in ensuring the safety of life.
Organizational and theoretical foundations of life safety.
Natural and man-made emergencies. Dangers of the human
habitat. Protection of the population in an emergency.
Stability of the operation of industrial facilities. Rescue and
other urgent work in the affected areas.
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KykbIK MofieHUET Heri3aepi
OCHOBBI KyJ'IBT prI mpaBa
Fundamentals of the culture of law

KYKBIKTBIK MOICHHUETTIH TYCIHII MEH MOHI JKOHE OHBIH
KYHIBUIBIKTap KYHeci peTiHAe KalbINTacy epeKIIeNiKTepi,
KYKBIKTBIK MOJICHHETTIH Ma3MYHBI JKOHE OHBIH KOFaMJaFbl
pei; jKeKe TYJFaHBIH KYKBIKTHIK MOJICHUCTIHIH MOHI, OHBIH
JIeHTeitepi, onapbH KapbIM-KaThIHACKL

IonsTHE M CYITHOCTH NPAaBOBOH KYJIBTYPHI  OCOOEHHOCTH €€
(hopMHpOBaHHMS KaK CHCTEMbI IIEHHOCTCH, COIepKaHUe
MPaBOBOH KYJIBTYPHI M €€ poiib B OONIECTBE; CYIIHOCTH
HpaBOBOﬁ KYJIbTYPBbI JIMYHOCTH, ce YpOBHH, ux
B3aUMOOTHOIIICHUS.

The concept and essence of legal culture and features of its
formation as a system of values, the content of legal culture
and its role in society; the essence of legal culture of the
individual, its levels, their relationship.

[{ukn 6a30BBIX U MPOGHINPYOMINX JHCIUIIINH

By3oBckuii KOMIOHEHT
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Opkectpiik kiacc [
OpxkectpoBblit K1ace |
Orchestra class I

"OpkecTpiik knace [" moHiI - TUPKEPIiH TCOPHSIIBIK KOHE
MIPAKTUKAIBIK JafbIHIBIFbI )KYHECIH/IEr HETI3r OPTAIIBIK [19H,
OHJIa YOKBIMHBIH, OOJTalIaK KeTEKIICiHIH 0apJIbIK MYy3bIKaJIBIK
JKOHE apHaiipl OimiMi (okycranaapl. By moHmi OKy Ke3iHae
IPYAYLUS KeHe#Tineai, Oonamak JUPHKEPIIH KOPKEMIIIK
TaJFaMbl JaMHUIbI, OPBIHAAYIIBUIBIK JaFablIapbl, bapokko
JKOHE  KIACCHLM3M  JIdYIpiHAEri  KOMIIO3HTOPJIapIblH
Kypaenimiri  oprama ipi  ¢opMagarsl  OpbIHIAJIATHIH
LIBIFapMajapAbplH CTHII MeH (opManapelH TYCIHY JKOHE
JKOFaphl KOPKEMIIK OPKECTPIIIK pernepTyapabl MEHIepe/Ii.
Jucuuminaa «OpkecTpoBbIii  Ki1ace I» - IeHTpaibHas,
OCHOBOIIOJIATAIOIIAs TUCITUILIMHA B CHCTEME TEOPETHUECKOM
M TNPaKTHYECKOHM  TMOArOTOBKA  JUPIIKEpa, B  HEH
(hOKYCHPYIOTCS BCE MY3bIKAIbHBIC M CICIMATbHBIC 3HAHUS
OyaylIero pyKoOBOOUTEIsA KOJUIeKTuBa. Ilpu wu3ydeHuun
JAHHOW JMUCHHMIUIMHBI PACIIUPSICTCS 3PYIULIMS, Pa3BUBACTCS
XYyI0’KEeCTBEHHBII BKYC Oymyiero IHpUXKEpa,
MPHOOPETAIOTCS  HCIONHUTEIBCKHE HABBIKHM, IOHHMAHHS
cofiepKaHus CTHIIL M (hOPMBI MCIONHSACMBIX MPOU3BEICHHIA
KPYIHOI (POPMBI CpeIHEN CI0XKHOCTH KOMIIO3UTOPOB DIIOXH
Bapokko it Knaccunusma i OCBanBaETCs
BBICOKOXYI0’KECTBEHHBII OPKECTPOBBII pernepTyap.

The discipline "Orchestral Class I" is the central, fundamental
discipline in the system of theoretical and practical training of
a conductor, it focuses all the musical and special knowledge
of the future leader of the ensemble. When studying this
discipline, erudition expands, the artistic taste of the future
conductor develops, performing skills are acquired,
understanding the content of the style and form of large-scale
works of medium complexity performed by composers of the
Baroque and Classical eras, and a highly artistic orchestral
repertoire is mastered.
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"Opkectpiaik knacc 11" monHi OOHBIHIIA OKBITYABIH HETi3Ti
MiHIETTepl JKOFaphl OPBIH/IAYIIBLITBIK MOJICHHETTI
TopOMeneyii, OPKECTPIIK TUPIKepIay MEKTeOiH MeHrepyi,
JIUPIDKEPIIIK OHEp JSCTYPiH OlIETiH oHE OHBI Oepy TeTiriH
MEHIepIeH TYTac 'YMaHHCTIK JYHHETaHbIMbI 0ap OpPKEeCTPIIIK
YKBIMHBIH YHJIECIMI JaMbIFaH OacIIbLIapblH TopOueneyi
ke31e . OpkecTp KeTeKIici )KOFapbl YHIMIACTHIPYIIBIIBIK

KK,
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Opxkectpiik knacc 11
Opxkectposbrif kiace 11
Orchestra class II

KaOimerrepre ue OOybl, SPYIULMSUIBIK KOHE Oemei
MY3BIKaHT OOITyBI, ITbeca KOs 01Tyl ’KoHE Kbl 6Hep KOpCceTy
OarmapiaamMachlH kacaii Oilyl, OHBIH JKYMBICKA JEreH
KO3Kapachel OpKECTpaHTTapra YJ'IFi 6OHBIH Ta6I)IJIaTI>IHI>IH €CTC
caktaybl THiC.OHBIH Y)KBIMMEH YMBIC iCTEy OJicTepiHe,
opOip  OpBIHIAyIIBIFa  Ke3KapacTel Taly  KaOileTiHe
OPKECTPIIIK  CBIHBINITHIH ~ OapiblK  OKY-TOpOHE  JKOHE
IIBIFAPMAIIBLUIBIK KYMBICHIHBIH KETICTIr OaiiTaHbICTHI.
OCHOBHBIE 3aJ1aud O00ydeHHs Mo mpeamery "OpKecTpoBBId
kmacc  [I"  mpenmmomararoT  BOCITUTaHWE  BBICOKOM
HCITOJTHUTEIHLCKON KYJIBTYpPBHI, OBJIQJICHUC IIKOJION
OPKECTPOBOIo AHUPHIKHPOBAHHS, BOCIIMTAHUC TapMOHHUYHO
Pa3BUTBIX PYKOBOIUTENEH OPKECTPOBOIO KOJJIEKTHBA C
HEJIOCTHBIM I'YMaHUCTHYCCKUM MUPOBO33PCHUCM, 3HAIOIICTO
Tpaaulunu JUPHKECPCKOTO HUCKYCCTBa u BJIaACKOLICTO
MEXAaHHU3MOM €TI0 IIepeaadu. PyKOBOL[I/ITeJ'lB OpKECTpa NOJIKCH
06]'[8.}121TB BBICOKMMHU OPraHu3aTOpPCKUMU CHOCO6HOCTHMI/I,
6LITB SpyAUpPOBaHHBIM U aBTOPUTETHBIM MY3bIKAHTOM, YMETH
IIOCTaBUTH IbECY U BBICTPOUTH IPOrpaMMy BBICTYIIIICHHS B
EJIOM, IIOMHHTH, YTO €ro OTHOIICHHC K paGOTe SABIIACTCA
obOpas3ioM it opkecTpanToB. OT €ro MeTogoB padoTHI C
KOJUICKTUBOM, OT YMCHHSA HaWTH noaxoJa K KaXIOMYy
WCTIOJTHUTEIIIO 3aBUCHT YCIIEX BCeil ydeOHO-BOCTUTATEIBHON
1 TBOPYECKOH paboThI OPKECTPOBOro Kilacca.

The main tasks of teaching in the subject "Orchestral Class 11"
involve the education of a high performing culture, mastering
the school of orchestral conducting, the education of
harmoniously developed leaders of the orchestral group with
a holistic humanistic worldview, who knows the traditions of
the art of conducting and owns the mechanism of its
transmission. The leader of the orchestra must have high
organizational skills, be an erudite and authoritative musician,
be able to stage a piece and build a performance program as a
whole, remember that his attitude to work is a model for the
orchestra. The success of the entire educational and creative
work of the orchestral class depends on his methods of
working with the team, on the ability to find an approach to
each performer.
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Opkecrpik knacc I1
OpkectpoBbiit knace 11
Orchestra class 111

"Opxkectrpiaik kiaacc III" moni OoOiBIHIIA OpPKECTPIH
JIUPIDKEPIIAPBIHAA JIUPKEPIIK KaOlIeTTepiH JaMbITy/a,

0JIapIbIH, LIbIFAPMAILBUIBIK QlIeyeTiH JAMBITY/a,
eHOEKKOPJIBIKKA TOpOMeNeye MaHbI3Ibl Pell  arTKapajbl;
OPKECTPJIIIK VOKBIM/IBI JIUpPIDKEpIIay GapbIChIHIA

IIBIFaPMAaIIbUIBGIK ~ OCJICEHAUIIKTI  BIHTAJAHABIpaAbl. By
OpPKECTpJiH  Oonamak  JUpMKEpiapblHAa  KOPKEMIIK-
3CTETUKAJIBIK KYHIBUIBIKTApAbl KAJIBIIITACTBIPYFa XKOHE TYTacC
MY3BIKAJIBIK JaMyFa bIKnai erefi. OpkecTpre OacIblIbIK €TY
IIBIFAPMAlIBUIGIK ~ [POLIECC  OONBIN  TaObLIaAbl, IKEKE
KacHeTTep/i THIMAI JaMbITyFa BIKIOal erefdi (3eiliH Koo,
JIUPIKEPIIK EPIK KIHE T.0.)

Jucnurmaa "OpkectpoBslii kiaace 11" urpaer BaxHyo poib
B Pa3sBUTHHM [IUPHKEPCKUX CIIOCOOHOCTEH Yy OMPHIKEPOB
OpPKECTpa, MX TBOPYECKOrO IIOTEHILMAJNA, BOCHUTAHUMU
TPYIOIIOOMS; CTHMYJIUPYET TBOPUYECKYI0 AaKTHBHOCTh B
mporecce  OOydCHHS  AMPIDKUPOBAHMIO  OPKECTPOBBIM
KOJJIEKTUBOM. Oro  cmocobcTtByeT  (hOPMHPOBAHHIO
XYI0)KECTBEHHO-3CTETUYECKUX LIEHHOCTE M IIEJIOCTHOrO
MY3BIKQJILHOTO Pa3BUTHS Yy OyIYLIUMX TUPHUKEPOB OPKECTpa.
PykoBoACTBO OpKECTpPOM SIBISIETCS TBOPUECKUM IIPOLIECCOM,
crocodcTByeT 0osee 3(GEKTUBHOMY Pa3BUTHIO IMYHOCTHBIX
KauyecTB (KOHIEHTpALUsl BHUMAaHUS, IUPWKEPCKONH BOIU U
T.1.)

The discipline "Orchestral Class I11" plays an important role
in the development of the conductor's abilities of the
conductors of the orchestra, their creative potential, the
education of diligence; stimulates creative activity in the
process of learning to conduct an orchestral group. This
contributes to the formation of artistic and aesthetic values and
holistic musical development in future orchestra conductors.
Leading an orchestra is a creative process that contributes to a
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more effective development of personal qualities
(concentration of attention, conductor’s will, etc.)

18

Opkectpiik kiace [V
OpxkecTtpoBblii kitace [V
Orchestra class IV

Jupmxkepiapra apHanras "Opkectpiik kiacc [V" KypchIHBIH
HEeri3ri MiHAETTepi - OpKecTpre OacIIbUIBIK JKacay
JAFBUIAPEIH MEHIepY, OPKECTPIIK MapTUTYPaHBI CayaTThl
OKY, OpKECTPIIK JBIOBICTAlybIH TBIHAAY, WHTOHAIUS
Ta3aJIbIFbI, OPKECTPIIIK OUBIHIAP MEH JUPIKEPITIK KAMBLIIBIH
IOIITi, OpPKEeCTPNIK pemepTyapasl  3epreiiey, OHBIH
CTHJIMCTHKAIBIK ~ OPTYPJUITiH  YipeHy, KOHIIEPTTIK
Oarmapnamanapisl JaiblHIay, MapTUTypalapibl €pKiH OKY
JIaFBUTAPBIH JaMBITY OOJBIT TaObLIa/IbI.

OcHoBHEIME 3amadamu "OpkectpoBoro kiacca IV" mus
IUPWKEPOB  SBISIFOTCS. -  NPUOOPETCHHWE  HABBIKOB
PYKOBOJICTBA  OPKECTPOM, YMECHHE TPaMOTHO 4YHTaTh
OPKECTPOBYIO TapTUTYpPY, CIYIIaTh OPKECTPOBOW 3ByJaHHE,
YUCTOTY WHTOHAIMHA, TOYHOCTH OPKECTPOBOM WIPHI H
JTUPIKEPCKOT0 KECTa, N3ydeHHEe OPKECTPOBOTO perepTyapa,

€ro CTUJIIUCTHYCCKOI'O pa3HOO6pa3I/IH, oATrOoTOBKA
KOHIEPTHBIX IPOrpaMm, pasBUTHUEC HABLIKOB Oerjoro uTeHUs
TIapTUTYP.

The main tasks of the "Orchestral Class IV" for conductors are
- the acquisition of orchestral leadership skills, the ability to
competently read an orchestral score, listen to the orchestral
sound, purity of intonation, accuracy of orchestral playing and
conductor's gesture, study of the orchestral repertoire, its
stylistic  diversity, preparation of concert programs,
development of skills fluent reading of scores.
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Opkecrpiik kiaacc V
OpkecTpoBbli Kacc V
Orchestra class V

"OpkecTpiaik kimace V" MoHI OKy Marepuasibl HeTi3iHje
I[I/I‘pI/I)KeplIi]-[ TCXHUKAJIBIK XKOHE MY3bIKAJIBIK-OPBIHIQYIIBIJIBIK
KaOlleTiH JambiTyFa OaFbITTaiFaH: OPKECTPJIK  JKOHE
BOKAJIJIBIK IIIbIFapMajiap HETi3iHAe jkKoHE OFaH BOPOKKOHBIH,
KJaCCHIIM3M,  POMAHTH3M  MEH  HMIPECCHOHU3MHIH
KYPACTUTIri opTaiia KOMIO3UTOPJIApAbIH  IIbFapMaIapbl
Kipeli JKoHE JKOFapbl KOPKEMIIK OPKECTpJiK perepTyapbl
MEHIepei.

Juctuminaa «OpKecTpoBBIM KjacCc V» HampaBlieHa Ha
pPa3BUTHE TEXHUUYCCKMX M MY3BIKaJIbHO-UCIIOJHUTEIBCKUX
CTMOCOOHOCTEH OUpIsKepa Ha OCHOBE YUEOHOrO MaTepHana:
OpPKECTPOBBIX W BOKAaJbHBIX IPOU3BEICHUA W BKJIIOYAET B
ce0sl MPOM3BENECHUST KPYIHOM (hOPMBI CPEAHEN CII0KHOCTH
kommno3uTopoB bopokko, Kriaccummsma, PomanTtuzmMa wu
MmnpeccnoHn3mMa U OcBauBaeTcsi BBICOKOXYIO0KECTBEHHBIN
OPKECTPOBBIH pernepryap.

The discipline "Orchestral Class V" is aimed at developing the
technical and musical-performing abilities of a conductor on
the basis of educational material: orchestral and vocal works
and includes works of a large form of medium complexity by
composers of Borocco, Classicism, Romanticism and
Impressionism and mastering a highly artistic orchestral
repertoire.
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Opkecrpiik kiace VI
OpkectpoBblit kKnace VI
Orchestra class VI

"Opxkectpiaik kiaacc VI" moHI IPaKTHKAIBIK I1OH OOJIBII
Tabbutazbl. OpKECTPMEH PENeTULMSUIBIK HKYMBICTBIH HETi3ri
TOCIIIEPIH IMPAKTHKAIBIK 3€PTTEYMEH KaTap, OChl IIOHHIH
MiHIETTepiHe Oonaiiak JTUPHKEpIapasl  TUPHKEPIapIbl
MUPIKEPIIK TEXHHKA TOCUIACPIH: KHAMBLI, JUHAMHKA,
BIPFAKTBIK CYpPET >KoHE T.0., MapTUTypaMeH >XYMBIC icTey
JIaFIbUTApBIH UTEPY; TAPHUX CalaChIHIAFbl €H TOMEHTI OlmimIi
MEHTEepY KOHE op TYPJIi CTHIBJAEP MEH >KaHpJapibl TYCiHY,
COHIAW-aK  MY3bIKANBIK YKBIMABI ~ Oackapy eHepiHe
0ailIaHBICTBI OPKECTPMEH MaNbIHIBIK JKYPTi3y HaFablIapbiH
MeHrepy Kipei.

Juctummaa  «OpkecTpoBbili  kimacc  VI»  saBusieTcst
MpakTU4Yeckol aucuumiauHod. Hapsny ¢ npakruyeckum
HU3ydEeHHEM OCHOBHBIX IPHEMOB PEMETUIIMOHHON paboThI C
OPKECTpPOM, B 3a[a4il JAHHOTO MPEIMEeTa BXOIHT OCBOCHHUE
OyaylMX IUPWKEPOB MPUEMOB IUPHIKEPCKOH TEXHHKH:
JKECT, MUHAMHKA, PUTMHYECCKHIA PUCYHOK W T.J., HABBIKOB
paboThI ¢ MAPTUTYPOH; BIIaJICHIE MUHUMATbHBIMU 3HAHUSIMHU
B O0JACTH HMCTOPUHM W TOHUMAHHE PA3IUYHBIX CTHICH H
JKAHPOB, a TaKKe HABBIKAMH TPOBEACHMS PEIECTHIUH C
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OpPKECTPOM, PpE3YJIbTaT KOTOPOIro 3aBUCHUT OT MCKYCCTBa
YIipaBJICHHS MY3bIKaJIbHBIM KOJIJICKTHBOM.

Discipline "Orchestral class VI" is a practical discipline.
Along with the practical study of the basic methods of
rehearsal work with the orchestra, the objectives of this
subject include the development of future conductors of
conducting techniques: gesture, dynamics, rhythmic pattern,
etc., skills of working with the score; possession of minimal
knowledge in the field of history and understanding of various
styles and genres, as well as the skills of rehearsing with an
orchestra, the result of which depends on the art of managing
a musical group.
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Opkecrpiik kiacc VII
Opxkectposbii k1ace VII
Orchestra class VII

"Opxkectpaik knace VII" oHi HAesIbIK-KOPKEMIIK TOPOUCHIH
MiHZ[CTTepiH KaMTHU/bl, OKY »KOCIIapbIHbIH IMPaKTHKAJIBIK )KQHE
TEOPUSIIBIK TOHAEPIH OKY KE3iHJe alifaH OiTiM KelleHiHe
cyiieneni, JIUPUKEpIIEpre JKapKbIH SMOLMOHAIBIK,
yalibIMIayFa KaOuleTTi TopOueneyre, My3bIKaMEH KapbIM-
KAaTBIHACTAH KYaHBIII CE3IMiH CE3iHyre »OHE COJN apKbLIbI
OJIapJIbIH KOpPKEM HIBIFapMalIblIBIKKa JETCH
KBI3BIFYIIBUIBIFBIH apTThIpyFa kemekreceni. "VII opkectpitik
CBHIHBINITA" OKBITY OapbICEIHIA OoMNamaK OpKEeCTPICPIiH
OacIIbLIapbIHAA JKAKCH SCTETHKAJIBIK TaJlFaM/Ibl TOpOHUeney,
ojlapra MaMaHJbIKKa JereH CYHICIEeHIIUIKTI TopOueney,
COHIali-aK >KayanKepIIiTiK, OOpbIII, CAHAIBI TOPTIM JKIHE iCKe
HIbIFrapMalllblUIBIK  KapbIM-KaTbIHAC ce3iMiH KaJIBIIITaCTBIPY
KaXKeT.

Juciumnaa "OpkectpoBblii knace VII" BkimodaeT B ceOst
3aga4unu HI[efIHO-XyI[O)KeCTBeHHOFO BOCITUTaHHs, OIMUPACTCA
Ha KOMIUIEKC 3HaHWUH, TIOJydaeMbIX TpU H3Y4YEHUH
HNPaKTUYCCKUX W TCOPCTHUCCKUX JTUCIHUIIIINH y'-{e6HOTO
IUIaHa, TIOMOTraeT AUPYIKepaM BOCIHTHIBATH CIIOCOOHOCTH K
SPKMM  SMOLMOHAIBHBIM  IEPE)KUBAHUSIM, HUCIHBITHIBATDH
YYBCTBO PaZOCTH OT OOLICHHS C MY3BIKOM M TEM CaMbIM elle
Oonbllle YKPENHTh HX HMHTEPEC K XYIOKECTBEHHOMY
TBOpuecTBY. B mpornecce 00yuenus B "OpKecTpOBOM Kjiacce
VII" He0OXOAMMO BOCIUTHIBATH Y OYAYIIUX PYKOBOAUTEIEH
OPKECTPOB XOPOIINIl ICTETUUECKHUH BKYyC, NMPUBHBATh UM
mo00Bb K mpodeccuu, a Takke (OPMUPOBATH YYBCTBO
OTBETCTBEHHOCTH, JIOJITa, CO3HATENIbHOW IUCUUIUIMHBL U
TBOPYECKOI'O OTHOLLICHUSA K ACITY.

The discipline "Orchestral Class VII" includes the tasks of
ideological and artistic education, is based on a set of
knowledge gained in the study of practical and theoretical
disciplines of the curriculum, helps conductors to cultivate the
ability to vivid emotional experiences, to experience a sense
of joy from communicating with music and thereby more
more strengthen their interest in artistic creativity. In the
process of studying in the "Orchestral Class VII" it is
necessary to educate future orchestra leaders with a good
aesthetic taste, instill in them a love for the profession, as well
as form a sense of responsibility, duty, conscious discipline
and a creative attitude to work.
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Opxkectpiik kiacc VIII
Opxkectpossrif k1ace VIII
Orchestra class VIII

"Opxkecrpiaik kimacc VIII" oKy KoCHapbIHBIH, HPaKTHKAJIBIK,
JKOHE TEOPHMSUIBIK IIOHAEPIH OKYy Ke3iHae airaH Oiaim
KellleHIHe CYHEHE I, JUpUKEPIIEPre KapKblH SMOILMOHAIIIBIK
yailpIMIayra KaOinerTi TopOmeneyre, My3bIKaMEH KapbIM-
KaThIHACTAH KYaHBIII CE3IMiH CE3iHyre >OHE COJN apKbLIBI
OJTapIBIH KOpKeM HIBIFAPMAIIBUTBIKKA JeTeH
KbI3BIFYIIBLIBIFBIH apTThIpyFa KeMekTeceai. COHbIMEH KaTap
Ooamak OPKECTPIIEPIH OacuIbLIapbIH/IA JKAKCBI
ICTETHKANBIK TaJFaMbl TopOueney, olapra MaMaHIbIKKA
JIeTeH CyHicreHImimKTi TopbHeney, coHaii-aK
JKayankepuIink, OOpBII, caHadbl TOPTIN JKOHE iCKe
HIBIFAPMAIIBUTBIK, KAPBIM-KAThIHAC CE3IMiH KaJIbIITaCThIPY
KaxerT.

«OpxkectpoBerii  kpacc VII» 6asupyercs Ha KOMILIEKCe
3HAHHUH, TMONYYEHHBIX TPH HW3YYCHUH MNPAKTHYECKHX H
TEOPETHIECKHUX MPEAMETOB yUeOHOH MpOrpaMMbl, TOMOTaeT
JPIKEPaM Pa3BUTh CIIOCOOHOCTD K SIPKHUM 3MOIMOHABHBIM
MEPEKUBAHNUSM, HCIBITHIBATh PAZOCTh OT OOIICHHS C
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My3LIKOI71 n TEM CaMbIM TIIOBBICUTH CBOKO HMHTEPEC K
XYA0KECTBEHHOMY TBOPYCCTBY. B 10 %€ BpeMs HeO6XOI[I/IMO
BOCIIMTHIBATh Y PYKOBOAWUTENEH OyAyIIUX OPKECTPOB
XOpOIJ_H/Iﬁ 3CTETHYECKUH BKYC, IpUBHUBAaTb UM J'IIO6OBB K
npodeccuu, a TaKXxe (hopMmupOBaTH 4yYBCTBO
OTBETCTBEHHOCTH, [0JIra, CO3HATCIIbHYKO JUCHUIUIMHY U
TBOPYECKOC OTHOIICHUEC K ICITY.

"Orchestral Class VIII" is based on a set of knowledge gained
in the study of practical and theoretical subjects of the
curriculum, helps conductors develop the ability for vivid
emotional experiences, experience the joy of communicating
with music and thereby increase their interest in artistic
creativity. At the same time, it is necessary to instill in the
leaders of future orchestras a good aesthetic taste, to instill in
them a love for the profession, as well as to form a sense of
responsibility, duty, conscious discipline and a creative
attitude to work.
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OHIIPICTIK TPaKTUKA
IpousBoncTeenHas npaxtuka Industrial
practice

«OHIIpICTIK TpakTHKa» OimiM Oepy JKOHE MOJICHHET
MeKeMelepiH/Ier e 1ar OoruKabIK, KOCIITIK JKOHE
OPBIHIAYIIBIIBIK KYMBICKA TalbIHIAYFa, Ka3ipri My3bIKaJIbIK
MearoruKaHblH  NMPUHIOUNTEPIH ic  JKy3iHIE Hrepyre,
TIeIarOruKabIK KaOlIeTTepAi JaMBITYFa, CayaTThl KocHapiay
JKOHE iCKe achIpy NPUHIUNTEPIH AaMBITYFa OaFbITTAFaH. OKY
ylziepici, CTYIEHTTEpIiH ©3IHMIIK >KYMBICHIH YHBIMAACTHIPY,
Ka)XETTi HTIDKETe JKEeTy YIIiH dPTYPJIi oicTepAi KOIAaHy.
«HpOI/BBOI{CTBeHHaH TNIpaKTHKa» HallpaBJI€Ha Ha INOATOTOBKY
K IeJaroru4eckoi, MpodecCHOHAIbHO-UCTIONHUTEIbCKOH
pabore B YUpEeXKICHHAX OOpa3oBaHUS W KYIbTYpPBI, Ha
TIPAKTUYICCKOC OCBOCHHC TNIPpUHIHAIIOB COBpCMCHHOﬁ
MySLIKaHLHOﬁ neJaroruky, pasBuTue IMNEAarorudeCKux
CHOCO6HOCTeI7I, OCBOCHHUC TNIPpUHIHUIIOB rpaMOTHOI'O
TUTaHUPOBAHUSA nu peajimnzanuu y'-I€6HOFO rporecca,
opraHnusanus CaMOCTOSITEIILHON pa6OTLI 06y‘Ia}OLLII/IXC$I,
NPUMEHEHUE  Pa3JIMYHBIX  METOAUK  JUIA JOCTHKCHUSA
JKEJ1aeMoro pesyibrara.

"Industrial practice" is aimed at preparing for pedagogical,
professional and performing work in educational and cultural
institutions, at the practical development of the principles of
modern music pedagogy, the development of pedagogical
abilities, the development of the principles of competent
planning and implementation of the educational process, the
organization of independent work of students, the use of
various methods for achieving the desired result.
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ApHaiibl IOHEP/Ii OKBITY d/1icTeMeci
Meroauka npenogaBaHus
CTeHANBHBIX JUCIUILUINH

Methods of teaching major subjects

«ApHaiibl IOHAEP/II OKBITY 9/IiCTEMECI» IMOHI: KOCIITIK LHKII
MOHJEPIHIH Ma3MYHBI, YHBIMJIACTBIPY XKOHE OTKI3Y dJicTepi
TypaJibl HETI3ri OLTIMII KaJbIITaCThIPabl; KOCIITIK IOHIAEPIL
OKBITY/IBIH TEOPHUSIIBIK HEr3EPi, OMapIpl ic XKY31H/IE Ky3ere
achIpy JKOIIAphl Typallbl HAesIap; AUPHIKEPIIBIKKA OKBITY
OMiCTEMECiH, OpKEeCTp MapTHUTYypPachlH OKyFa  YHpPETY
oNiCTEMECIH MEHrepy; KociOM My3BIKaIbIK KOKKHEriH
KeHEelTy. My3bIKalblK ©HEp >KOHE FhUIBIM CallaChIHIArbI
apHayiIbl 9JIcONETTEPMEH JKYMBIC ICTEY, KOCIOM YrpIMIap MEH
TEPMHUHOJIOTHSHBI KOJJIAaHY JAaFIbUIAPbIH KAJIBIITACTHIPAIbL;
OKY OpBIHJAPbIHIA OeHIHIIK IOHAEP/I OKBITY.

JucinmnHa «MeToouKa TperoJaBaHus — CHeNHaTIbHBIX
JTUCITUILIHHY: (POPMUPYET OCHOBHBIC 3HAHHS O COACPIKAHHH,
OpraHu3aluu u METOmax BEICHUS MpEeIMETOB
MPOoQeCCHOHATEHOTO [HKIIa; MIPECTaBICHUS o
TEOPETHYECKHX OCHOBAX MPEroaaBaHus MPOhECCHOHATBHBIX
MUCIUILIMH, TMyTe HMX MPAKTUYECKOr0 BOILTOIICHHS;
OCBOCHHE METOIMKH  MPEMOAaBaHUSA  JUPHKUPOBAHUS,
METOJMKH TIPEIOJaBaHus YTCHHS OPKECTPOBBIX MapTHUTYP;
pacimpenue PO eCCHOHATBHOTO MY3BIKaJIBHOIO
Kpyro3opa. BeipabateiBaeT crnocoOHOCTE paboTaTh co
CMEeUAFHOM JUTEpaTypod B 00JACTH MY3BIKAJIEHOTO
HCKYCCTBA M HAyKH, IOJB30BAThCA IMPOPECCHOHATBHBIMU
MOHATHSAMH M TEPMHHOJIOTHEH; MPENoAaBaTh AMCIMILUIAHEI
npoQUIbHOW  HAMpPaBICHHOCTH B 00pa30BaTeIbHBIX
YVUPEIKACHHSX.
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Discipline "Methods of teaching special disciplines™: forms
basic knowledge about the content, organization and methods
of conducting subjects of the professional cycle; ideas about
the theoretical foundations of teaching professional
disciplines, ways of their practical implementation; mastering
methods of teaching conducting, methods of teaching reading
orchestral scores; expanding professional musical horizons.
Develops the ability to work with special literature in the field
of musical art and science, use professional concepts and
terminology; to teach profile disciplines in educational
institutions.
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Heuarorm{anbm IpaKTUKa
Heﬂarornqecxaﬂ IpaKTUKa
Pedagogical practice

«IlemarorukaiablK IHpaKTHKa» I€JarorukajiblK IIeOepIiKTIH
HETI3/IepiH KaJBINTACTBIPAbl, aJFaH OUTIKTUIIriHE Ccoifkec
MaMaHJBIK OeiiHi OOWMBIHINA IIE€JArOrvMKaibIK KBI3METTE
MpaKkTUKAJBIK  TOKIpHOe  JKMHAKTayFa  bIKOAJd  eTejl,
TEOPUSUIBIK ~ OUTIMIEPIH,  MPaKTHUKAILIK  JaFdbLIaphbiH,
KY3BIpETTEpiH  OEKiTedi, KOCIMOPBHIHHBIH  (MEKeMEHIH,
YUBIMHBIH) Oackapy JKyieci MeH YHBIMIBIK KYPBUIBIMBIMEH
JKOHC MAasMYHBIMCH TaHBICTBIpAAbI. OJIapJblH XYMBbICHI;
apHaibl TOHAEP/ OKBITY 9JiCTEMENIEpIMEH TaHBICTBIPAJIBI.
AJIFaH TeOpHsIIBIK OUTIMIEPIH iC JKY3iHIE JKy3ere achIpyra,
JKe€Ke, TONTHIK, JEKIMUIBIK cabakTapiblH, OPKECTPMEH
PENEeTHINIIAPIBIH TIPOIIECIH 63 OETIiHIIE JKocmapiayFa, 6ac
I[I/I‘pI/I)Ke‘pJ'[iK TanceipMajapabl MICHIYTre MblFapMallblJIBIKIICH
Kapayra, peleTUIMSUIBIK, KOHIEPTTIK  KOMBUIBIMAAP/bI
YUBIMIIACTBIPYFa JKOHE OTKi3yre OeHIMIiJIriH JaMbITa/Ibl.
«ITemarornueckas MpPaKTUKa» dhopmupyer OCHOBBI
neaarorudyeCkoro MacTepCrBa, CHOCO6CTByeT npno6peTeHm0
IIPaKTUYCCKOro OIbITa nezlarornquKoﬁ JACATCIBHOCTH 11O
HpO(hHH}O CIICUAIBHOCTH, B COOTBCTCTBUU C IOJIYdaCMbIMH
KBaJ‘IH(bPIKaL[PIS[MPI, 3aKpCIIACT TCOPCTUUYCCKUE 3HaAHMA,
IMPAKTUYCCKHUE HABbIKH, KOMIICTCHIIMHU, 3HAKOMHUT C CHCTEMOM
YIPaBJICHUS U OPTraHU3ALMOHHOW CTPYKTYPO# IPEANPUSTHS
(yapexxaeHus, OpraHM3allih) M COACP)KAHHEM HX PabOTHI;
3HAKOMUT C METOAAMHU  NPCrogaBaHus  CIICHHUAJIBHBIX
JHUCLUITIIINH. BLI‘pa6aTI>IBa€T TOTOBHOCTh Ha IIPAKTHKE
IIPUMCHATH IIOJIY4CHHBIC TCOPECTUUCCKHUE 3HaHMU,
CaMOCTOATCJIBHO INNIAHUPOBATh IPOLECCC HMHAWBHAYaJIbHBIX,
TPYIIOBBIX, JEKIIMOHHBIX 3aHATUH, PEIICTUIIUI C OPKECTPOM,
TBOPYECKH IMOJAXOAUTH K PEIIEHUIO OCHOBHBIX IUPMIKEPCKUX
3a/la4, , OPraHU3O0BbLIBATHL U IMPOBOAUTH PEINETULMOHHBIC,
KOHIIEPTHBIC BBICTYIUICHUS.

"Pedagogical practice" forms the foundations of pedagogical
excellence; contributes to the acquisition of practical
experience in pedagogical activity in the specialty profile, in
accordance with the qualifications received, consolidates
theoretical knowledge, practical skills, competencies,
introduces the management system and organizational
structure of the enterprise (institution, organization) and the
content of their work; introduces the methods of teaching
special disciplines. Develops a willingness to put into practice
the acquired theoretical knowledge, independently plan the
process of individual, group, lecture classes, rehearsals with
the orchestra, creatively approach the solution of the main
conductor's tasks, organize and conduct rehearsal, concert
performances.

KK,
MK
PC

26

Mamangsik 1
CreruanbHoCcTh |
Speciality I

"MamaHaplK 1" ToHI JUPIDKEPIiK TEXHHKAHBIH KOCiOH
MAFapUIapblH  yiipeHedi. JIUpIoKepimiK  TEXHHKA  MEH
MUPIKEPIIK  MaHyaJMeH JKYMbIC icrey. JIuprkepiik
TEXHHKa: TaKTUPOBaHWe, (Pa3UpOBKa,  APTHKYIALHS,
aydrakt, muHamMuKa. CaXHaIbIK MiHE3-KYJIBIK: TAPTHTYPaHbIH
KOPKEM/IIK Ma3MYHBIHBIH MOHEPILTIriH jKacail Oily XKoHe
JKETKi3e Olly, mapTUTypaMeH >KyMbIC icred Oiny, TypJi
CTWIIBAED MEH >KaHPIap/AbIH PEnepTyapblH op TYpJi *kKoHe
cayaTThl KaJbINITACThIpa OLTy; HIETENIK, OPBIC JKOHE Kaszak
KJIACCHKACBIHBIH IIIBIFApMaJIapblH KCHIHEH KojjaHa Oily.
ApHaiibl JTUPWKEPIIK OAcOUETTI OKY, TYBIHIBIHBI JKaHP,
CTHJIb, MOHEPITi KYPalIap/AblH CHUIIAThl TYPFBICHIHAH TaJaail
oiuy.
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JucnurmuHa "CrieruaibHOCTD 1" n3y4daeT
podeCcCHOHATFHBIE HABBIKH JUPIDKEPCKOI TeXHUKU. PaboTa
HaJ[ JUPHKEPCKOH TEXHUKOM M JUPIKEPCKAM MaHYaJIOM.
Jlupwkepckas  TEXHHMKA: TaKTHpOBaHHeE, (Hpa3upOBKa,

APTUKYIISAIHS, aypTaKT, JIMHAMUKa. Cruennueckoe
MOBEJCHUE: yMeHue €03/1aBaTh u nepe/iaBarhb
BBIPA3UTENHHOCTh XYI0)KECTBEHHOT O COJIepKAHUS

TIApTUTYPBEI, YMEHHE paborarhb HaJ MMapTUTYPOH,
pa3HOOOpa3uTh M TI'PAaMOTHO (OPMHUPOBATH perepTyap
Ppas3JIM4YHbIX CTWIEH WU JKaHpOB; MIMPOKO MCII0JIB30BATH
TIPOM3BEICHHS 3apyOCIKHOM, PYCCKOM M Ka3aXCKOM KITACCHKH.
M3ydenue crienualibHONM TUPHUKEPCKOM JINTEpaTyphl, YMEHUE
AHaJIM3UPOBaTh IPOU3BEACHUA, C TOYKH 3pPCHHUSA KaHpa,
CTWJIA, XapaKTepa BbIPa3UTCIIbHBIX CPEJICTB.

Discipline "Specialty 1" studies the professional skills of
conducting technique. Work on the conductor's technique and
the conductor's manual. Conducting technique: timing,
phrasing, articulation, auftact, dynamics. Stage behavior: the
ability to create and convey the expressiveness of the artistic
content of the score, the ability to work on the score, to
diversify and competently form the repertoire of various styles
and genres; widely use works of foreign, Russian and Kazakh
classics. The study of special conductor’s literature, the ability
to analyze works in terms of genre, style, and the nature of
expressive means.
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Mawmannpik 11
CnenuansHocTh 1
Speciality 11

"MamanJpIK 2" TIoHI AUpIDKepiIay TEXHUKACHIH JKeTiIipet.
Ocbl MaMaHIBIKTBIH TYJIEKTEPI VIIIH KOCiOM KbI3METiHIH
MIHJETTepl - OPKECTP MEH IIBIFAPMAIIBUIBIK YIKBIMHBIH
JKETEKIIICI PETiHIE KYMBICTBI YHBIMIACTHIPYFa OaFbITTAIFaH
TyTac TPOLECTI JKy3ere acelpy; OPKECTPJIiK pernepryapabl
JIAdbpIHIAY JKOHE JKETILIAIPYy; KOHIEPT 3aiibl JKardalbIHIa
PEMETHIMSUIBIK, JKOHE KOIIITK OpPBIHAAYIIBUIBIK JKYMBIC;
KOCBIMIIIA KACINTIK Oi1iM Oepy MeKeMeepinie OKy YIepiciH
SHeYMeTTiK-HeﬂaFOFI/IKaJ'ILIK KOHE OKy-QZ[iCTeMeJ'IiK Kysere
aceIpy OOJIBIN TaObLIAIBI.

Juctumimaa  «CHeIUanbHOCTh  2»  YCOBEPIICHCTBYET
TEXHUKY JUPHKAPOBaHUS. 3agadaMu MpodhecCHOHAIBHON
JCATCIBHOCTH VI BBIITYCKHHKA ,E[aHHOﬁ CrieuajJabHOCTH
SABJISIIOTCA - OCYLICCTBJICHUEC LEJIOCTHOI'O Iporecca,
HAIIPaBJIEHHOI'0 Ha OpraHu3anyilo paboTel B KauyecTBE
PYKOBOJMTENSL OpPKECTpa M TBOPYECKOTO  KOJJICKTHBA;
II0ArOTOBKa n COBCPILICHCTBOBAHUE OpPKECTPOBOr'o
penepryapa; peneTuiHOHHas U yOJIMYHAas UCIIOJHUTEIbCKAs
paboTa B YCIOBUSAX KOHIIEPTHOIO 3ajia; COILMaJIbHO-
neaarorudyeCkoe u yue6H0-MeTozmqe01<oe OCYIICCTBJICHHUE
Y4eOHOro mpolecca B YUPSKACHHUSIX JOMOIHUTEIHLHOIO
npoecCHOHaIBHOr0 00pa3oBaHUsL.

The discipline "Specialty 2" will improve the technique of
conducting. The tasks of professional activity for a graduate
of this specialty are - the implementation of a holistic process
aimed at organizing work as a leader of an orchestra and a
creative team; preparation and improvement of the orchestral
repertoire; rehearsal and public performing work in a concert
hall;  socio-pedagogical and  educational-methodical
implementation of the educational process in institutions of
additional professional education.
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Mamanasik 111

"MamaHIpIK 3" ToHI KoCiOH JUPIKEPITIK JarablIapabl KaH-
JKaKThl JaMbITAJbl JKoHE keTinaipeni. Jupmxepnay Oimim
aNymbUIapablH ~ ©31HIIK  Cca0aKTapblHBIH  CHUNAThl  MEH
OarbITTBUIBIFBI TUPMKEPIIIK OHEP/IIH O31H/IIK epeKIIeTiriMeH
OaiiTaHbBICTRL. JIUPKEPIiK MaMaHABIKTBIH KONTYPILIIr 63
OeTiHIIE JKYMBIC iCTey omicrepi MeH (opMaaapbIHBIH
KenTyp:imirin Taman eremi. CTyAeHTTiH KaOileTiH JaMBITy
YIIiH OKBUIATBIH MIBIFAPMAHBIH MAPTUTYPACHIHBIH 031 YIKeH
MaHpira ue. LIbiFapMaHbl MaHyalIsl UTepy-MapTUTYpaMEH
JKYMBICTBIH ~ TIPAaKTHKAIBIK, AUPIbKeprik  Typi.OpsiHmay
JKOCTIAPBIHIA TAPTUTYPAHbI MEHIrepy: HOTAIBIK MOTiHMCH
TaHbICy ( aBTOp, aTay, TOHAIBHOCTh, ABTOPIIBIK PeMapKaiap
MOJIIIEpi); IIBIFAPMAHBIH TYpiH Tangay ( JKaimbl, MKEKe
OemiMzep); MY3BIKAHBIH JKaINbl CHUNATBIH, CTHJIBIIK
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Creransaocts 111
Speciality III

epeKIIeTIKTepiH, OeHHeNm SMOISIIBIK Ma3MYHBIH TYCIHY.
OpxkecTpiik (axkTypaHsl Tanaay. ATKapyIIBUIBIK OB
HaKThLIay.

Jucturminaa "CrernuanbHoCTh 3" BCECTOPOHHE Pa3BUBACT U
YCOBEPILICHCTBYET podecCHOHATIbHEIC JUPHKEPCKHUE
HaBBIKH. XapaKTep U HaIIpaBJICHHOCTb CaMOCTOATCIIbHBIX
3aHATUI OOYYArOIMUXCS TUPHKUPOBAHHIO O0YCIIOBIMBACTCS
camon crieup UKo JIAPUKEPCKOT O HCKYCCTBA.
MHOrOIIaHOBOCTh JAMPHIKEPCKON CHEIMAIBLHOCTH TpedyeT
MHOroo0pasue (popM M METOJO0B CaMOCTOSITEIBHON PaOOTHL
I[IISI Ppa3sBUTHA CIIOCOOHOCTEM CTyacHTa 0OJIBIIOE 3HAYEHHE
HUMECT caMa napTurypa n3yqyacmoro IIPOU3BECACHUS.
MaHya.HBHOC OCBOCHHEC IIPOU3BCIACHUA OTO IIPAKTUYCCKAA,
mprkepckas hopma paboThl Haja mapTuTypoil. OcBoeHHE
HapTUTYPbl B HCIOJHUTCIIBCKOM IIJIAHE. O3HAKOMIJICHHUE C
HOTHBIM TEKCTOM (aBTOp7 Ha3BaHUEC, TOHAJIBHOCTHL, pasMeEp
aBTOPCKUE pPEMapKH); aHaiu3 (OPMbI TNPOHM3BeACHUS (B
IECJIOM, OTACIBHBIX pa3z[en03); YACHECHUEC 06H1€1"0 Xapakrepa
MY3BIKH, CTHJIEBBIX 0coOeHHOCTEH, o0pa3Ho
SMOIIHOHAJIBHOI'O COJICpIKaHUs. Ananus OpKeCTpOBOfI
anKTprI. KOHerTI/BaHI/IS{ HCITOJIHUTEJIBCKOI'O 3aMBbICIa.

The discipline "Specialty 3" comprehensively develops and
improves professional conducting skills. The nature and
direction of independent studies of students of conducting is
determined by the very specifics of the art of conducting. The
versatility of the conductor's specialty requires a variety of
forms and methods of independent work. For the development
of the student's abilities, the score of the work under study is
of great importance. Manual mastering of a work is a practical,
conductor-like form of working on a score. Mastering a score
in terms of performance: familiarization with the musical text
(author, title, key, size, author's remarks); analysis of the form
of the work (as a whole, individual sections); clarification of
the general nature of music, stylistic features, figuratively
emotional content. Analysis of the orchestral texture.
Concretization of the performance plan.
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Mawmangpix IV
CnenuanbHocTh IV
Speciality IV

"MamaHpIK 4" IoHI AUpHKEpIIay TEXHUKACHIH KETULIIPY/I,
MY3bIKaJIbIK OJIayIbIH JepOecCTiriy, IIbIFApMaHbIH
Ma3MyHBIH, (OpMackl MEH CTHIIH TYCIHYIi, OpPKECTPIIK
YOKBIMMEH PENETHLHSIBIK [TPOLECC TEXHOJOIHACHIH Oy,
COHJIaii-aK 9PTICTIK KaOIJIETTEPIH JAMBITY/IbI )KaJIFacThIPaIb.
IlapTuTrypanbl MaHyal[bl MEHIEpY: KHUMbLI-KUMBLIFA Oepy
VIIH JUPIWKEPIK Kypangapiasl i3gey;, (pasa xacay;
(hopMaHBIH JaMy JIMHAMHKACHI, MY3BIKAJBIK KO3FaJbIC
OeitHecl; My3bIKaHbIH O€HHETi-OMOLMSIIBIK, CHITATHL.
Jucuurinza «CrienuaabHOCTh 4y MPOI0JDKAET
YCOBEPILEHCTBOBATH TEXHUKY JUAPUKUPOBAHMS,
CaMOCTOATCIBHOCTh MY3BIKAJIBHOI'O MBIIIJICHUS, IIOHUMAaHUA
cojepaHus, (GOPMBI M CTWISA IPOM3BEIACHHUS, 3HAHUS
TEXHOJIOTH PENETHIIMOHHOIO0 IIPOIecCa C OPKECTPOBBIM
KOJIJICKTHBOM, a TAKXE Ppa3sBUTHUA APTUCTUYECKUX
CIIOCOOHOCTEH. MaHyallbHO€ OCBOCHHME MapTUTYPhI: IOKCK
JIIUPHKEPCKHUX CPENICTB JUIs IIEPEJayn B )KecTax; (pasupOBKH;
JUHAMHUKA DPa3BUTHA (OPMBI; 0OPa3HOCTH MY3LIKAJIBHOIO
JIBIOKEHHS; 00pa3HO-3MOLIMOHAIBHOTO XapaKTepa My3bIKH.
The discipline "Specialty 4" continues to improve the
technique of conducting, the independence of musical
thinking, understanding the content, form and style of the
work, knowledge of the technologies of the rehearsal process
with the orchestral team, as well as the development of artistic
abilities. Manual mastery of the score: the search for
conductor's means for transmission in gestures; phrasing;
dynamics of form development; imagery of musical
movement; figuratively emotional nature of music.
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Mawmannasix V
CrennaabHOCTh V
Speciality V

"MaMaHIbIK 5"  Kypchl  KOFaphl  MY3BIKaJbIK  OKY
OpPBIHAAPbIHJA OKbITbUIATBIH apHaﬁBI MIOHACP HUKIIBIHAAFbI €H
MaHBI3/Ibl KOMIIOHEHTTEpAIH Oipi Oosbin TaObuianpl. [Tonmi
I/IFepyZ[iH MaKcaTLI-CTyZ[eHTTiH MY3bIKAJIBIK OfIHayLIH JaMBITY
apKbUTBI  OPKECTp  JMPIDKEpIIay — CallaChIHIAFBl  OuTiMII
TePeHJETY; op TYPJAl MEKTeN  KOMITO3UTOPJIAPbIHBIH
OPKECTPIIIK HIbIFapMaJlapblH TYCIHIIPYAiH OpBIHIAYIIBIIBIK
EPEKIIETIKTEePiH OKBIT YHPEHY.

Kpr <(C1'IeL[I/IaHI)HOCTI) S5» sBIsieTCs OOJHUM U3 CaMbIX
BAXXHBIX COCTABJIAIOIINX B INHUKJIC CIICHWAJIBHBIX AWCIMIIINH,
npernogaBacMbIX B BBICIHINX MY3bIKaJIbHBIX y‘leGHLIX
3aBCJICHUAX. HCHHMI/I OCBOCHUsI AUCLUINIMHBI SBJIAIOTCA -
yriIyOJIeHre 3HaHUA B 00JIACTH JIUPYDKAPOBAHUS OPKECTPOM
Hepe3 Ppas3sBUTHC MY3bIKAJIbHOI'O MBINUICHUA CTYACHTA,
HU3YUCHHUE UCIIOJIHUTCIIBCKHUX OCOGGHHOCTeﬁ HUHTEPIIPETALIUN
OPKECTPOBBIX COYMHEHHI KOMITO3UTOPOB Pa3JIMYHBIX MIKOJI,
OnpeeIsIoIIee TEPCIIEKTUBY CaMOCTOSITEIIBHOM
npoeccHOHaTBHOI PabOThI BHITYCKHHIKOB.

The course "Specialty 5" is one of the most important
components in the cycle of special disciplines taught in higher
musical educational institutions. The objectives of mastering
the discipline are - deepening knowledge in the field of
conducting an orchestra through the development of the
student's musical thinking; study of the performance features
of the interpretation of orchestral works by composers of
various schools, which determines the prospect of
independent professional work of graduates.
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Mawmannpik VI
CnenuansHocTh VI
Speciality VI

"MamaHIBIK 6" KypChl CTYACHTTIH YHBIMIACTHIPYIIBLIBIK-
backapy, MY3bIKaJIbIK-aFapTYIIBLITBIK KBI3MET,
LIBIFAPMAIIIBUIBIK YKBIMJIBI KOPKEMIIK 6acKapy caaachlHIarbl
OapibIK O11iM, KOCiOM Aarabuiap MEH ICKEPJIKTI MEHrepyiH
MakcaT eTeli. IUpPWKepiay MaHyalabl TEXHHKACBIHBIH
JJIEMEHTTEPI  Typajbl, IOUPIDKEPTIK  KO3FAIbICTAPIBIH
TEXHOJIOTHSIIBIK KOHE (DM3HOJMOTHSUIBIK HETI3Aepl TYypasbl,
JIUPIDKEPIIIK  amnmaparThlH — JKYMBIC  ICTEY  HETi3zepi,
JHPHKEPITIK KYPBUIBIM, iCKepIIiKTi, JIaF IbLIAP b
KaJIBIITACThIPaIbI.

Kypc «CrienmaibHOCTh 6» CTaBUT CBOSH LIEJbIO OBJIAJCHUE
CTYICHTOM BCEM KOMIUICKCOM 3HAHHM, MPO(EeCCHOHATBHBIX
HAaBBIKOB M YMEHHH B 00JacTH  OpPraHM3alMOHHO-
YIPaBICHYECCKOM, MY3bIKaJIbHO-IIPOCBETUTEICKOM
JIESITeIBHOCTH, XYI0KECTBEHHOTO PYKOBOJCTBA TBOPUYECKHM
KOJJICKTUBOM. (OPMHpPYET OCHOBHBIC 3HAHHA, YMCHHS,

HaBBIKH 00 JJIeMEeHTaX MaHyaJIbHOH TEXHUKHU
JTUPHKAPOBAHHUS, O TEXHOIOTHMUYSCKUX M (DU3HOIOrMISCKUX
OCHOBaX JTUPHKEPCKUX JIBHKCHHH, CTpYKTYype

JUPUKEPCKOr0 KecTa.

The course "Specialty 6" aims to master the entire complex of
knowledge, professional skills and abilities in the field of
organizational and managerial, musical and educational
activities, artistic leadership of a creative team. forms the basic
knowledge, abilities, skills about the elements of the manual
technique of conducting, about the technological and
physiological foundations of the conductor's movements, the
structure of the conductor's gesture.
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Mamangsik VII

"MamaHaplK 7" TOHI AupHKepiaay TEXHHMKAchl OOMBIHIIA
OimiMmi, JaFapUIapABl  KAIBINTACTRIPAIBI, IPAKTHKAIBIK,
QUpIKepiay,  MeJarOrMKANbIK,  KOFaMIBIK-MY3BIKAIBIK,
KbI3METKE JaWbIHIAMbI, OoJaliak AUpHKepiapaa >KapKbIH
JTUPIOKEPIIay TEXHHUKACHIH JKETUIAIpe/Ii; OpKeCTp VIIiH TypJi
CTUIIBJIET], JKaHpIapAaFsl IbIFApMalapbl 3epaesiey apKbLIbl
MY3BIKQIBIK ~ OH-OpiCiH  KEHEHWTeNIi; HHTEPIPETAUSIIBIK
mIemimMaepIi [IBIFAPMAIIIBLIBIK i31ey, OPKECTPIIIK
perepryapapl  KaJbINTACTBIPY; YHBIMIACTHIPYIIBUIBIK iC-
OpeKeT JaFAbLIapblH MEHrepY, MY3BIKAIBIK [IbFapMaHbIH
TYKBIPHIMIAMAChl MEH IPAMAaTyPTHUSICHIH KYPY.

Hucnumnnaa «CnenuanbHOCTh 7» GOpMHUPYET 3HAHUS,
HaBBIKH [0 TEXHUKE TUPKUPOBAHHS, TOATOTABIUBACT K
TPaKTUYECKOM, TUPHUKEPCKOH, TIEarOrHUECKOH,
001I1eCTBEeHHO-MY3bIKJIbHOU JICSITEbHOCTH,
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Creransaocts VII
Speciality VII

COBEPILIECHCTBYET Y OYAYILETO AUpPIOKEepa IPKYI0
JTUPUKEPCKYIO TEXHUKY; PACIIUPSAECT MY3bIKAIbHBII
KpYro3op MOCpeICTBOM M3ydeHUs POU3BEACHUN 1S
OpKECTpa pa3JIMIHbIX CTHHeﬁ, JKaHPOB; TBOPYECKOI'O IOUCKa
HMHTEPIIPETAIIMOHHBIX PEeLIeHNH, (hOpMUpOBaHNE
OPKECTPOBOI'0 periepTyapa, OBJIaJICHUEC HaABbIKaMU
0pF3.HPI3aTOpCK0171 ACATCIIbBHOCTHU, BBICTPAUBAHUEM
KOHIECTIUHU U JpaMaTypruv MY3bIKaJIbHOI'O IIPOU3BEACHUS.
The discipline "Specialty 7" forms knowledge, skills in
conducting technique, prepares for practical, conducting,
pedagogical, social and musical activities, improves the
future conductor's bright conducting technique; expands
musical horizons by studying works for orchestra of various
styles and genres; creative search for interpretive solutions,
the formation of an orchestral repertoire; mastering the skills
of organizational activity, building the concept and
dramaturgy of a musical.
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Mamanasix VIII
CnenuansHocts VIII
Speciality VIII

"MamaHgplK 8" ToHI UpIKepIay TEXHHUKAchl OOWBIHIIA
OLmiMJII, ICKEPJIKTi, JaFIbIHBI JKETUIIIPENl, AUpHKepiay
eHepi Tapuxbl, AIUPHKEPJIAY TCXHHUKACbhl MXOHC KHUMBII
Macenenepi OOMBIHIIA OUTIMIII TaAMBITaJbI JKOHE TEPEHJCTE
TYCG}Ii, Qp JKarbIHaH: 3CTCTUKAJIbIK (TeXHHKaHBIH
IIBIFapMaIbUIBIKKA KATBIHACKHI ); SMITUPHUKAJIBIK, (JUpHKepIIay
TOCUIICPIH CUMATTAY); dAICTEMENIK (TUPHIKEpIIay TICUIACPiH
TaJzay); FbUIBIMU-TEOPHSUIBIK (IUPHKEpIIay OHEPiHiH HKaJIIbl
3aHIBUTBIKTAPBIH 3€PTTEY).

I[I/ICLH/IHJ'[I/IHa <<CHeI_[I/IaJ'ILHOCT b 8» YCOBCPUICHCTBYET 3HAHUA,
YMCHUA, HABBIKH I10 TCXHUKC ITUPHKHUPOBAHHA, pa3BUBACT U
yrIyossieT 3HaHHS B OOJAacTH HCTOPUH  JTHUPHIKEPCKOTO
HCKYCCTBa, B BOIIpOCax ﬂHpH)Ke‘pCKOﬁ TCXHUKH M XKECTa,
KOTOopasa OCBC€IICHaA C pasHbIX CTOPOH: 3CTETUYCCKON
(OTHOILIIEHHE TEXHUKH K TBOPYECTBY); OMITUPHUYECCKOM
(orMcaHMe TPUEMOB JAMPHIKUPOBAHUSA); METOAMYECKOM
(aHaIM3 CIIOCOOOB TUPHKUPOBAHUS ); HAYIHO-TEOPETUUCCKON
(HCCHeI[OBaHI/Ie 06H_[I/IX SaKOHOMepHOCTeﬁ HayKH — UCKYCCTBa
JUPHKAPOBAHHS ).

The discipline "Specialty 8" improves knowledge, skills in
conducting technique, develops and deepens knowledge in the
field of the history of conducting art, in matters of conducting
technique and gesture, which is covered from different angles:
aesthetic (relationship of technique to creativity); empirical
(description of conducting techniques); methodical (analysis
of conducting methods); scientific and theoretical (study of
the general laws of science - the art of conducting).
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OKy MpaKTUKAChI
VYueOHast mpakTHKa
Educational practice

«Oky TIPAKTUKACKI» HbICaHAAphI: Me1arorukabiK
meOepmiKTiH, HETI3Aepi, TEOPUsUIBIK OUIIMIlI IIpaKTHKajaa
KOJJaHy. ApHaibl IIOHAEPAI OKBITY OIiCTEMECIH, OKY
KYoKaTTaMachlH JKYPri3y JIarablIapbIMEH, OKY-oIiCTEMENIK
9JIcONCTTEPMEH, TeIaroruKabIK penepTryapMmeH,
OarmapiaaMalblK TajdanTapMeH, OKy OaraapiamMaaapbIMeH, OKY
MoHJepiMeH, OonamakK KICINTIK KbI3METTIH TypJiepiMeH,
(hyHKIMSIIAPBIMEH, MIHAETTEPIMEH TAHBICTHIPA B,

«YyeOHast npakTHKa» GOPMHUPYET: OCHOBHI II€1arOrMUECKOr0
MAaCTEpPCTBa, MPAKTUYECKOE NPUMEHEHHUE TEOPETUUYECKUX
3HAHUN. 3HAKOMMT C METOAaMH IIPEIIOIaBaHus CIICIIMAIbHBIX
JUCITUIIINH, HaBbIKAMH BEACHHS y4eOHOM TOKYMEHTAIUH, C
y4eOHO-METOAMYECKOH  JIMTepaTypoH,  IeJaroruuyecKum
penepryapom, MpOorpaMMHBIMU TpeOOBaHUSIMH,
00pa3oBaTeIbHBIMU MporpaMMamH, Y4eOHBIMHU
TUCITUITMHAMY, BHIAMHM, (YHKIMSIMH, 3aadaMu 6y)1ymef/'1
poeCCHOHATBHOM AeATeTbHOCTH.

"Educational practice" forms: the foundations of pedagogical
skills, the practical application of theoretical knowledge.
Introduces the methods of teaching special disciplines, the
skills of maintaining educational documentation, educational
and methodological literature, pedagogical repertoire,
program requirements, educational programs, academic
disciplines, types, functions, tasks of future professional
activity.
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OpKecTpMeH penepTULMSITBIK
JKYMBICTap/Ibl KYPri3y smicremeci
Mertonuka peneTHIIMOHHON paboThI ¢
OpKECTpOM

Methods of rehearsal work with the
orchestra

"OpKkecTpMeH JaibIHABIK JKYMBICHIHBIH oicTeMeci " IoHi

OPKECTPIIIK  OpPBIHAAYIIBUIBIK ~ TEOPHSCHIHBIH  HETi3Ti
MaceJIeNiepiH JKOHE OPKECTPMEH JKYMBIC ICTEy oicTeMeCiH
3eprreyre OarpiTTanFaH. Kypc Oonmamak OpKecTpIiK Y:KbIM
OacuIbIapblH  YOKbIM KBI3METiHIH OapiblK Ke3eHIepiHe:
VUBIMHAH ~KOHIIEPTTIK KOHBLIBIMJApFa JEWiH IIeaaror,
OPKECTP JKETEKIIICI PETIHAE YHBIMIACTIPY-IIbIFAPMAIIBLIBIK

JKYMBICKA JTAWBIHIANTBL. Jluprokepik eHepre
KBI3BIFYIIBUTBIKTHI KaJIBIITACThIPA/IbI; OpPKECTPJIIK
OPBIH/IAYIIBUIBIK ~ CAJIACHIHJIAFBI  OH-OPICIH  TepEeHIETEl,
KeHenTeIl; PETIETUIIHSIIBIK, KOHIIEPTTIK KBI3METTI

VHABIMIACTBIPYIBIH OMICTEMENIK TICUIACPI Typasibl OLTIMII
KaJIbIITaCTbIpaabl.

Juctmmiaa  «MeTomuKa — PENeTHIMOHHOW — paboThl ¢
OpPKECTpPOM» OpPHEHTHPOBAHA HA W3YYECHHUE OCHOBHBIX
BOIIPOCOB  TEOPHUHU  OPKECTPOBOI'O  UCIIOJIHUTEIILCTBA U
METOJIMKH PaboThl ¢ OpkecTpoM. Kypc TOTOBUT Oymymmx
pyKoBoaUTENEH OPKECTPOBBIX KOJUIEKTUBOB K
OpFaHI/I3aHHOHHO-TBOp‘ICCKOﬁ pa60Te B Ka4yCCTBC IIcaarora,
PYKOBOIHUTECIA OpPKECTpa Ha BCEX OIJTanax ACATCIBHOCTH
KOJUICKTHBA: OT OpraHHU3alun 10 KOHICPTHBIX BLICTyHHeHHﬁ.
(DopMI/IpyeT HUHTEPEC K JUPHKCPCKOMY HUCKYCCTBY,
yrayOJIseT, paciiupseT KPyro3op B 00JIACTH OPKECTPOBOrO
HCITIOJTHUTECIIbCTBA, d)O‘pMI/I‘pyeT 3HAHUI O MCETOAUYCCKUX
npuemMax OpraHusaluu pel‘[e’THHHOHHOﬁ, KOHHepTHOﬁ
HESITEIbHOCTH.

The discipline "Methods of rehearsal work with the orchestra”
is focused on the study of the main issues of the theory of
orchestral performance and methods of working with the
orchestra. The course prepares future leaders of orchestral
groups for organizational and creative work as a teacher,
leader of the orchestra at all stages of the team's activity: from
organization to concert performances. Forms interest in the art
of conducting; deepens, broadens horizons in the field of
orchestral performance; forms knowledge about the
methodological methods of organizing rehearsal, concert
activities.
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OpKecTpIIiK CTUIBAEP TAPUXbI
Hcropust opkecTpoBBIX cTUIIEH
History of orchestral styles

"OpKeCTpIiK CTHIBIAEPIIH Tapuxbl" TMOHI OPKECTPJIK
CTWIIBACD MEH JKaHPIapIbl, JUPIIKEPIIiK-OPBIHIAYIIBIIBIK
OHEP/IIH TEOPHUSIILIK HETI3ePiH OKbITaIbl. KypCThIH MaKcaThl
- TApMXU IPaKTHKAJarbl aclanThIK-OPKECTPJIIK OMIay/IbIH
JaMy YPIICTEpiH J>KaH-KaKThl 3epTTey, OHBIH Kasipri
JKarJaiplH  Oarajay JKOHE OChI CajaflaFbl  MY3BIKAJIbIK-
TEOPUSUIBIK ~ OLTIMAEPHiH  aHAJIWTHKAIBIK  JaFdbUIapbiH
meHrepy. OKBITY IIOHI OPKECTp OHEpiHIH JaMy TapHXBbl,
OpPKECTpIiH Iaijga OONybIHaH Kasipri Ke3eHre AeHiHri
SBOJIIOLMACHL  00JIBINT TaObLIaAbl. OPKECTPIIK MOHEPJIIIK
KYpalJapbiH TYCIHIIpy OelHeni Ma3sMyHIBIK cdepara sKoHE
LIBIFapMa TY KBIPBIMaMAaChIHa 0aiiIaHbICTBI
KapacThIpbLIa/Ibl.

Hucuumanaa «cTopusi OpKECTPOBBIX CTHIICH» H3ydaeT
OPKECTPOBBIE CTHIM M JKaHPBl, TEOPETHUECKHE OCHOBBI
TUPHKEPCKO-MCIIONHUTENBCKOrO HcKkycerBa. Llens kypea -
BCECTOPOHHEE H3y4deHUE MIPOLIECCOB pa3BUTHA
MHCTPYMEHTAJIbHO-OPKECTPOBOIO MBILLJICHUS B
HUCTOPUYECKOW TPaKTHKE, OLEHKa €ro COBPEMEHHOIO
COCTOAHHUA H npn06peTeHHe AHAJIMTUYCCKHUX HABBIKOB B
JaHHOH  cdepe  MY3BIKAIbHO-TCOPETHUCCKHX  3HAHUM.
IIpeamerom  M3ydeHust SBISETCS  UCTOPUS  Pa3BUTHUS
HCKYCCTBa OPKECTPOBKH, SBOJIIOIHS OPKECTPA OT 3apOXKACHHS
IO COBPEMEHHOT0 3Tama. TpaKkTOBKa CPEICTB OPKECTPOBOM
BBIPA3UTEIBHOCTH PACCMATPUBACTCSI B CBA3M € OOpa3HO
cozepyKaTeIbHOM cepoil U KOHIETIHEeil COUNHEHHMSI.

The discipline "History of Orchestral Styles" studies
orchestral styles and genres, the theoretical foundations of
conducting and performing arts. The purpose of the course is
a comprehensive study of the processes of development of
instrumental and orchestral thinking in historical practice, an
assessment of its current state and the acquisition of analytical
skills in this area of musical and theoretical knowledge. The
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subject of study is the history of the development of the art of
orchestration, the evolution of the orchestra from its inception
to the present stage. The interpretation of the means of
orchestral expressiveness is considered in connection with the
figurative content sphere and the concept of the composition.
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OpkecTp mapTUTypanapbiH oKy |
UrteHue opkecTpoBbIX NapTUTyp 1
Reading of orchestral scores I

«OpKecTpIiKk TapTUTypalapblH OKy I» mmoHi opTypii
(hakTypajblK JKOHE KYPICIUIKTErT OPKECTpre apHaliraH
MapTUTYPaHbI K630€H MIONBI OKY, OPKECTPIIIK NapTHTYPAHBI
¢doprenuaHoga CeHIMIl KaiTanmay, rmapakTaH HapTUTypaHbBI
OKY, IIBIFapMaHbl OEpUIreH MEepHEre aybICTHIPY, MaigaiaHy
JarabllIapblH  JaMbITa/Ibl. Kocion TEPMHUHOJIOTHUS  KQHE
AHBbIKTaAMaJIbIK KOHC QIIiCTCMeJIiK QHG6I/ICTTCPMCH JKYMBIC
iCTey Jar IbICBI.

Hucuurmaa  «YTeHue  OpKeCcTpOBBIX — maptutyp  I»
dJOpMI/IpyeT HaBBbIKKM 4YTCHUA C JIMCTa IIApTUTYpPbI JIA
OpKeCcTpa Pas3iIryHON (aKTypsl U CIIOKHOCTH, JIOCTOBEPHO
BOCITPOU3BOJUTE OPKECTPOBYIO IMAPTUTYPY Ha (bopTermaHo,
YUTATb NapTUTYPY C JIUCTa, TPAHCIIOHUPOBATH IMTPOU3BEICHUEC
B 3aJIaHHYIO TOHAJIBHOCTb, ITOJIB30BATHCSA HpOd)eCCI/IOHaJTLHOﬁ
TepMHHOJ’IOFHeﬁ 1 HaBbIKaMH pa6OTI>I Cco cnpaBquoﬁ n
METOINICCKON JTUTEPATYPOH.

The discipline "Reading Orchestral Scores 1" develops the
skills of sight-reading a score for an orchestra of various
textures and complexity, reliably reproducing an orchestral
score on the piano, reading a score from a sheet, transposing a
work into a given key, using professional terminology and
skills in working with reference and methodological literature.
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OpkecTp napTutypanapbit oKy 11
Urtenue opkecTpoBbIX naptutyp Il
Reading of orchestral scores 11

OpkecTp MapTUTYpPachIH OKY MAAFJBICBIH MEHTEpY BIKIall
eTei:

€CTY JKOHE KOpPKEeMJIK Oisiay KabiJeTiH AaMbITy, My3bIKaJIbIK
ol-epiciH KeHelTy, ©3 OeTiHIIe JKeMICTi JKYMbICKa
,Z[aﬁ]:lHI[LIFLIH KaJIBIIITAaCThIpaZAbl, SFHU JKOFaphbl Kociou
MaMaH/Ipl KaJbINTACTBIPYABIH KAKETTI IIApPTTApbIHBIH Oipi
0O0JTBIN TaOBLIaIBL.

Bnanel—me HAaBBIKOM  YTCHUSI  OPKECTPOBBLIX  IHNAPTUTYP
CHOCO6CTBy€T pasBUTUIO CllyXa U  XYHAOKECCTBEHHOI'O
MBIIUICHUS, paclIupeHuro MY3bIKaJIbHOI'O Kpyrosopa,
(b opMHUpyeT TOTOBHOCTh K IIOMOTBOPHOM CaMOCTOSTEIBHOM
pa60Te, TO €CThb ABJIACTCA OJHHUM H3 HeO6XOJII/IMI>IX yCJ'IOBI/IfI
(hopMHPOBaHHUS BBICOKOIIPO(ECCHOHAIBHOrO CIIEIHAIINCTA.
Possession of the skill of reading orchestral scores contributes
to

the development of hearing and artistic thinking, the
expansion of musical horizons, forms a readiness for fruitful
independent work, that is, it is one of the necessary conditions
for the formation of a highly professional specialist.
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Kasipri 3amMaH My3bIKa TapuXbl
Hcropust coBpeMEHHON My3bIKU
History of modern music

My3bIKalIbIK ©HEp, OiIiM, FBIIBIM cajiajiapblHjaa Oariapiay
KaOlJIeTiH JaMbITazbl; MY3bIKAJIBIK OHEPJIH CTHJIBIIK JKOHE
JKaQHPJIBIK ~ MPOIIECTEpi  MoceNeNepiHae, KOMITO3UTOpJIap
IIBIFAaPMAlIBUILIFBIHBIH  JKEKE  CTHIBIIK  EPEKIIETIKTEDI,
MY3BIKAIBIK ©OHEPIiH TapuXW KaFgaiilia JaMyblH, OHBIH
imiHAe eHep MeH oAeOuerTiH 0acka TYpJEpiHiH JaMybIH
TYCiHy KaOiJieTi, r'yMaHUTapbIK OUIIMHIH JKaJIbl JaMybl. ,
Oexrim  Gip Tapuxu Ke3eHHIH [iHH, (QUIOCODUSIIBIK,
ICTETHKAIIBIK UJICSIIaPbIMEH.

BripabaTeiBaeT CIIOCOOHOCTH OPHEHTHPOBATHCI B cdepe
MY3BIKaIbHOTO MCKYCCTBA, 00pa30BaHMs, HAYKU; B BOIIPOCAX
CTWJIEBBIX W  JKAQHPOBBIX  MPOILECCOB  MY3BIKAIBHOIO
HUCKYCCTBAa,  WHIMBHAYAIbHO-CTHJIEBBIX  OCOOCHHOCTSIX
TBOPYECTBA KOMITO3UTOPOB, CIIOCOOHOCTH OCMBICIMBATD
pa3BUTHE MY3BIKAIBHOTO KCKYCCTBA B  HCTOPHUYECKOM
KOHTEKCTe, B TOM 4YHCIE€ C pPa3BUTHEM JAPYTHX BHJIOB
HCKYCCTBA U JINTEPATYPhI, OOLIMM Pa3BUTHEM T'yMaHUTAPHBIX
3HAHHMH, C PEIMTHO3HBIMH, (DHI0CODCKUMHU, ICTETUUCCKUMU
HIESIMH KOHKPETHOTO HCTOPHUYECKOrO MEPUOIA.

Develops the ability to navigate in the field of musical art,
education, science; in matters of stylistic and genre processes
of musical art, individual stylistic features of composers'
creativity, the ability to comprehend the development of
musical art in a historical context, including the development
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of other types of art and literature, the general development of
humanitarian knowledge, with religious, philosophical,
aesthetic ideas of a particular historical period.
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INapmonms
INapmonms
Harmony

"T'apMoHMs" TIOHI KJIACCHUKAJBIK T'apMOHHUSHBIH HETi3ri
CTHJIBJIIK (TapuXd KaJbINTACKaH) 3aHIBUIBIKTAPBl TYPAIIBI,
TapMOHHSHBIH MOHEPII KOHE (OpMaNbABI Maia OONaThIH
pem  Typambl TYCIHIKTEPIi, MY3bIKAJIbIK CTHIBICP/I,
MY3BIKaHBIH MOHEpJi KYPaIIapblHBIH JKYWECIH TYCIHY/I,
MY3BIKQIBIK ~OHEpIIH JKOFaphl KOPKeMIIK  YiTiIepiHe
KYH/IBUTBIK-3CTETHKAIBIK  KapPBhIM-KAThIHACTBI; MY3BIKAJIBIK-
IIBIFaPMAIIbUIBIK ~ KACHETTEPIH, OJIIEMIIK  Ce3IMICPIiH,
(opManapelH,  MY3bIKQJBIK  OWJayabl  O€JICeHIIpyi,
TMAJOTYSUIBIK — OMJIaylbl  TOPOWENeyli  KabITACTBIPAJIbL.
KociOn aHaimTHKANBIK OWIay KaOUICTIH KaJbIITACTHIPAJIBL;
0apJIBIK TYpJIepAeri OHBIHAAP apKbUIBI MOAYJSIHASIIAPIBIH,
TPAHCIO3UIMSIIAPIBIH €PKIH OHHAybl, MY3bIKa ©HEpPi MEH
FBUIBIM CaJIACHIH/IAFBl apHANBI ONICOMETIICH JKYMBIC icTey
Kabisneri, KaciOM TYCIHIKTEep MEH TepMHUHOJIOTMSTHEI KOJIIaHy;
Jucrnmnaa «apMOHUS» (HOPMHUPYET TPEICTaBICHUS 00
OCHOBHBIX  CTHJIECBBIX  (MCTOPHYCCKH  CIIOXKHBIIHXCS)
3aKOHOMEPHOCTSX KIJTAaCCHYECKOM TapMOHUH, o
BBIPA3UTEIbHOW ¥ (HOPMOOOPA3yIOMICH PO TapMOHHH,
TIOHUMaHNE MY3BIKAJIbHBIX CTHIICH, CHCTEMBI BBIPA3UTEIbHBIX
CPECTB MY3BIKH; LIECHHOCTHO-3CTECTHYCCKOIO OTHOIICHUS K

BBICOKOX Y/10’KECTBEHHBIM oOpasiam MY3bIKaJIbHOTO
HMCKYCCTBA; pPAa3BUTHUE MY3BIKAJIILHO-TBOPUYECKHX KAveCTB,
YyBCTBa COpPa3MEpPHOCTH, (hopMbI, aKTUBH3AITUS
MY3BIKaJIBHOT'O MBIIIICHUS; BOCITUTAHHE
JIAZI0rapMOHUYECKOT 0 MBIIIJICHUS. BripabatbeiBaer

CMOCOOHOCTh K MPO(ECCHOHATPHOMY — aHATUTHYECKOMY
MBIIUICHUIO, LECJIOCTHOMY TapMOHHYECKOMY aHaJiu3y,
CBOOOIHOM WIpe MOAYJISALUN, TPAHCHO3UIMH IIPHU ITOMOIIN
HUI'pbl BCEX BHIOB CeKBeHL{I/If;I; CIIOCOOHOCTHh B pa60Te Cco
CTMCIHUABHON JUTEpaTypoli B 00JacTH  MY3bIKAJILHOTO
HCKYCCTBAa M HAaAYKH, II0JIb30BaTbCsA HpO(l)eCCI/IOHaIILHLIMI/I
TIOHATHIMHU U TepMI/IHOHOFI/Ieﬁ.

The discipline "Harmony" forms ideas about the main stylistic
(historically established) regularities of classical harmony,
about the expressive and formative role of harmony,
understanding of musical styles, systems of expressive means
of music; value-aesthetic attitude to highly artistic examples
of musical art; development of musical and creative qualities,
a sense of proportion, form, activation of musical thinking;
education of harmonic thinking. Develops the ability for
professional analytical thinking; holistic harmonic analysis,
free play of modulations, transposition by playing all kinds of
sequences; ability to work with special literature in the field
of musical art and science, to use professional concepts and
terminology
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Kacinkepaik Herizmepi
OCHOBBI IIPeANPUHUMATENBCTBA
Basics of entrepreneurship

WHrerpaTuBTi cMnaTtka ue, SKOHOMHUKA, KYKHIKTAHY CHSKTBI
KOFaMJIBIK FHUIBIMJIAP KEIEHIHe HETI3JENreH ,op TYpJi eMip
acHeKTiepi, ajaM MeH KOFaMHBIH JaMybl, JIEYMETTIK
(dhaxTopIapaplH agaM eMipiHe acepi HeicaHbl peTiHzge. OKy
MOHIHIH Ma3MYHbI HaPBIKTBIK YKOHOMHKA 3aHABLIBIKTAPbI MCH
HErisri  yFBIMAAPbIHBIH  KaJBINTACYbIHA  HETi3ZE/reH.
Kacimkepiaik — Ka3ipri 3aMaHFbl SKOHOMHKAITBIK OMip/Ie KHUbIH
OONaTBIH FRUIBIMK OiiM. Auaiifa, S5KOHOMHUKAJBIK CayaTThl
ajziam 0oy, OM3HEC, MAPKETHHT, MEHEKMEHT, OyXTanTepIiik
ecell TypaJibl Oilly — yaksIT Talabbl, dcipece sKactap VIIIiH.

HMmeer wuHTErpaTUBHBIM  XapakTep, OCHOBAHHBIM  Ha
KOMIUTEKCE OOIIECTBEHHBIX HAyK, TaKUX KaK JKOHOMHKA,
MPaBOBE/ICHHE, MPEAMETOM KOTOPBIX SIBISIOTCS HAaydHbIC
3HAHMS O PA3TUYHBIX ACTIEKTAX )KU3HU, PA3BUTHH YeJIOBEKa U
oOImiecTBa, BIUSHUM COLMAIBHBIX (DAKTOPOB Ha IKHU3HBb
kaxporo dvenoBeka. CopepkaHue ydeOHOH AUCIUTUTAHBI
HampaBlIeHO Ha (OPMHUPOBAHMUE OCHOBHBIX TOHATHH W
3aKOHOMEPHOCTEH PBIHOYHOM 9KOHOMUKH u
MPEANPUHAMATENBCTBA. [ IPeNPUHIAMATENIECTBO — 3TO H
Hayka, Oe3 3HAHUS KOTOPOM TPYAHO OPHEHTHUPOBATHCSI B
COBPEMEHHOH 9KOHOMMYECKOH >ku3HHM. OpHako OBITh
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SKOHOMHYCCKHU I'PaMOTHBIM YCIIOBCKOM, HUMCTh
OpeaACTaBJICHUC 06 OCHOBax 6H3Heca, MapKeTHUHra,
MCHCIPKMCHTA, 6eraHTepCKOF0 ydy€rta — Tpe6OBaHI/Ie
BpEMEHH, 0COOECHHO JIJIs1 MOJIOZEIKH.

It has an integrative character, based on a complex of social
sciences, such as economics, jurisprudence, the subject of
which is scientific knowledge about various aspects of life, the
development of man and society, the influence of social
factors on the life of each person. The content of the discipline
is aimed at the formation of the basic concepts and patterns of
the market economy and entrepreneurship. Entrepreneurship
is also a science, without knowledge of which it is difficult to
navigate in modern economic life. However, being an
economically literate person, having an idea about the basics
of business, marketing, management, and accounting is a
requirement of the time, especially for young people.
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OpBIH}IayIJJLIJ'[LIK OHEP TapUXbL
I/ICTOpI/ISI HCIIOJIHUTEIIBCKOI'O UCKYCCTBA
The history of the performing arts

"OpBIHIAYIIBUIBIK  ©HEP TapuXbl' TOHI OPBIHAAYIIBUIBIK
OHEPIIH Tapuxu JIAMYBIHBIH HETi3r1 Ke3eHepi,
3aHIBUIBIKTaphl, TEHACHLUSIAPHl Typajibl  TYCIHIKTEP/I
KaJIbIITaCThIpaabl, OpKeCTpJ'IiK OPBIHAAQYIIBIJIBIKTBI
JaMBITYIBIH TapUuXu l'[pOI_IeCiHiH KOFaMHBIH TapuxXu JaMy
MpOLECIMEH  ThIFBI3  OaMIaHBICBIH  aHBIKTANIBI,  YJIBI
JUPHKEPJT epnil—[ HIbIFapMallblJIbIFbIH KepceTem' .
I[I/I‘pI/I)Ke‘pJ'[BIK OPBIHAAYIIBIIBIK Kesel-mepi, XPOHOJIOI'UAJIBIK
nieHOepi, aMy TapUXbIHBIH 3aHABUIBIKTAPBl Typabl OlTiMIi
KaJIbITacTbIpaabl.

I[I/ICLU/IHJ'[I/IHa <<I/ICTOpI/I$[ HUCIHOJIHUTCIIBCKOI'O HUCKYCCTBa»
(bopMHpYeT  TpeAcTaBicHUS 00  OCHOBHBIX  JTarax,
3aKOHOMECPHOCTAX, TCHACHIOUAX HNCTOPHUCCKOIO pa3BUTUA
HUCITIOJTHUTCIIBCKOI'O HMCKYCCTBA, BBIABIISICT HEPA3PBIBHBIC
CBsI3M HCTOPHUYCCKOI'O IIpolecCa pPa3sBUTHA OPKECTPOBOIO
HCIIOJHHUTEIBCTBA C IPOLECCOM HCTOPUUYCCKOIO pPa3BUTUA
06H.[eCTBa, OCBCIIACT TBOPYECTBO BEIUYANIINX JUPHUKEPOB.
dopmMupyeT 3HaHHE 00 3Tamax, XPOHOJIOTHYECKUX pPaMKax,
3aKOHOMECPHOCTAX HUCTOpUHU pa3sBUTUA JAUPUKEPCKOTO
HCIIOJIHCHUA.

The discipline "History of the Performing Arts" forms ideas
about the main stages, patterns, trends in the historical
development of the performing arts, reveals the inextricable
links between the historical process of the development of
orchestral performance and the process of the historical
development of society, illuminates the work of the greatest
conductors. Forms knowledge about the stages, chronological
framework, patterns of the history of the development of the
conductor's performance.
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OpkecTpiik acnanrapja oiHay
TEXHHUKACHI |

TexHuka Urpsl Ha OPKECTPOBBIX
HMHCTpYMEHTax [

The technique of playing on orchestral
instruments I

"OpkecTpiik acrmanrapia OWHay TexHukackl | moHi
OPKECTPJIIK acranrap/blH Haijga 00y Tapuxbl, acranrapia
OliHay TEXHHKACHI, aClaNnTapIblH MOHEPJIi KOHE TeXHUKAIBIK
MYMKIHJIKTEP] KOHE OJIapJbIH OPKECTPJEri pesi OOMbIHIIA
OLTIM KaJbINTacThIPabl; alUIMKATypanap MEH ITPUXTap/Ibl
TaHgay, YpPMei, COKIaIbl XKOHE IIIEKTI acrmanrapia JbI0bIC
TY3YAiH aKyCTHKAIBIK HeEri3zepi, apOip acmanThlH TeMOPIIiK
cHMaTTamanapblHa,  [JUAla3oHbIHA,  JBIOBIC  HIBIFapy
TOCUI/IepiHe JKOHE TEXHUKAIBIK MYMKIHIIKTEpiHE KATBICTBI
epeKIIeiK epeKIneIiKTepi.

JucuurmuHa «TexHuka WUTPBI Ha  OPKECTPOBBIX
HHCTpyMeHTax [» dopMupyer 3HaHHS 1O HCTOPUH
BO3HUKHOBEHHST OPKECTPOBBIX HHCTPYMEHTOB, TEXHUKH HI'PBI
Ha  WHCTPYMEHTaX, BBIPA3UTEJIbHBIE U  TEXHUYECKHE
BO3MOXHOCTH HHCTPYMEHTOB U HX POIIH B OPKECTpe; moadoop
anMIMKaTypbl ¥  [ITPUXOB, AaKyCTUYECKHE  OCHOBBI
3BYKOOOPa30BaHUsT HA JyXOBBIX, YOAPHBIX M CTPYHHBIX
WHCTPYMEHTAX, OTJIHYUTEIbHBIE OCOOCHHOCTH KaXKIOro
HMHCTPYMEHTA, KaCaloIIUecsi ero TeMOPOBBIX XapaKTEePUCTHK,
JIMana3oHa, CIOCOOOB 3BYKOM3BJICUEHMS, W TEXHHYECKUX
BO3MOKHOCTEH.
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The discipline "Technique of playing orchestral instruments
I" forms knowledge on the history of the emergence of
orchestral instruments, the technique of playing instruments,
the expressive and technical capabilities of instruments and
their role in the orchestra; selection of fingerings and strokes,
acoustic bases of sound production on wind, percussion and
string instruments, distinctive features of each instrument
regarding its timbre characteristics, range, methods of sound
production, and technical capabilities.

Ypmeni acranrapza oifHay TEXHUKACHI
1 (6anama)

TexHHKa UTPbI HA JTyXOBBIX
nHCTpyMeHTax | (amprepHaTHBHAS)
Technique of playing wind instruments
| (alternative)

Tlon ypmen acmanrapia OHHayOblH MYMKIHIIKTEPIH,
TOCUIIEPiH, TOCUIIEPIH TEPEHIPEK MEHrepyre OaFbITTalFaH.
HQHHiH KYPBUIBIMBIHA TCOPHUSJIBIK JKOHC IIPpaKTHUKaJIbIK
OemiMaep kipemi. KypcThIH Ma3MYHBIHIAFbl CYPaKTap.IbIH
JKaJITbl ayKbIMBI OpPKECTPIIH SPTYPJIi acHanTapblH 3epTTeyre
OarpITTaIFaH.

I[I/ICL[I/IHJ'II/IHa HarpaBJICHa Ha ooiee yl"J'Iy6J'leHHOC HU3Y4YCHUC
BO3MO)KHOCTEH, TPHEMOB, CIOCOOOB HIPhI Ha JTyXOBBIX
HHCTPYMEHTAaX. CrpykTypa  OUCLUMIUIMHBI  BKJIIOYAeT
TEOPETHYECKYI0 ¥ MPAaKTHUECKyr0 dYactu. OOmmid Kpyr
BOIIPOCOB B COACPIKAHWU KypCa HaIlpaBJICH Ha H3Yy4YCHUEC
JIyXOBBIX HHCTPYMEHTOB OpKecTpa.

The discipline is aimed at a more in-depth study of the
possibilities, techniques, ways of playing wind instruments.
The structure of the discipline includes theoretical and
practical parts. The general range of questions in the content
of the course is aimed at studying the wind instruments of the
orchestra
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Imexri acnanTapaa oifHay TeXHHUKACHI |
(banama)

TexHuKa Urpbl HA CTPYHHBIX
uHCTpyMeHTax | (anbrepHaTHBHAS)
Technique of playing string instruments
| (alternative)

Ilon  imekTi  acmanrapia  OWHAY — MYMKIHIIKTEPiH,
TEXHHUKACBIH, OIiCTEPIH TEPEHIPEK 3epTTeyre OarbITTalIFaH.
HSHHi]—[ KYpPBUIBIMBIHA TCOPHAJIBIK JKOHE IIPAKTHUKAJIBIK
Oemimaep kipemi. KypcThlH Ma3MyHBIHIArbl CYpakKTapbIH
JKaJIbl ayKbIMbI OPKECTP/iH IIEKTI acHanTapblH 3epTTeyre
OarbITTAIFaH.

JlucuMIiMHa HarpasjieHa Ha Oojiee yriIyOJeHHOE H3ydeHHE
BO3UMOYKHOCTEH, IPUEMOB, CIIOCOOOB HUIPhl HAa CTPYHHBIX
HHCTPYMEHTAX. CTpyKkTypa  JUCHUIUIMHBI  BKIIFOYACT
TEOPETUYECKYI0 M TpakTU4ecKyro uactu. OOmmmi Kpyr
BOIIPOCOB B COACPXKAaHUMM KypcCa HalpaBJICH Ha U3Y4YCHUE
CTPYHHBIX HHCTPYMEHTOB OPKECTpa.

The discipline is aimed at a more in-depth study of the
possibilities, techniques, ways of playing stringed
instruments. The structure of the discipline includes
theoretical and practical parts. The general range of questions
in the content of the course is aimed at studying the string
instruments of the orchestra.
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OpkecTpiik acnanrapja oiHay
TexHuKachl 11

TexHuKa Urpbl Ha OPKECTPOBBIX
uHCTpyMeHTax Il

The technique of playing on orchestral
instruments II

"OpkecTpilik acmanrapaa oidHay TtexHukacel 11" moni
CcUM(BOHUSIIBIK OPKECTPiH HETI3I acrnanTapbIMEH TaHbICAIbI
JKoHe TaHbICThIpaasl. LlTpuxTap, aMOyIIIOPaIbIK TEXHHKA
JKOHE aNIUIMKaTypa Herisgepi, lmekrti, ypremeni KoHe
yYpMalibl acranrapia AsI0bIC HIBIFApPYAbIH €PEKIIE TICLIIEPI.
Kypc opkecrpaiH ImbFapMalibUIBIK —Oiay CTHIi  Oap,
OPKECTPJIIK OPBIHIAAYIIBUIBIKTEIH HEri3r  MoceselepiHe
KY3BIPETTI, TaHIaraH OarbITTaFbl TEPEH TEOPHSIBIK >KOHE
MPaKTUKAJIBIK JalbIHABIFEI 0ap, ©31HIH KbI3METIHIH KOFaM/IBIK
MaHbI3bIH TEPEH TYCIHETIH, )KaH-)KaKThl OLTIMII MY3bIKQHTTBI
TopOHeneyai Ko3aeimi.

JucuurmuHa «TexHuka WUTPBI Ha  OPKECTPOBBIX
HHCTpyMeHTax [I» u3ydaeT M MNPaKTUUECKH 3HAKOMHUT C
OCHOBHBIMH HHCTPYMEHTaMH CHM(pOHHYECKOTO OPKECTpa,
LETbI0  KOTOPOI'0  SIBJISIETCS  TOCTIGKCHHE — [IPUPOJIBI
HMHCTPYMEHTA, €r0 BBIPA3UTEIbHBIX BO3MOKHOCTEH. OCHOBBI
MITPUXOB, aMOYIIIOPHOM TEXHUKH M allUIHKaTyphl, 0coObIe
MpHEMBI  3BYKOM3BIICYEHHS Ha CTPYHHBIX, MOyXOBBIX H
yIApHBIX HMHCTpYMeHTaX. Kypc mpeamonaracT BOCIHTaHHE
BBICOKOIPO(ECCHOHANBHBIX ~ JUPIKEPOB  OPKeCTpa ¢
TBOPYECKUM  CTHJIEM  MBIIUICHUS, KOMIIETCHTHOTO B
OCHOBHBIX BOIIPOCax OPKECTPOBOI'O HCIIOJHHUTEILCTBA, C
Yr1yOJNIEHHOW TEOPETUYECKON U MPAKTHUECKOW TOATOTOBKOM
B m30paHHOM HamNpaBJICHHWH, TIJIyOOKO MOHMMAIOIIETO
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06H_ICCTB6HH06 3HAUYCHHE CBOCH ACATCIIbHOCTU, BCECTOPOHHE
06p330BaHHOF0 MY3bIKaHTa.

The discipline "Technique of Playing Orchestral Instruments
11" studies and practically introduces the main instruments of
the symphony orchestra, the purpose of which is to
comprehend the nature of the instrument, its expressive
capabilities. Fundamentals of strokes, embouchure technique
and fingering, special methods of sound production on
stringed, wind and percussion instruments. The course
involves the education of highly professional orchestra
conductors with a creative style of thinking, competent in the
main issues of orchestral performance, with in-depth
theoretical and practical training in the chosen direction,
deeply understanding the social significance of their activities,
a comprehensively educated musician.

Ypmerni acniantap/a ofiHay TeXHUKAChI
1I (6anama)

TexHUKa UTPbI Ha TyXOBBIX
unctpymenTax Il (anpTepHaTHBHAS)
Technique of playing wind instruments
IT (alternative)

Tlon ypmen acmanrapia OHHayJIblH MYMKIHIIKTEPIH,
TOCIIIEPiH, TACUTAEPIH TEpEeHIPeK MeHrepyre OarbITTaliFaH.
HSHHiH KYPbUIbIMBIHA TCOPHUAJIBIK KIHE IPAKTUKAJIBIK
oemimaep kipemi. KypcThIH Ma3MyHBIHIAFbl CypaKTapbIH
JKaJITbl ayKbIMBI OpPKECTPIH SPTYPJIi acHanTapslH 3epTTeyre
OarpITTalFaH.

I[I/ICL[I/IHJ'II/IHa HarpaBJICHa Ha Ooiee yFJTyGJ'ICHHOG HU3Y4YCHUC
BOSMO)KHOCTeﬁ, IIPUEMOB, CHOC06OB Urpbel Ha JOYXOBBIX
UHCTPYMEHTAaXx. CrpykTypa  JUCHMIUIMHBI  BKJIIOYAET
TEOPETHYCCKYI0 M MPAKTHUCCKYI0 dYactu. OOmmid Kpyr
BOIIPOCOB B COJZCpIKAHUMHM KypCa HalpaBJICH Ha U3Y4YCHUE
JIyXOBBIX HHCTPYMEHTOB OpKeCTpa.

The discipline is aimed at a more in-depth study of the
possibilities, techniques, ways of playing wind instruments.
The structure of the discipline includes theoretical and
practical parts. The general range of questions in the content
of the course is aimed at studying the wind instruments of the
orchestra.
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Imexri acnanTapaa oifHay TEXHUKACHI
II (banama)

TexHuka Urpbl Ha CTPYHHBIX
uHcrpymenTax Il (anprepHaTuBHAS)
Technique of playing string instruments
IT (alternative)

Tlon  imexkTi  acmamrapaa — OWHAy — MYMKIHIIKTEPIH,
TEXHHUKACBIH, OIiCTEPIH TEPEHIPEK 3epTTEyre OarbITTalIFaH.
IToHHIH KYPBUIBIMBIHA TEOPHSUIBIK JKOHE IPAKTHKAIBIK
Oemimaep kipemi. KypcThlH Ma3MyHBIHIAFbl CYpaKTapbIH
JKaJIbl ayKbIMbI OPKECTPIiH INIEKTI acHanTapblH 3epTTeyre
OaFbITTAIFaH.

JlucuMIiMHa HarpasjieHa Ha 0ojiee yriIyOJeHHOE U3ydeHHe
BO3UMOKHOCTEH, IPUEMOB, CIIOCOOOB HIPHI Ha CTPYHHBIX
uHCTpyMeHTax.  CTpykTypa  JUCHMIUIMHBI — BKJIHOYAeT
TEOPETUYECKYI0 M MpaKkTU4ecKyro uactd. OOmmi Kpyr
BOIIPOCOB B CONIEP)KaHMM Kypca HANpaBieH Ha H3y4eHHUE
CTPYHHBIX HHCTPYMEHTOB OPKECTpa.

The discipline is aimed at a more in-depth study of the
possibilities, techniques, ways of playing stringed
instruments. The structure of the discipline includes
theoretical and practical parts. The general range of questions
in the content of the course is aimed at studying the string
instruments of the orchestra.
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"KasakcTaHHBIH OpPBIHAAYIIBUIBIK OHEPIHIH Tapuxbl" ITOHI
KazakcraHHBIH OpBIH/AYIIBLIBIK OHEPIHIH JaMy TapUXbIHBIH
HETI3r1 Ke3eHIePi, OPBIHAAYIIBLIBLIK, IPUHLUIITEP], KOPKEMIIK
CTHIILJEP], OPKECTPIIIK OPBIHAAYIIBIIBIK OAFbITTAPhI TYPAJIbI;
KazakcraHHBIH ~JUPHKEPJIIK OHEpiHiH ipi  eKiIaepiHiH
LIBIFAPMAIIBUIBIFBL  TYPaibl, Ka3ipri Ka3ak MYy3bIKACHIHBIH
ICTETHKAIIBIK, FBUIBIMH-TEOPHSUIBIK, KOMIIO3HIIUSLITBIK
Macenenepi Typajsl 0azaibiK Kocion Oimimi
KaJbInTacTeipaapl.; Tapuxu KOHTEKCTeri Ka3zak OPKECTPIIiK
OPBIHAAYIIBLIBIFBIHBIH JIAMYBIH VFBIHY KabineTi,
CTYAEHTTEP/IH KICiOM O#-epiCiH KeTUImipy sKOHE KEeHEHTY,
omapaslH  KasakcraHgarbl My3bIKQIbIK — CTHJIBACP MEH
OaFbpITTap TApUXbIHJIA OaFAapiiaHyra KaOlIeTiH JaMbITY ,Ka3aK
MY3BIKaChIHBIH TapUXHU-ICTETUKAIBIK aHAIM31HIH
JAFIBUTAPbIH KAJIBINTACTBIPY, TAPUXHU-TEOPUSUTBIK IHKITIIH
Kaszakcranmarel  ©3€KTi  OpBIHAAYIIBUIBIK — TOXKIpHOEMEH
OpraHUKAIbBIK OaiIaHBICBIH KAIBITACTHIPY.

Huctmmmmaa  «McTropusi  MCIONMHUTENBCKOTO  HMCKYCCTBA
Kazaxcrana» ¢Qopmupyer 06a3oBeie mpodeccHoHaNIbHBIC
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KazakcTaHHBIH OpBIHIAYIIBIIBIK
OHEPIHIH TapHUXbI

HVcropust HCTIOTHUTEIBCKOTO UCKYCCTBA
Kazaxcrana

The history of Performing Arts of
Kazakhstan

3HaHUA 00 OCHOBHBIX oTamnax UCTOpHUU Ppa3sBUTHA
HUCITIOJIHUTECIIBCKOI'O HUCKYCCTBa Ka38.XCTaHa, 00
UCIIOJIHUTCIIbCKUX IMPUHOUIIAX, XYOOXCCTBCHHBIX CTHUIIAX,
HaIpaBJICHUAX B OPKECTPOBOM UCIIOJIHUTCIIBCTBE, [}
TBOPYECTBE KPYIHBIX HpeZ[CTaBI/ITeHeI\/’I JUPHKCPCKOTO
HCKYCCTBa Ka3aXCTaHa; B BOIIpOCax 3CTeTH‘IeCKOI71, Hay4YHO-

TEOPETUIECKOH, KOMITO3HITMOHHOH poOJIeMaTUKH
COBpEMEHHOMH Ka3aXCKOM MY3bIKH, CIIOCOOHOCTE
OCMBICITHBATh ~ pa3BUTHE  Ka3aXCKOr0  OPKECTPOBOI'O
WCIIOIHHUTENBCTBA B HUCTOPUYECKOM KOHTEKCTE,

COBCPIICHCTBOBAHHUE W paCIIUPCHUC HpOCbeCCI/IOHaJILHOI‘O
Kpyrosopa CTYIEHTOB, pPa3BUTHE HMX  CIIOCOOHOCTH
OPHUCHTUPOBATBCA B HCTOPUHU MY3bIKAaJIbHBIX CTUIEH U
HaHpaBHeHI/Iﬁ B Kazaxcrane ,CbOpMI/IpOBaHI/IC HaBBIKOB
HUCTOPHUKO-OCTCTUYCCKOIo  aHaliu3a Ka3axCKou MY3bIKH,
d)OpMI/IpOBaHI/Ie OpFaHH‘IeCKOﬁ B3aMMOCBA3HU HCTOPUKO-
TCOPECTHYCCKOIro IUKiIa ¢ aK'TyaJ'ILHOﬁ HCIIOJTHUTEIBCKON
npakTukoi B Kazaxcrane.

The discipline "History of the performing arts of Kazakhstan"
forms basic professional knowledge about the main stages in
the history of the development of the performing arts of
Kazakhstan, about performing principles, artistic styles,
directions in orchestral performance; about the work of major
representatives of the conducting art of Kazakhstan; in matters
of aesthetic, scientific-theoretical, compositional problems of
modern Kazakh music; the ability to comprehend the
development of Kazakh orchestral performance in a historical
context, the improvement and expansion of the professional
horizons of students, the development of their ability to
navigate the history of musical styles and trends in
Kazakhstan, the formation of skills in the historical and
aesthetic analysis of Kazakh music, the formation of an
organic relationship of the historical and theoretical cycle with
actual performing practice In Kazakhstan.

Kasipri Ka3zax My3bIKaCbIHbIH TapHXbl
(banama)

Hcropus coBpeMeHHOMN Ka3axcKon
MY3BIKHU (QJIbTepPHATUBHAS)

History of modern Kazakh music
(alternative)

KaSaKCTaHﬂLIK KOMIIO3UTOpJIap HIbIFapMallblIbIFbl MCH OHBIH
Kas3ipri Ke3eHJeri epekieaikTepin 3eprrey. KasakcraHaplk
KOMIIO3UTOpJIAp IIblIFapMalllblIblFbl MCEH  OHBIH Kasipri
KE3EHJIET] epPEKIIIETIKTEPIH 3€PTTEY.

I/ISY‘II/ITB Kazaxcranckoe KOMITIO3UTOPCKOE TBOPUYCCTBO U €TI0
0COOCHHOCTH Ha coBpeMeHHOM 3tane. ComeprkaHue JaHHOR
JMCIUILUIMHBI PACKPBIBACT IYTH Pa3BUTHS UCTOPUHU Ka3aXCKOM
my3bikn B XX-XXI Beke. HM3ywaer KoMIo3uTOpCKOE
TBOPYECTBO U €TI0 0COOEHHOCTH Ha COBPEMCHHOM JTaIIc.

To study Kazakhstani composer creativity and its features at
the present stage. The content of this discipline reveals the
ways of development of the history of Kazakh music in the
XX-XXI century. He studies composer creativity and its
features at the present stage.
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XX racpip KazakcTanHBIH
OpBIHIAYIIBLIBIK MOICHHETI (banama)
VicnionHuTenbckas KynbTypa
Kazaxcrana XX Bek (anpTepHaTHBHA)
Performing culture of Kazakhstan XX
century (alternative)

KazakcranHbIH XX FaChIPIarbl JIHPHKEPIIBIK
OPBIHAAYIIBUIBIK ~ OHEPIHIH Tapuxbl OOMBIHINA KOCIOM
OLmiMIEPIH KaJBINTACTBIPY. by moHHIH MasmyHbl XX
FachIpJarbl Ka3akK MY3bIKa TapUXbIHBIH JdaMy >KOJIAAPbIH
amazpl. OJ IUPKEPIBIK MIbIFapMaIllbUIbIK IEH OHBIH Kasipri
Ke3eHJIEr epeKIIeNIiKTEPiH 3epTTEMIi.

dopmupoBanre NPOo(HECCHOHANBHLIX 3HAHUH 110 HCTOPHH
JIUPKEPCKOTO MCITOJIHUTENIBCKOr0 HMcKyccTBa KasaxcraHa
XX Beka. ConmepkaHue JaHHOH IUCIMILIMHBI PAaCKpbIBACT
MYTH pa3BUTHSI HUCTOPUM Ka3aXCKOM MY3bIKM B XX BeEKe.
W3ydaeT nupmkepcKoe TBOPYECTBO U €ro OCOOSHHOCTH Ha
COBPEMEHHOM JTare.

Formation of professional knowledge on the history of the
conducting performing art of Kazakhstan in the twentieth
century. The content of this discipline reveals the ways of
development of the history of Kazakh music in the twentieth
century. He studies conductor creativity and its features at the
present stage.
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ApHaliibl nie1arorukajbIK JaibIHIBIK
CrenuanpHas Tiearoruyeckast
ITOATOTOBKA

Special pedagogical training

«AIIll» moHi apHAYIBI MOHAEPAl OKBITY OICTEMECIH >KOHE
TUPWKEP-CTYICHTTEPIH ~ TENaroruKaiblK — TOXIpHUOECiH
3epTTeyre, JKaIMbUIayFa JKOHE Talayra, My3bIKAIBIK OLTIM
OepyliH 3amMaHayH IIPOTPECCHUBTI OHIiCTEpiH MeEHrepyre
OaFpITTAFAH.  JKOFaphl  KOCIOM  OKBITYIIBI-TUPHIKED.
OpBIHAQYIIBIHEL  OKBITYABIH JKaJNbl INPHUHOUNTEPi MEH
omicTepiH  JKyHemi — Typae — TYCiHY,  IHJaKTHKaJBIK
omicremenepai Oily, OHBIH MY3BIKAIBIK-IICHXOIOTHSIIBIK
epeKIIENTIKTepiH )koHe OKy OaFjapiaMaiapbIHbIH TaJanTapblH
€CKepe OTHIPHIII, OKYIIBIMEH KapbIM-KaThIHAC Jkacaii Oiiy.
Hucnmmmmaa  «CIIIl»  opueHTHpoBaHAa Ha  H3Y4EHHE,
000011IeHNe 1 aHATIN3 METOMK MPETOaBaHus CIIeIHATBHBIX
JUCIUIUIMH W TeJarorudecKoil IpakTHKH  CTYIEHTOB-
JIUPIKEPOB, BIAJEHNE COBPEMEHHBIMH IPOrPECCHBHBIMU
MeToaMu MY3BIKIEHOTO 00ydeHusI.
BBICOKOIPO(ecCHOHATEHOTO nefarora-auprkepa.
CucreMHoOe npeJicTaBiIeHne 00 OOIIMX NPUHIAIIAX U METOIaxX
O0y4JeHUs] UCTIOMHUTENS, 3HAHHE JUNAKTHIECKHUX IPHUEMOB,
YMEHHE B3aHMOJICHCTBOBATh C OOY4aeMBIM C YUETOM €ro
MY3BIKQIGHBIX W TICHXOJIOTHYECKHX OCOOCHHOCTEH W
TpeboBaHM ydeOHBIX ITPOrpaMM.

The discipline "SPT" is focused on the study, generalization
and analysis of teaching methods of special disciplines and
pedagogical practice of students-conductors, possession of
modern progressive methods of musical education. highly
professional teacher-conductor. A systematic understanding
of the general principles and methods of teaching a performer,
knowledge of didactic techniques, the ability to interact with
a student, taking into account his musical and psychological
characteristics and the requirements of training programs.
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My3bIKaJIBIK TTearoruka Herizaepi
(banama)

OCHOBBI MY3bIKaJIbHOM M€1arOruK|
(anbTepHaTHBHAS)

Fundamentals of Music Pedagogy
(alternative)

CBIHBINTA OKBITYIBIH HETi3ri MPUHLIUNTEPIH YKOHE ONapAbIH
JKaJIIbl neaaroruKkaHblH ipreni KaruaajlapbIMEH OaitaHbICHIH
3eprrey. OKBITY SMIiCTEpiHIH OpTYPJiNriT MEH MUKeMALTIriH
3eprrey. KociOu oitnayapl [ambITy, MeIarorvKaiblK JKoHE
KOPKEMIiK-OpBIH/IayIIBIITBIK Macenenepai LIemyne
IIBIFAPMAIIBUIBIK OacTaMaHbl TopOueney.

I/Iayqel-me OCHOBHBIX INPUHIUIIOB IIPETIOAaBaHUs, U UX CBA3U
C OCHOBOIIOJararoMu MNpuHIUIIaMA 06]].[6171 neaarorukuy.
I/Iayqel-me BCECTO MHOFOO6paSI/ISI U THOKOCTH MCTO0B
oOyuenus.. Pa3Butue npodeccHOHaNbHOrO  MBILLICHUS,
BOCIIMTAHUEC TBOp‘-IGCKOﬁ HHHUIIUATHUBbI B peueHnn
NEeJarorn4eCkux M XyHOXECTBEHHO — MCIOJIHUTECIBCKUX
npodaeM.

The study of the basic principles of teaching, and their
relationship with the fundamental principles of general
pedagogy. Exploring the diversity and flexibility of teaching
methods. Development of professional thinking, education of
creative initiative in solving pedagogical and artistic-
performing problems.
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[emarorukansik ncuxonorus (6aaama)
INenaroruyeckas MCUXONOT UL
(ampTepHATHBHAS)

Educational psychology (alternative)

Tonniy MakcaTbl — OoJallaK MeoarorTapiblH OKy-TopOue
MpoLeciH THIMAI YHBIMIACTBIPYABIH TETIKTEPi Typasibl
TICHXOJIOT MSUTBIK-TIEAar OTUKATIBIK OUTiMIEPiH OipiKTipy jKoHE
Kylerey,CTyIeHTTepIiH JapaJIbIFbIH JaMBITYFa,
MEearOruKaiblK KbI3METTE MYFAIMHIH TYJIFANbIK JKOHE
KociOM  ©3iH-031 JKy3ere achlpyblHa, ICHUXOJOTHSUIIBIK-

e AarOruKajbIK KoJay CaJlaChIH/IaF bl Kocion
KY3BIPETTLTIKTePiH KaJbINTACThIPYFa JKaF/aii xkacay.
Lenp MAWCHMIUIMHBI - WHTErpalsi H  CHCTEMATH3aIUs

IICUXO0JIOrO-TIEarOrnueCcKuX 3HAHUI 6y11y1111/1x COIIMAJIbHBIX
mefaroroB 0 MexaHm3Max 3((GEeKTHBHONW OpraHd3alnuu
o6pa303aTenLHor0 pouecca, HalnpaBJICHHOIO Ha CO3TaHHE
YCIIOBUM JUIsl Pa3BUTUSl MHAMBHUIYaIbHOCTH  Y4aIIUXCS,
JTHUYHOCTHOM M PO eCCHOHATBHOI caMOpeaTn3alii yIuTest
B TeJarorn4eckoi JIeSITENbHOCTH, (opmupoBanue
Mpo(eCCHOHATBbHBIX KOMIETCHIMI B OOJIACTH TICHXOJIOT0-
eaarorudyeCKoro COIPOBOXIACHUA O6pa30BaTeJII>HOFO
nporecca.

The purpose of the discipline is the integration and
systematization of the psychological and pedagogical
knowledge of future teachers about the mechanisms for the
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effective organization of the educational process, aimed at
creating conditions for the development of students'
individuality, personal and professional self-realization of the
teacher in pedagogical activity, the formation of professional
competencies in the field of psychological and pedagogical
support of the educational process.
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JIvpyokepiiH TeIaror AKaJIbIK,
mebepairi

He}laFOFI/I'-IeCKOC MacTepCTBO
JUpHKepa

The pedagogical skills of the conductor

«Jluprxepaig TeIaroruKajbIK meGepITiri» I19HI1
CTYICHTTEPAIH OKBITyFa II€JarorukajblK KaOlJeTTepiH
KaJIbIITaCThIpaabI. ITon Ma3sMYHBIH 3€pACIICYyTe, apHaﬁI:I
TOHAEP i OKBITY/TBIH HBbICAaHAAPbI MEH QicTepin
VHBIMIACTBIPYFa, JKE€KE JKOHE TONTHIK cabaKTapibl OTKi3yje
TCOPHUSJIBIK JKOHE ITPAKTHKAJIBIK JdarJblIapAbl MEHICPYTeE,
TOKIPHOEHIH OPTYPJIi TYPJIEPIH OTKI3yre OarbITTajFaH.
Juctmmnaa  «[lemarornyeckoe MacTepCTBO  TUPHKEPa
(dbopMmupyeT Temaroruuyeckue CIOCOOHOCTH CTYIECHTOB K
TIPETIOIaBaTETLCKON IEATEIIBHOCTH. JucnurmmHa
OPHUCHTUPOBAHA Ha HW3YYCHUC COACPIKAHHWsA, OpraHu3alruio
(hO’pM n METOZOB IIp€riogaBaHUA CIICHHUAJIBHBIX AHUCHHIIINH,
HDI/IO6’peTeHI/Ie TCOPECTHUCCKUX H TIPAKTUYCCKHUX HaBBIKOB
BCIACHUS WHIUBHUIYAJIBHBIX u TPYHIITIOBBIX 3aHS[THﬁ,
TIPOBEACHUE Pa3JINIHBIX BUJI0OB IIPAKTHUKHU.

The discipline "Pedagogical mastery of the conductor" forms
the pedagogical abilities of students for teaching. The
discipline is focused on studying the content, organizing the
forms and methods of teaching special disciplines, acquiring
theoretical and practical skills in conducting individual and
group classes, and conducting various types of practice.
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Jupwxepnaynarsl reiaroruka
(banama)

[leparoruka B TMpM>KUPOBAHUH
(anbTepHaTHBHAS)

Pedagogy in conducting (alternative)

IlenarorukanslK omeOHeTTEpai ©3 OETiHIIE €pPKiH JaMBITy
VIIIH KQKETT1 JUPHKEPITIK jKOHE IeJarorukasbIK M1e0epiKTi
KAJIBIIITACTBIPY. Korapsl KOPKEMIIK OpKeCTp
penepTyapblHbIH  INBIFAPMALIBIIGIK — JaMybl.  Kepkemiik
KaOlJeTTepiH JaMBITy KOHE JapalbirblH amy. KOHIEPTTiK
OpBIHJAay TCUXOJOTHSCHIHBIH HETi3fepiH Oiny jkoHe KociOu
meOepIIiKTI apTThIpy.

dopmupoBaHue HEOOXOIMMBIX JIUPHIKEPCKO-
MeAarorn4ecKux HABBIKOB ISt CBOOOHOr O
CaMOCTOSATEIBHOIO OCBOCHHSI TIearOrHueCcKOi JINTepaTyphl.
TBopueckoe OCBOCHHE BBICOKOXY/I0’KECTBEHHOT'O

OpPKECTpOBOI'0  pernepryapa. Pa3BuTtue  apTUCTHUECKUX
CIIOCOOHOCTEH W PacCKphITHE HHAMBUAYAIBHOCTH. 3HAHUE
OCHOB IICUMXOJIOrMM KOHHLCPTHOIrO HCIIOJHHUTECIBCTBA U
COBEPIIIEHCTBOBAHKE MTPO(ECCHOHAILHOIO MACTEPCTBA.
Formation of the necessary conductor and pedagogical skills
for the free independent development of pedagogical
literature. Creative development of highly artistic orchestral
repertoire. Development of artistic abilities and disclosure of
individuality. Knowledge of the fundamentals of the
psychology of concert performance and improvement of
professional skills.
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Jupmxepi TopOueneymin
MeIaroruKaibIK dmicrepi (Oanama)
Ilegarornueckue MeTOAbI BOCIIUTAHUS
JpIoKepa (aTbTepHATUBHAS)
Pedagogical methods of education of a
conductor (alternative)

3epTrey OpeKeTiHiH OMICTEpPiH MEHrepy; OKYIIIBIHBIH
AHAJMTHKAIIBIK OWIayblH AaMbITy, aybl3lla JKOHe »azdaria
ceiiieyin qaMeITy. bemenmi AuprkeprapablH reaaroruKaibik
eHOeKTepiH 3epaeney; YHBIMIACTBIPBUIFAH
MpodeCCHOHAIBIK JKaFaaiaa CTyIeHTTepAiH Taxipubere
OarpITTAIFAH OKY 1C-OpPEKeTi, CTYACHTTEP/IiH eIaroruKabIK
TOKIPUOECIH KAIBINTACTHIPYIbI XKy3ere acblpyFa MyMKiHAIK
Gepei.

OcBoeHHE TPHEMOB HCCIEIOBATEIHLCKOW AEATEIbHOCTH,
pa3BUTHE AHATUTHYECKOrO MBIIUICHUS CTYICHTa, Pa3BUTHE
YCTHOM M THCHMEHHON peud. M3ydeHue IenarorndecKkux
TPYIOB ABTOPHUTETHBIX JTUPUKEPOB; MTPaKTHKO-
OpPHUEHTHUPOBaHHAsE y4eOHAsi [EsATENbHOCTh CTYACHTOB B
OpraHU30BaHHBIX poheCcCHOHATBHBIX YCIIOBHSIX,
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TIO3BOJIAOIIIUX OCYUICCTBJIATH d)OpMI/IpOBaHI/Ie
neJarorud4eCcKkoro onbiTa CTyaAC€HTOB.

Mastering the methods of research activities; development of
the student's analytical thinking, development of oral and
written speech. Studying the pedagogical works of reputable
conductors; practice-oriented educational activities of
students in organized professional conditions, allowing the
formation of the pedagogical experience of students.
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AKKOMITOHEMEHTIICH JUPIKepIIey
TCXHHUKACBI

Texauka JUPUKUPOBaHUA
AKKOMITAHCMCHTOM

Technique of conducting
accompaniment

«AKKOMIIOHEMEHTIIEH JUPUIKEPIICY TCXHUKACBI» HQHi
cyiieMesIeyIiH opTyp/l TypJepiHe Ha3ap aymapajbl >KOHE
HIbIFapMallblJIBIK YKbIMIapMEH JKOHC COJIMCTCPMEH
PENCTUHHUAIIBIK )KYMbICTBI )KYpFi3e aJIaTbIH OPKECTP I[I/IpI/I)Kepi
TYJIFaCbIH KaJIbITITaCThIpaabl, OpBIHIAY KapKbIHBIHBIH
e3repicTepiH alJpIH aa OUTy JXOHE OpKecTpi Oerimjey
OLTiMIH KaJTBITITACTBIPAIBI. COJIMCTTIH KUMBLJIBIHA,
cyiieMeieyMeH OpKecTp HIbIFapMallapbIHbIH MaparblHaH OKY.
I[I/ICL[I/IHJ'II/IHa «TexHuka JUPHUKUPOBAHUA
AKKOMITAHEMECHTOM» YACJISIET BHUMAHUE pPa3jIMYHbBIM BUIaM
AKKOMIIaHEMCHTA U d)OpMI/IpyeT JIUYHOCTE  JUPHIKEpaA
OpKeCTpa, CIIOCOOHOTO MTPOBOUTH PETIETHIIMOHHYIO paboTy ¢
TBOPYCCKUMH KOJIJICKTUBAMHU W COJIMCTaMH, d)OpMI/IpyE:T
3HAHUs IpCABOCXHUIIATH TEMIIOBBIC MO}II/Id)I/IKaHI/H/I
HUCITOJIHCHUA U HpI/ICHOCO6I/ITL OPKECTP K ABHXKCHHIO COJIHCTA,
YTCHUS C JINCTa OPKECTPOBBIX HpOI/ISBe}leHI/Iﬁ C
AKKOMIIAHCMCHTOM.

The discipline "Technique of conducting accompaniment"
pays attention to various types of accompaniment and forms
the personality of an orchestra conductor, who is able to
conduct rehearsal work with creative teams and soloists,
forms the knowledge to anticipate tempo modifications of
performance and adapt the orchestra to the movement of the
soloist, reading from the sheet of orchestral works with
accompaniment.
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ConucriieH xymsbic (6anama)
Pabora ¢ conucroM(anbTepHaTHBHAS)
Work with soloist (alternative)

JKeke OpBIHAAYIIBIMEH KOHE OPKECTPMEH JIHPHKEpIICY
MpoLECiH  yiipeny. bacramamapablH opTypii  TYpiepid
OPBIHJIAY TEXHOJIOTHSIAphI, SPTYPJIi TEMIIKE aybICy (aroruka),
orepa penepryapbiH 3epPTIEY, KEKE OPbIHAAYIIBIMEH KYMBIC
icTey TEXHUKACBIH YKaKCcapTy.

I/ISY‘IGHI/IS npounecca OUpHXKHUPOBaHHUA C  COJIUCTOM H
OPKECTPOM. TexHOoIOrus HMCHOJIHEHUS Pas3IMYHbBIX BHI0B
BCTYIUIEHWH, CHSTHH, CHHKONI U (epmar, IMepexombl K
pasJIMYHbIM  TEMIIaM (aroruka), H3y4eHHE OIEPHOro
penepryapa, TEXHUKa padOThI C COJIMCTaM.

Studying the process of conducting with a soloist and an
orchestra. The technology of performing various types of
introductions, withdrawals, syncopation and fermat,
transitions to different tempos (agogics), the study of the opera
repertoire, the technique of working with soloists.
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XopmeH xymbic (Oanama)
Pabora ¢ xopom (anbTepHaTUBHAsT)
Work with the choir (alternative)

Xop YOKbIMEH JUPIDKEpIIey MPOLECIH YHpeHy.
Bacramanapapiy apTypii TYpPJIEPiH OpBIHAY
TEXHOJIOTHSUIAPBL, 9PTYPJIi TEMIIKE aybICy (aroruka), XOpMeH
JKYMBIC 1CT€Y TEXHMKACBIMEH YKYMBIC.

W3yuenne mporecca  IUPMKHUPOBAHHMS C  XOPOBBIM
KOJUIEKTUBOM. TEXHOJIOIHs HCHOJHEHUS Pa3JIMYHbBIX BHUIO0B
BCTYIUICHHH, CHATHH, CHHKON u (epMar, IEepPexoabl K
pasIMYHBIM TeMIIaM (aroruka), TEXHUKa paboThI C XOPOM.
Studying the process of conducting with a choir. The
technology of performing various types of introductions,
withdrawals, syncopation and fermat, transitions to different
tempos (agogics), techniques for working with the choir.
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Opxkectpmen auprokeprney I (Typnepi
OoibIHIIIA)

JupwmxupoBanue opkectpom I (o
BHIAM)

"Opkectp mupwkepiaey (Typraepi Ooibiama) " momi
JUPIKEP/IIH OpPBIHIAYIIBI, YHABIMIACTHIPYIUbGI JKOHE OacIibl
peTiHae  ic-opeKeTi  MyMKIH  OOJIMaMThIH  KaOlneTiH
KaJIbINTACTBIPAbl KOHE [aMbITAMbl, apHAWBl CHIHBINTA
aJIBIHFaH JUPIDKEpiiay OOMbIHINA OLTIMII OEKITYre MyMKIH/IIK
Oepei )koHEe OPKECTPMEH MPAKTUKAIBIK JKYMBIC MOCEIENepiH
KapacThIpapl.

Juctumnna «JluprwkupoBanue opkecTpoMm (o Bumam) I»
dbopMupyeT ¥ pa3BHBacT CIOCOOHOCTH 0€3 KOTOPBIX
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Conducting the orchestra I (by types)

HEBO3MOXXHa JACATCIBHOCTh IUPHIKEPA KaK HWCIIOJIHUTEIIA,
opraHusaropa HW pPYKOBOAUTEIA, [IO3BOJIACT 3aKpPCIIUTh
3HaHUuA, HpI/IO6peTeHHBIe B CICOUaJIbBHOM KJjlaCcC€ IIO
JUPUKHUPOBAHUIO U PaCCMAaTPUBACT BOIIPOCHL HpaKTPI‘IeCKOﬁ
paboThI C OPKECTPOM.

The discipline "Orchestra Conducting (by type) I" forms and
develops the abilities without which the conductor’s activity
as a performer, organizer and leader is impossible, allows you
to consolidate the knowledge acquired in a special conducting
class and considers the issues of practical work with the
orchestra.

XaJIblK acrnanrap OpKecTpin
muprokepiay I (6amama)
JIupKrpOBaHHE HAPOTHBIM
opkectpoM I (anmbTepHaTHBHAS)
Conducting a folk orchestra I
(alternative)

XaJbIK acnanTap OpKeCTPMEH 631HAIK KYMBIC jKacay VIIiH
KaXKeTT1 JIUPYKEPITIK Jar apu1ap bl KaJIBIIITaCTHIPY.
OpKecTpiTik  My3bIKa Kacay HETI3JIepiHe IPAKTHKAaJIbIK
JMARBIHIBIK, OPKECTPMEH )KYMEBIC iCTeY Ke3iH/Ie TUPUKEPITBIK
mebepIiKkke TopOuesey, ap Adyipaeri, CTHIIBIETI, KaHpPIaFbl
OPKECTP MY3bIKACBIHBIH IIbIFapMaJlapblH MCHICPY. OpKeCTp
cyiiemMenieyiHiH epeKIIeNiKTepiH MEHrepy.

qDOpMI/IpOBaHI/Ie HeO6XOI[I/IMBIX JUPHKCPCKUX HABBIKOB, JIS
CaMOCTOSATEILHOH  pabOTBl ¢  HApOAHBIM  OPKECTPOM.
HpaKTquCKOG 06y‘-IeHI/I€ OCHOBaM OPKECTPOBOI'0
MY3UILIUPOBAHHS. Bocrnuranue JUPUKEPCKUX HABBIKOB ITPpHU
paboTe ¢ OPKECTPOM, OCBOCHHE MPOU3BEIEHUI OPKECTPOBOI
MY3BIKH Pa3JIMYHBIX BIOX, CTWICH, >kaHpoB. OBiajcHUE
creru(UKoi OPKECTPOBOI'O COMPOBOKIAECHHUS.

Formation of the necessary conducting skills for independent
work with the orchestra. Practical training in the basics of
orchestral music making. Education of conducting skills when
working with an orchestra, mastering the works of orchestral
music of various eras, styles, genres. Mastering the specifics
of orchestral accompaniment.
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Ornepa - cuM(OHUSIIBIK OPKECTPMEH
nuprkepiay I (6amama)
JyprxupoBaHue ONepHoO -
cuM(pOHUIECKIM OpKecTpoM |
(anbTepHaTHBHAS)

Conducting an opera and symphony
orchestra | (alternative)

TToHai OKBIN-OiIyMiH MaKCaThl: Orepa KoHEe CUM(pOHHUSIIBIK
OPKECTPIIH JKOFaphl KOCIOM ITUPIOKEpiH, OLTIMI TepeH,
OULTIKTIIIN  JKOFaphl, TAKIpHOEmK  Taxipubeci  Oap
IIBIFAPMAIIBIIBIK YoKBIMHBIH KETCKIICiH Aaiibiaaay. Onepa —
CUM(BOHUSIIBIK PENepTyap; IPTYpiai Idyipiaeri, OarbIT IeH
JKaHPJAFbl My3bIKaHbI OPBIHIAY/IBIH CTIIBIIK epeKIIeNiKTepi
MEH J9CTYpIIEpi.

ens H3yJICHUS JACIUITTHHBL: MOJIrOTOBKA
BBICOKOMPO()ECCHOHATBHOTO JUPIOKEpa OIEPHO -
CUM(OHUYIECKOrO0 OPKECTPa, PYKOBOIHWTENIS TBOPUYECKOTO
KOJIJIEKTUBA, 00J1a1ar01LIETO rIyOOKUMH 3HAHUAMU,
KPENKMMH HAaBbIKAMU M OIBITOM ITPAKTHYECKOH pPabOTHI.
OnepHo - CHUM(OHHYECKUH pernepryap; CTHIMCTHYECKHE
0COOEHHOCTH U TpaaAulun UCIIOJIHEHEUS MY3bIKU PA3JIMYHBIX
310X, HAIPABJICHUI U KaHPOB.

The purpose of studying the discipline: training a highly
professional conductor of an opera and symphony orchestra,
the head of a creative team with deep knowledge, strong skills
and practical experience. Opera - symphonic repertoire;
stylistic features and traditions of performing music of various
eras, trends and genres.
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Opxkectpmen auprkepiney I (Typraepi
OoMbIHIIIA)

Hupmxuposanue opkectpom Il (o
BHIAM)

Conducting the orchestra Il (by types)

"Opxkecrpai  guprkepiey (typiepi Oodibiama) 11" moni
OPKECTPIIIK Y)KbIMIBI Oackapyzia IUPHKepiIay TEeXHUKAChI
OOMBIHIIIA, PENETUIHMSIBIK IPOLIECC TEXHOIOIHUACH OOMBIHIIIA,
OPKECTPIIIK pemepryapiasl TaHmay OOWBIHINA — OLTIMII,
ICKEpJIIKTI JKOHE JaFapUIapApl KaubImTacTeipazbl. Kypc
KOPKEMIIK,  MY3bIKaJIbIK-OPBIHAAYIIBUIBIK  IeOepITiKTi
MEHIEPreH, OPKECTPAiH IUPIKEpi peTiHAae o3 OeTiHie
KbI3MET eTyre KaOTeTTi JXOFapbl OUTIKTI IUpYOKepiepi
TaWbIHAANIBI.

Huctumnuna «dupmxupoBanue opkectpoM (mo Bupam) I»
dbopMupyeT 3HAHW, YMEHHS ¥ HaBBIKM MO TEXHHUKE
JPKUPOBAHUS B YIIPABICHHH OPKECTPOBBIM KOJLICKTHBOM,
M0 TEXHOJIOTMH PEMeTUIIMOHHOrO —TMpoIecca, BbIOOpa
OpKecTpoBOro pemepryapa. Kypc Beger MOATOTOBKY
BBICOKOKBATH(UIUPOBAHHBIX  JUPWIKEPOB,  BIIAJCIONIHX
XY/I0’KECTBEHHBIM, MY3BIKaTbHO-UCTIOHUTEIECKUM
MaCTEpPCTBOM, CIIOCOOHBIX K CAMOCTOSITEIILHOM [IESITEbHOCTH
B KauecTBe JUPUKepa OPKecTpa.
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The discipline "Orchestra Conducting (by type) 11" forms
knowledge, skills and abilities in the technique of conducting
in the management of an orchestral group, in the technology
of the rehearsal process, in the choice of the orchestral
repertoire. The course trains highly qualified conductors who
own artistic, musical and performing skills, capable of
independent work as an orchestra conductor.

XaJIblK acrnanrap OpKecTpin
muprkepiay 11 (bamama)
JIupKrpOBaHHE HAPOTHBIM
opkectpoM |1 (anbTepHaTHBHAS)
Conducting a folk orchestra Il
(alternative)

XaJbIK acnanTap OpKeCTPMEH 631HAIK KYMBIC jKacay VIIiH
KaXeTTi TUPHKEPITIK JlarIpliapabl KaJIbIITACTEIPY.
OpKecTpiTiKk My3bIKa Kacay HETI3JIepiHe NPaKTHKAJIBIK
JARBIHIBIK, OPKECTPMEH KYMBIC iCTEeY Ke3iH/Ie TUPUKEPIBIK
mebepIiKkke TopOuesey, ap Adyipaeri, CTHIIBIETI, JKaHpPIaFbl
OPKECTP MY3bIKACBIHBIH MIblFapMaJlapblH MCHICPY. OpKeCTp
cyiieMeJIeyiHiH epPeKIIETKTepiH MEHIePY.

qDODMI/IDOBaHI/Ie HeO6XOI[I/IMBIX JUPHKCPCKUX HABBIKOB, IS
CaMOCTOSATEILHOH  pabOTBl ¢  HApOAHBIM  OPKECTPOM.
HpaKTquCKOG 06y‘-IeHI/I€ OCHOBaM OPKECTPOBOI'O
MY3UILIUPOBAHUA. Bocruranue JUPUIKEPCKUX HABBIKOB IIpH
paboTe ¢ OPKECTPOM, OCBOCHHE MPOU3BEIECHUI OPKECTPOBOM
MY3BIKM Pa3JIMYHBIX DI0X, CTWIEH, >xaHpoB. OBnazeHue
creru(pUKoi OPKECTPOBOI'O COMPOBOKICHHS.

Formation of the necessary conducting skills for independent
work with the orchestra. Practical training in the basics of
orchestral music making. Education of conducting skills when
working with an orchestra, mastering the works of orchestral
music of various eras, styles, genres. Mastering the specifics
of orchestral accompaniment.
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Orniepa - cuM(OHUSIIBIK OPKECTPMEH
mupwkepiay 11 (banama)
JIMpyKUpOBaHUE ONEPHO -
cuMpoHnIecKM opkectpoM 11
(anbTepHaTHBHAS)

Conducting an opera and symphony
orchestra II (alternative)

TToHai OKBIT-OiIyIMiH MaKCaThl: orepa KoHe CUM(pOHHUSIIBIK
OPKECTPJIIH JKOFapbl KoCIOM JHPIIKEPiH, OuLTiMiI TepeH,
OUTIKTUTI  JKOFapbl, TaXipuOemik  Taxipubeci  Gap
IIBIFAPMAIIBIIBIK Y)KBIMHBIH KETCKIIICiH Aaiibiaaay. Omnepa —
CUM(BOHUSIBIK PENepTyap; IpTYpiai Idyipiaeri, OarbIT IeH
JKaHpJarbl MY3bIKaHbl OPbIHAAYABIH CTI/IJ'ILZ[iK epeKLueniKTepi
MEH J9CTYpJIepi.

I_Iem; HU3Y4YCHUA JHUCLIUITIIMHBI IIOArOTOBKa
BBICOKOIP O ECCHOHATILHOTO JUpHKepa OIIEPHO -
CUM(OHUYECKOTO OPKECTPa, PYKOBOIUTENS TBOPUYECKOrO
KOJIJICKTHBA, oGnana}omero FJ'Iy60KI/IMI/I 3HaHUAMMU,
KPCNIKMMHW HaBBIKAMH W OIIBITOM l'[‘paKTPI'—IeCKOﬁ pa6OTI>I.
OnepHo - CHUM(OHHYECKUH pernepryap; CTHIMCTHYECKHE
0COOEHHOCTH 1 TpaaAullM1 UCIIOJIHEHEUSI MY3bIKH PAa3IMYHBIX
910X, HANPABJICHUH U KaHPOB.

The purpose of studying the discipline: training a highly
professional conductor of an opera and symphony orchestra,
the head of a creative team with deep knowledge, strong skills
and practical experience. Opera - symphonic repertoire;
stylistic features and traditions of performing music of various
eras, trends and genres.
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OpkecTp MapTUTypaJapbiH OKY )KOHE
Tangay |

UTteHue u aHaIu3 OpKECTPOBBIX
napturyp I

Reading and analysis of orchestral
scores |

«OpKecTp MapTUTYPACBIH OKY KoHE Tanaay I» moHi opkecTp
MapTUTypalapblHbIH IaparblHAH €pKIH OKYy JaFabLIapbiH
KaJIBIITACTBIPaIbl, COHBIMEH KaTap OpTYPJIi OPBIHAAYIIBIIBIK
MEKTENTEPIH, OPKECTPIIK IIbIFapMalapiblH  CTHIIBIIK
EpEKIIETIKTEPIH Tal1ay; MY3bIKAJIBIK OMJIayabl TOpOUeNeii,
CUHTE3/ley KaOlJeTiH JaMbITajbl, OpPKECTPre apHalFaH
LIBIFapMajapipl OKy IpOLECIHIE ajaFaH GapiblK OLIiMAEpiH
HapTUTYpalblK JKYMBICTA IIPAKTHKAIBIK TYPAE JKY3€re
acbIpajibl.

Hucuuminnna «YTeHue u aHanu3 OpKECTPOBBIX MAPTUTYp I»
(dopMHEpyeT HaBBIKM CBOOOJHOrO 4YTEHHS C  JIMCTa
OPKECTPOBBIX MApTUTYP, & TAKXKE aHAIU3A CTUIUCTUYECKUX
ocoOeHHOoCTEN PaA3IUYHBIX HUCITOJIHUTECIIbCKUX IIKOJI,
OPKECTPOBBIX TPOU3BEJICHUMN; BOCIUTHIBAET MY3bIKAIbHOE
MBIIUICHUE, PA3BUBACT YMCHUE CUHTE3UPOBAaTh, IIPAKTUYCCKU
peanu3oBbIBaTh B paboOTe HaJ MApTUTYpaMU BCE 3HAHUS,
MOJlydyaeMble B TPOLECCEe H3YyYeHHUs NPOU3BENCHUN s
OpKecTpa.

Discipline "Reading and analysis of orchestral scores I" forms
the skills of free reading from a sheet of orchestral scores, as
well as analysis of the stylistic features of various performing
schools, orchestral works; educates musical thinking,
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develops the ability to synthesize, practically implement in the
work on the scores all the knowledge gained in the process of
studying works for the orchestra

Kamepanblk KypaMHBIH IapTUTYpAChIH
oKy I (6amama)

Urenne mapTuTyp KaMepHOTro cocTana |
(AnpTepHaTHBHAS)

Reading of chamber music scores |
(Alternative)

KaMepaan OPKECTP MapTUTYpaCblH OKY apKbIJIbl KaMCPaJIbIK
pemepryap Typalbsl OumiMuepiH  KanmblmracTeipy. [loH
MPAKTUKAIBIK JKATTBIFYJAp TYPIHAE KY3€re achIpPbUIAIbI,
OHBIH GapBICLIHI[a CTYACHT KaMEpaJlbIK OpKeCTpI[iH
MapTUTYPachlH OKYZBl JKOHE ajFaH OUTIMIH TIpaKTHKaja
KolmaHyael  yipeHyi  kepek. CTyIOeHTTEp  CHIHBINTA
napTUTypagapabl TaJIIanIbI, OpKecTpre apHaJFraH
apTUTypalapably (hoprenraHora TPAHCKPHUIILUACHIH
JKazajbl, OKY oJeOMEeTTEepPiH OKHUIBI, CHIHBINTA OKbIFAaH
MIBIFapMajiapAblH MY3bIKAJIbIK YITJIEPiH THIHIAHIBL.
dopmupoBaHUe 3HAHUS KaMEpPHOro penepryapa
MOCPEACTBOM YTEHHUE IApTUTYp KaMEpHOro OpKecTpa.
I[I/ICL[I/IHJ'II/IHa IPOBOAUTCA B d)opMe MPaKTUYECKUX 3aHATHN B
X0JI€ KOTOPBIX 06yqa}omm71c5{ JOJDKCH HAY4YUTBCA YHNTATh
IAapTUTYPbl KaMCPHOI'O OpPKECTpa W NPUMCHHUTH 3HAHUA Ha
IIPpaKTHUKE. CTyI[eHT bl HA 3aHATHUAX NCJIAI0T aHAJIU3 TapTUTYP,
IIMCbMCHHBIC TICPECIIOKCHUS IS d)OpTel'[I/IaHO napTuTyp Iajs
OpKEeCTpa, M3y4aroT Y4eOHYIO JUTEpaTypy, MPOCIYIIHBAIOT
MY3BIKQJIbHbIE TPUMEPBI MIPOU3BEACHUI U3ydaeMbIX B Ki1acce.
Formation of knowledge of the chamber repertoire by reading
the scores of the chamber orchestra. The discipline is carried
out in the form of practical exercises during which the student
must learn to read the scores of a chamber orchestra and apply
knowledge in practice. Students in the classroom analyze
scores, write transcriptions for piano of scores for orchestra,
study educational literature, listen to musical examples of
works studied in class.
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YpMerni jKkoHe XalIbIK OPKECTPiHIH
napTurypaiapbid oKy I (bamama)
UrteHue nmapTUTyp JyXOBOTO U
HApOJIHOro opKecTpoB |
(AnbpTepHaTHBHAS)

Reading scores of wind and folk
orchestras | (Alternative)

Ypiemeni sxone GoIbKIOPIBIK OPKECTPIIePIiH MapTUsIIaPbIH
OKBIII, OLTIMAI TpaKkTUKaga KojjaHa Oinayre yipery. Ilon
MPAKTUKANIBIK JKATTBIFYJIap TYPIHAE KY3€re achIpbLIajpl,
OHBIH 6a‘pLICLIH£[a CTYACHT YpJ'[eMeJ'Ii acranrap MCEH XaJbIK
OpPKECTPJIEPIIH  MapTUTypajapblH  OKbII,  OLTIMAEpiH
MpaKTHKaga  KOJAJaHymbl  yipeHyi  kepek.  ChIHBIITA
OKYIIbLJIAp OPKECTP MAPTUIAPBIH, OPKECTPre apHajlfaH
MapTUTypalapabl TaaJaiibl, OKYy 9IcOMETTEpiH 3epTTEei /i,
CBbIHBIIITA OKbIFaH HibIFapMaIapJblH MY3bIKaJIbIK
MBbICQJIIAPbIH THIHIAMIBI.

Hayunthbcss uMTarh HApTUTYpPhl JyXOBOTO M HAPOIHOIO
OPKECTPOB U NPHUMEHHUTh 3HAHUS HA IIpakTUKe. JIMCIMILINHA
MPOBOAUTCS B (hOPME NPAKTUYECKUX 3aHATHI B X0O/I€ KOTOPBIX
o0yJaromMiics JOJDKEH HAy4YMThCS YWTATh IAPTHTYPHI
JYXOBOTI'O U HAPOJHOI'0 OPKECTPOB U NPUMEHUTH 3HAHUS Ha
IIPaKTHUKE. CTy,ELeHTbl Ha 3aHATUAX JCJIAr0T aHaJInu3
OPKECTPOBBIX MMAPTUTYP, IMUCbMEHHBIC IEPEIOKEHUA OIS
(dhopTenuaHo TAPTUTYp UIA OPKECTpa, HM3Y4aroT Y4eOHYIO
JIUITEPATYPY, MPOCIYIIMBAIOT MY3BIKAJIbHBIE  IIPUMEPHI
MPOM3BEICHMIA M3y4aeMbIX B KJIacce.

Learn to read the scores of brass and folk orchestras and apply
knowledge in practice. The discipline is carried out in the form
of practical classes during which the student must learn to read
the scores of the brass and folk orchestras and apply
knowledge in practice. Students in the classroom analyze
orchestral scores, write transcriptions for piano of scores for
orchestra, study educational literature, listen to musical
examples of works studied in class.
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OpkecTp mapTUTypanapblH OKY JKOHE
Tangay 11

Ytenue 1 aHaIu3 OPKECTPOBBIX
napturyp 11

«OpKecTp MapTUTYPAChIH OKY skoHe Tanaay 1I» moHi opkecTp
MapTUTYpaIapbIHBIH MapaFbIHAH €PKiH OKY JaFIbLIapbIH apbl
Kapail JaMbITa/ibl, JKOHE [Ie OPBIHAAYIIBUIBIK MEKTEITeP/IiH,
OPKECTPIIIK MIBIFAPMANapblH CTHIBIK CPEKIICTIKTEPiH
TaNJan, My3bIKaJbIK OWIAyAsl TOpOMeNeymi JKeTLImipen,
CHHTE3/Iey KaOlJIeTiH JaMBITa/Ibl.

Ilpenver «YUTeHwe ¥ aHaIU3 OPKECTPOBBIX mapturyp II»
JOTOTHUTENIPHO Pa3BUBACT HABBIKA CBOOOMHOTO UTEHHS
OPKECTPOBBIX  MAPTUTYP, &  TaKkkKe  AaHAIU3UPYET
CTHJINCTUYECKHE OCOOCHHOCTH HCIONHUTEIBCKUAX — IIKOIL,
OPKECTPOBBIX COYMHEHHH, COBEPIICHCTBYET BOCITHUTAHHE
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Reading and analysis of orchestral
scores 11

MY3bIKAJIbHOI'O  MBINUICHHUSA, pPa3BHUBACT CHOCOGHOCTB K
CHUHTE3Y.

The subject "Reading and analysis of orchestral scores 11"
additionally develops the skills of free reading of orchestral
scores, and also analyzes the stylistic features of performing
schools, orchestral compositions, improves the education of
musical thinking, develops the ability to synthesize.

KaMepalblK KypaMHBIH TapTHTYPachlH
oky II (6amama)

YreHne napTUTyp KaMepHOI'o COCTaBa
II (AnpTepHaTHBHAS)

Reading of chamber music scores I
(Alternative)

Kamepanbik opkecTp mapTUTYpachlH OKY apKbLIBI KaMepaJIbIK
pernepryap Typalbsl OUTIMIEpiH  KaubeImTacTelpy. [loH
HPaKTUKAJIBIK KaTThIFyJap TYpiHIIe KY3€re acblpbliiajibl,
OHBIH 6apBICLIHL[a CTYACHT KaMepaJiblK OpKeCTpI[iH
MapTUTYPachlH OKYZBl JKOHE ajFaH OUTIMIH TIpaKTHKaja
KolmaHyael  yipeHyi  kepek. CTyIOeHTTEp  CHIHBINTA
napTUTypagapabl TaJIIanIbl, OpKecTpre apHaJFraH
napTUTypajgapably (hoprenuaHora TPaHCKPHUIILUSCHIH
JKazajpl, OKY oJeOMEeTTEpPiH OKHUMABI, CHIHBINTA OKBbIFAaH
MIBIFapMajIapAblH MY3bIKAJIbIK YITJIEPiH THIHAANHIBI.
dopmupoBaHue 3HAHUSA KaMEepHOro penepryapa
MOCPEACTBOM YTEHHUE IIApTUTYp KaMEepHOro OpKecTpa.
,Z[I/ICL[I/IHJ'II/IHa IIPOBOJIUTCA B d,')opMe IPAKTHYCCKHUX 3aHATHH B
X0JI€ KOTOPBIX 06yqa}omm71c5{ JOJDKCH HAY4YUTBCA YHNTATh
HapTUTYPbl KaMCPHOI'0O OpKECTpa W NPUMCHHUTH 3HAHUSA Ha
TIPpaKTHUKE. CTleeHTLI Ha 3aHATHUAX ACIAal0T aHaJIu3 IapTUTYyp,
IIMCbMCHHBIC TICPEIIOKCHUS JIJIs1 d)O‘pTel'[I/IaHO napTuTyp Ijis
OpKECTpa, M3y4aloT Y4eOHYIO JIUTEPATypy, MPOCTYIIMBAIOT
MY3bIKAJIbHBIE IPHUMEPLI HpOI/ISBeJI[eHI/Iﬁ H3y4acMBbIX B KjlaccCe.
Formation of knowledge of the chamber repertoire by reading
the scores of the chamber orchestra. The discipline is carried
out in the form of practical exercises during which the student
must learn to read the scores of a chamber orchestra and apply
knowledge in practice. Students in the classroom analyze
scores, write transcriptions for piano of scores for orchestra,
study educational literature, listen to musical examples of
works studied in class.
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YpMerni jkaHe XalbIK OPKECTPiHIH
naprurypanapbid oky 11 (6anama)
UrteHue mapTUTyp JyXOBOrO U
HapoaHoro opkectpos II
(AnbpTepHaTHBHAS)

Reading scores of wind and folk
orchestras II (Alternative)

Ypaemeni sxoHe (HOTBKIOPIIBIK OPKECTPIICPAiH MapTHSIAPhIH
OKBIII, OLTIMAI TpaKkTUKaga KojjaHa Oinayre yipery. Ilon
MPAKTUKANBIK JKATTBIFYJIap TYPIHAE KY3€re achIpblIajbl,
OHBIH 6a‘pLICLIH£[a CTYACHT YpJ'[eMeJ'Ii acranrap MCEH XaJbIK
OpPKECTPJIEPIIH  MapTUTypajapblH  OKbII,  OLIIMAEpiH
MpakTUKaga KOIAaHyabl  yipeHyi Kepek.  ChIHBINTA
OKYIIbLIIAp OPKECTP IMAPTHUIAPBIH, OPKECTPre apHaJlfaH
MapTUTypaIapasl TaaAaiael, OKy oJCOHMETTEpiH 3epTTeii,
CBhIHBIIITA OKBbIFaH HibIFapMaIapJblH MY3bIKaJIbIK
MbICaJIapbIH ThIHIAMIbI.

Hayunthbcss umTarh HapTUTYphl JyXOBOTO M HAPOIHOIO
OPKECTPOB U NPHMEHHUTh 3HAHUS Ha IMpakTHUKe. JIUCIUILIMHA
MPOBOAUTCS B (hOPME NPAKTUYECKUX 3aHATHI B X0/I€ KOTOPBIX
OOYYAIOIIMICSA [O/DKEH HAyduThCS YHUTaTh MApTUTYPhI
IYXOBOT'O U HAPOJHOI'0 OPKECTPOB U NPUMEHUTH 3HAHUS HA
IIPaKTHUKE. CTy,E[eHTbI Ha 3aHATUAX JCJIarT AHaJIu3
OPKECTPOBBIX MMApPTUTYP, IUCbMEHHBIC IEPEJIOKEHUS IS
(dhoprenuaHo MapTUTyp IS OpKECTpa, H3ydaloT Y4eOHYIO
JIUITEPATYPy, MIPOCIYIIMBAIOT  MY3BbIKAJIbHBIE  IIPUMEPHI
MPOM3BEICHMIA H3y4aeMbIX B KJIacce.

Learn to read the scores of brass and folk orchestras and apply
knowledge in practice. The discipline is carried out in the form
of practical classes during which the student must learn to read
the scores of the brass and folk orchestras and apply
knowledge in practice. Students in the classroom analyze
orchestral scores, write transcriptions for piano of scores for
orchestra, study educational literature, listen to musical
examples of works studied in class.
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ImexTi opkecTp TOOBIHBIH IITPUXTAPHI
IlITpuxu CTpyHHOM! I'pyIIIBl OpKECTpa

«lmexTi acmantap TOOBIHBIH IITPUXTAPbD» IIOHI  1IIEKTI
IIEKTe CaJaKThl O KYPTi3yaiH OpTypili oicTepiMeH —
IITPUXTapMEH OAMIaHBICTBI IIIEKTI acmanTapablH MOHEpJIi
MYMKIHIIKTepi Typasbl, BICKBIIITHIH CHIIATBIHA, KYIIIiHE,
TeMOpiHE ocep €TeTiH Tocimaepi  Typaisl  Oumimzl
KaJIBINTACThIPaIBI.

Huctmmmmaa  «lITpuxu cTpyHHOM TpyOmbsl  OpKECTpay»
dbopMuUpyeT 3HaHHS O BBIPA3UTEIBHBIX BO3MOXKHOCTSIX
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Strokes of the string band of the
orchestra

CTPYHHBIX HHCTPYMCHTOB CBA3aHHBIX C pa3iIM4YHbIMH
HpI/IéMaMI/I BE€ACHHA CMbIYKa IO CTpyHaM — INTpUXaMH, O
cnoc06ax BCACHUA CMbIUKa KOTOPBLIC BJIMAKOT HAa XapaKTEp,
CHITy, TeMOp 3BYKa U (hpa3HpOBKY.

Discipline "Strokes of the string group of the orchestra” forms
knowledge about the expressive possibilities of stringed
instruments associated with various methods of conducting a
bow on the strings - strokes, about the ways of conducting a
bow that affect the character, strength, timbre of sound and
phrasing.

OpKecTpIIiK KUBIHABIKTAPIBI 3€PTTEY
(banmama)

N3yueHne opkecTpOBBIX TPYAHOCTEH
(anmpTepHaTHBHAS)

Exploring orchestral difficulties
(alternative)

CuM(OHUSITBIK OPKECTPIIiH 9P TYpJi TONTapbIHIA dp TYpIi
IITPHUXTAPIbI, OMBIH TEXHUKACKIH 3epTTey. Kaszipri penepryap
TypaJibl oLTiM/I, OpKEeCTpe  OWHAy  JaFabLIapbIH
KaJIBIIITACTBIPY, OPKECTPIH 9p TYpJ TONTapblHAa OWHAY
TocutnepiH 3eprrey. JIMHAMUKAHBI, OpKECTpAE JbIOBIC
HmIbIrapyZibl KaruJaJlapblH HUI'EPY. OpKeCTp penepTyapbIHbIH
9p TYPIIi CTUIIBACPIH TYCIHIIPY.

I/I3yquI/Ie PpasiiMyHbIX IITPUXOB, IMPHUEMOB WUIPblI Y Pa3HbIX
rpyrmn cuMmdoHmIeckoro opkectpa. dopmupoBaHie 3HaHU 0
COBPEMCHHOM pfCrepryapc, HABBIKOB HWI'Pbl B OPKECTPE,
HU3Y4YCHHUEC IIPUEMOB HWI'PbI B Pa3HbIX TIpylImax oOpKeCTpa.
I/I3yquI/Ie JUHAMHWKH, 3BYKOM3BJICUCHHUSA B OPKECTPE.
I/IHTe‘pH‘peTaHI/IH Pas3InYHbIX CTUIIEH OPKECTPOBOI'o
pernepryapa.

The study of various strokes, playing techniques in different
groups of a symphony orchestra. Formation of knowledge
about the modern repertoire, skills of playing in the orchestra,
the study of playing techniques in different groups of the
orchestra. The study of dynamics, sound extraction in the
orchestra. Interpretation of various styles of the orchestral
repertoire.

KK,
1K,
PC

OpkecTp/iH YpMeli acranrtap TOObIHBIH
mTpuxTapsl (Oanama)

IITpuxu gyxOBOM TPYIIIBI OPKECTpa
(anbTepHaTHBHAS)

Strokes of the brass group of the
orchestra (alternative)

YpmMmeni acmanrap TONTapbIHAAFbI dp TYPJi IITPUXTap/Ibl,
OWBIH TEXHHUKAChIH YiipeHy. Kasipri pemeptyap Typasbl
OimiMJIi, OpKecTpae OiHHay JaFablIapblH KaJbIITaCTHIPY,
OPKECTP/IIH dp TYPJIi TONTAphIHAA OMHAY TACLIIEPIH YHpEHy.
JluHaMuKaHbl, OpKecTp/ie ObIObIC IBFapyabl urepy. Opkectp
penepTyapbIHbIH 9P TYPJIi CTHIBAEPIH TYCIHAIPY.

H3ydeHne pa3IMUHBIX IITPUXOB, MPUEMOB WUIPHI Y AYXOBOU
IPYIIBI CHM(OHUYECKOro opkecTpa. DopMUpOBaHUE 3HAHUI
0 COBPEMEHHOM penepTyape, HaBbIKOB MIPbl B OPKECTPE,
3HaHHUE IITPUXOB JIyX OBOM TPYIIIbI OpKecTpa.
IlpencraBaenne o  cnenupuKe  IITPUXOB  AYXOBBIX
HHCTpYMEHTOB. OCBOGHUE IMHAMHKH, 3BYKOU3BJIICUCHHS B
OpKECTpE.

The study of various strokes, playing techniques of the wind
group of a symphony orchestra. Formation of knowledge
about the modern repertoire, skills of playing in the orchestra,
knowledge of the strokes of the brass group of the orchestra.
An idea of the specifics of strokes of wind instruments.
Mastering the dynamics, sound extraction in the orchestra.
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Hudprangpipeuran acnantanasipy |
HHcTpyMeHTOBKA B IIM(POBU3ALIUH
Instrumentation in digitalization |

TloHHIH KYpBUIBIMBIHA TEOPHUSIIBIK, AHATUTHKAIIBIK IKOHE
NpakTUKaJIBIK Oemimaep Kipeai. Masmynsl 19 - 20 raceIpIpIg
0achIHIAFbl MY3BIKAJIBIK MYPAHbBIH 3aHIBLIBIKTAPbIHA JKOHE
KOPHEKTI 3aMaHayl KOMIIO3UTODPJIAPIbIH MIbIFapMaiapbiHa
OarpiTTanFad. JKac — OMpWOKEpAiH ~— CaHACBIHIA  OHBIH
MIBIFAPMAIIIBLIBIK KYII-XKIrepi opAaibIiM eH KaKChl KOPKEMIIK
JIOCTYPJIEP/i SKaIFACTBIPy MEH JKEMICTi JaMbITyFa, sKaHa,
OOBEKTHBTI MOHJI KOPKeMIIK KYHIBUIBIKTAD Heri3iHze
yKacayra OaFbITTaTybl KepeK JAereH ONIbI OSKITy MaHbI3IbL.
CrpykTypa [HMCUMIUIMHBI  BKIIOYa€T  TEOPETHUYECKYIO,
AHAJIUTHYECKYI0 M mpakThieckylo uactu. CopepxaHue
OPUEHTHPOBAaHO HA  3aKOHOMEPHOCTH  MY3bIKAJIbHOTO
Hacnemuss XIX — nHavana XX croneTusi, W MPOU3BEACHUMN
BBIJAIOIIUXCS ~ KOMITIO3UTOPOB ~ COBPEMEHHOCTH.  BaxHO
3aKpenuTh B CO3HAHHU MOJIOZOTO JUPHKEPA MBICIH O TOM,
YTO ero TBOPYECKHE YCHIHMS BCErga JODKHBI OBITH
HANpaBlIeHbl HA MPOJODKCHHE W IUIOJOTBOPHOE Pa3BHTHE
JYUIINX XYTOKECTBCHHBIX TPAIUIHIA, HA CO3[AHHE HA JTOU
OCHOBE HOBBIX, O00BEKTHBHO 3HAYUTEIBHBIX
XY/I0)KECTBEHHBIX ICHHOCTEH.
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The structure of the discipline includes theoretical, analytical
and practical parts. The content is focused on the regularities
of the musical heritage of the 19th - early 20th centuries, and
the works of outstanding composers of our time. It is
important to fix in the mind of a young conductor the idea that
his creative efforts should always be directed to the
continuation and fruitful development of the best artistic
traditions, to the creation on this basis of new, objectively
significant artistic values.

Kommerotepinik apamxupoBka (0anama)
KomrmbroTepHas apaHXHpPOBKa
(anmpTepHaTHBHAS)

Computer arranged (alternative)

KprTBIH MaKCaThbl — ICTpaaaJibIK-/Ka3 MY3BIKaJIbIK
acmanTapbelH ToXKipuOeae KOJIJaHy cajachIHAarsl Oelrinmi
3aHABUIBIKTAp/AbIH KaJIbIIITaCybIHbIH OG’I;GKTI/IBTi
(haxkTopaapeIH 3epTTey. Kypcteig Ma3MYHBIHAFbl
CYpaKTapJblH XaJIlbl ayKbIMbI HCI‘iSiHeH ICTpaJaJIbIK-/PKa3
MY3BIKAJIBIK aCanTapblH TOKIpUOeIe KOJIIaHy CalachIHIaFbl
Oenriyi  3aHIBUIBIKTApAbl  KAIBINTACTHIPYABIH OOBEKTHBTI
(hakTOpJIaphIH 3epTTEyre OAFbITTAJIFaH.

Iempro Kypca siBIsieTCsl M3ydeHHe OOBEKTHUBHBIX (DaKTOPOB
(hopMHpOBaHHS TEX WIM MHBIX 3aKOHOB B 00JIaCTH
HCITOJIB30BAHUS 9CTPaTHO-I?Ka30BbIX MY3bIKaJIbHBIX
WHCTPYMEHTOB Ha mpakThke. OOmMMWii Kpyr BONPOCOB B
COJIEpKaHHHM Kypca HaIlpaBJIEH TJIaBHBIM 00pa3oM, Ha
HCCIICIOBaHNE O0BEKTUBHBIX (HaKTOPOB (hOPMHUPOBAHHS TEX
WIM HHBIX 3aKOHOB B OOJIACTH HCIIONB30BAHUS 9CTPaaHO-
JIPKa30BbIX MY3BIKAJIbHBIX HHCTPYMCHTOB Ha IPAKTUKE.

The purpose of the course is to study the objective factors of
the formation of certain laws in the field of the use of pop-jazz
musical instruments in practice. The general range of
questions in the content of the course is mainly aimed at
studying the objective factors in the formation of certain laws
in the field of using pop-jazz musical instruments in practice.
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Ypmeni opkectpai acnianray (6agama)
HHcTpyMeHTOBKa 1UIs TyXOBOTO
opkecTpa (anbTepHaTHBHAS)
Instrumentation for brass band
(alternative)

TlimniHHIH apXMTEKTOHUKACKIH OapbIHINA TOJIBIK KOPCETETIH
KOMITO3UIIUAHBIH €peKIIe cajiachl pCTiHL[e aClanTbIK
acCIliarThbIH MOHIH alry K9HC€ TEKCTYpaJIbIK »KJHC TeM6‘pJ‘IiK
Kypajigap apKblUIbl KOJI JKE€TKi3ireH Oenriyii Oip JbIOBICTHIK
iCK€e achIpy apKbLJIbl Ma3MYH/IbI aBTOPJILIK TYCIHAIpY. Ypmeni
OPKECTP TYPaJIbl KaiIbl epexxestep. Kitr MbIC KOMITO3UIUSCHI
OOMBIHIIIA acriamnrap. Ilarera apajiaC KOMIIO3UlUuAra apHaJlFraH
acman. YJKeH apajiaCc KOMIo3uusara apHaJiraH acrarl.
PackpbiTHe 3HaYEHHS HHCTPYMEHTOBKH, KaK 0C000i 00acTi
KOMITO3HIIMH, HanOOJIe€e MTOJTHO OTPAXKAIOIIEH aPXUTEKTOHUKY
(hopMBI M aBTOPCKYIO HMHTEPIPETALUIO COACPKAHUS depe3
KOHKPETHOC 3BYKOBOC BOILIOIICHHUE, JOCTUTacMO€
dbakTypHBIMH KU TeMOpoBbIMU  cpeacTBamu.  OOIme
MOJOXKEHUS O JyXOBOM oOpkecTpe. HMHCTpyMEeHTOBKa Ha
Mallblii  MEIHBIH cocraB. MHCTpyMEHTOBKA Ha Mallblit
CMEIIaHHBIH  cocTaB. VIHCTpyMeHTOBKa Ha  OOJBILION
CMEIIIaHHBIN COCTaB.

Revealing the meaning of instrumentation as a special area of
composition that most fully reflects the architectonics of the
form and the author's interpretation of the content through a
specific sound embodiment achieved by textural and timbre
means. General provisions about the brass band.
Instrumentation on a small copper composition.
Instrumentation for a small mixed composition.
Instrumentation for a large mixed composition.
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Hudpnaagpipeirad acmantasasipy 11
HuctpymenToBka B mudpouzanuu 11
Instrumentation in digitalization IT

TloHHIH KYpBUIBIMBIHA TEOPHSUIBIK, AHATUTHUKAIBIK IKOHE
MpaKTHKAIBIK Oemimaep Kipemi. Masmysst 19 - 20 FacbipabiH
0achIHIAFBl MY3BIKAIBIK MYPAHbBIH 3aHIBLIBIKTAPBIHA JKOHE
KOPHEKTI 3aMaHayl KOMIIO3UTODPJIAP/BIH IIbIFapMaiapbiHa
OarpITTaiFaH. JKac — OUPIOKEpAiH — CaHACBHIHAA  OHBIH
MIBIFAPMAIIIBLIBIK KYII-XKIrepi opaaibIM eH KaKChl KOPKEMIIK
JIOCTYPJIEP/i SKaIFACTBIPy MEH JKEMICTi JaMbITyFa, sKaHa,
OOBEKTUBTI MOHII KOPKEMIIK KYHIBUIBIKTAD HETI3iHJe
JKacayra OarbITTaTYbl KEPEK JeTeH OMJIbI OEKITY MaHBI3/IbI.

CrpykTypa JMCHMIUIMHBI  BKIIIOYA€T  TEOPETHUYECKYIO,
AHAJIUTHYECKYI0 M mpakTtuueckylo yactu. ComepikaHue
OPUEHTHPOBAHO HA  3aKOHOMEPHOCTH  MY3BIKAJIbHOTO
Hacnemusi XIX — nHawama XX croneTus, W TMPOU3BEACHUI
BBIIAIONIAXCSI  KOMIIO3UTOPOB  COBPEMEHHOCTH.  BaxHo
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3aKpCIUTh B CO3HAHUHU MOJOAOIO JUPUIKEPA MBICIb O TOM,
YTO €ro TBOPYCCKUC YCWIMA BCCrja MOOJIKHBI 6I>ITI>
HaIrpaBJICHbBI Ha IPOAO/DKCHHUC H IINIOJOTBOPHOC pPa3BUTHC
JIyYIIHUX XYIOXECTBCHHBIX T]’_)aIIPIHPIfI, Ha CO31aHUC Ha 3TOM
OCHOBC HOBBIX, 06'beKTI/IBHO 3HAYUTCIIbHBIX
XYI0KE€CTBECHHBIX HEHHOCTeﬁ.

The structure of the discipline includes theoretical, analytical
and practical parts. The content is focused on the regularities
of the musical heritage of the 19th - early 20th centuries, and
the works of outstanding composers of our time. It is
important to fix in the mind of a young conductor the idea that
his creative efforts should always be directed to the
continuation and fruitful development of the best artistic
traditions, to the creation on this basis of new, objectively
significant artistic values.

KomnsroTtepuik apamxuposka 11
(banama)

KomnerotepHas apanxuposka 11
(anprepHaTHBHAs)

Computer arranged II (alternative)

KprTBIH MaKCaThbl — ICTpaaaJIbIK-/>Ka3 MY3BbIKAJIBIK
acmanTapelH TOXKipuOeae KOJIAaHy cajachbIHAarsl Oerinmi
3aHAbUIBIKTapAbIH KaJIBIITACYBIHBIH 00BEKTHUBTI
(haxkTopIapeIH 3epTTey. Kypcteig Ma3MYHBIHIAFbl
CYpaKTapJblH XaJIbl ayKbIMbI Hel"i3iHeH OCTpaadaJIBIK-/PKa3
MY3BIKAJIBIK aCanTapblH TOKIpUOeIe KOJIIaHy CalachIHIaFbl
Oenriyi  3aHIBUIBIKTApIbl KaIbINTACTHIPYIBIH OOBEKTHUBTI
(hakTOpIIApBIH 3epTTEyre OAFbITTAIIFAH.

Ilenpro Kypca sBIsE€TCS H3y4eHHE OOBEKTHBHBIX (haKTOPOB
(hopMHpOBaHHS TeX WIM HMHBIX 3aKOHOB B  00JIaCTH
HCITOJIb30BAHUS OCTpaaHO-IPKA30BbIX MY3bIKaJIbHBIX
WHCTPYMEHTOB Ha mpakThke. OOImMWiIl Kpyr BONPOCOB B
COACPp)KaHUKU KypCa HallpaBJICH TIJIaBHBIM o6pa30M, Ha
HCCIICIOBaHNEe O0BEKTUBHBIX (HaKTOPOB (HOPMHUPOBAHHS TEX
WIM HHBIX 3aKOHOB B OOJIACTH HCIIONB30BAHHUS 3CTPaaHO-
JIPKa30BbIX MY3bIKAJIbHBIX HHCTPYMCHTOB Ha IIPaKTUKE.

The purpose of the course is to study the objective factors of
the formation of certain laws in the field of the use of pop-jazz
musical instruments in practice. The general range of
questions in the content of the course is mainly aimed at
studying the objective factors in the formation of certain laws
in the field of using pop-jazz musical instruments in practice.
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Ypmeni opkectpai acnantay 11
(bamama)

VHCTpYMEHTOBKA VIS TyXOBOT'O
opkectpa II (anpTepHaTHBHAS)
Instrumentation for brass band 11
(alternative)

TTimniHHIH apXMTEKTOHUKACKIH OaphIHINA TOJBIK KOPCETETIH
KOMIIO3ULIMSIHBIH ~ €PeKIle  cajlackl PETiHAe AacHamnThIK
acHanTblH MOHIH ally jKOHE TEKCTYpaNbIK JKOHE TeMOpIK
Kypayap apKbUIbl KOJI JKETKi3iireH Oenriyi Oip JbIOBICTBIK
iCKe achIpy apKbLIbl MA3MYH/IbI aBTOPJIBIK TYCIHAIpY. Y pMmerni
OPKECTP TYpaJibl KaiIbl epexestep. Kitn MpIc KOMIO3HIIUSCHI
OolipiHIIa acnanrap. IlarelH apangac KOMITO3UIUSAFa apHAJIFaH
acrar. YJIKeH apajac KOMIIO3HIUsFa apHaJIFaH acrail.
PackpbiTre 3HAYEHHS HHCTPYMEHTOBKH, KaK 0C000# 00acTi
KOMITO3UIIMH, HanOoIIee MOTHO OTPAXKAIOLIEH apXUTESKTOHUKY
(GhopMBI M aBTOPCKYIO HHTEPIPETALMIO COIACPXKAHUS depes3
KOHKPETHOE  3BYKOBOE  BOIUIOIICHHE,  JOCTHIaeMOe
(dakTypHBIMH H  TeMOpoBbIMH  cpeacTtBamu.  OOmue
MOJIOXKEHUsI O JyXOBOM OpkecTpe. VHCTpyMEHTOBKa Ha
Malblii MEIHBIA cocraB. MHCTpyMEHTOBKA Ha MaJblit
CMEIIaHHBIH  cocTaB. VIHCTpyMeHTOBKa Ha  OONBIION
CMEIIIaHHBIH COCTAB.

Revealing the meaning of instrumentation as a special area of
composition that most fully reflects the architectonics of the
form and the author's interpretation of the content through a
specific sound embodiment achieved by textural and timbre
means. General provisions about the brass band.
Instrumentation on a small copper composition.
Instrumentation for a small mixed composition.
Instrumentation for a large mixed composition.
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AcmanTany
HNucTpymentoBeaenue
Instrumentation

Tlon cHUMMOHUSIIBIK OPKECTPIiH achanTapbiH, OJapAbIH
KYPBUIBIMJIAPBIHBIH ~ €PEKIICNIKTEePiH, JAbIOBIC  HIBIFApy
MPUHIMIITEPIH, TEeMOpPIIH  CUNATBIH, JUAIa30HAAPbIH,
perucTpiepiH, KOPKeMIIK-TEeXHUKAIBIK MYMKIHIIKTepiH
3epTTeyre OarbITTaIFaH.

JucuurinHa HampaBieHa Ha H3y4YeHHE HHCTPYMEHTOB
cUM(pOHUYECKOr0  OpKecTpa,  OCOOEHHOCTEH ux
KOHCTPYKIM, MPHUHIMIIOB 3BYKOW3BJICUCHHs, XapaKTepa
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TeMGpa, JAUana3oHoB, PErucTpoB, XYHOXKECTBCHHBIX U
TEXHUYECKUX BO3MOKHOCTEM.

The discipline is aimed at studying the instruments of a
symphony orchestra, the features of their construction, the
principles of sound extraction, the nature of the timbre, ranges,
registers, artistic and technical capabilities.

Kazak xaJbIK OpKecTpiHiH acrmantapsl
(banama)

Wucrpymentsl Kazaxckoro HapogHoro
opkecTpa (aIbTepHATUBHAS)
Instruments of the Kazakh folk
orchestra (alternative)

Tapuxu ToKiprOeae acnanThIK-OPKECTPIIIK OMIayIbIH J1aMy
MPOIIECTEPiH 3ePTTEY, OHBIH Ka3ipri xarIaibIH Oaraay *oHe
MY3BIKQJIBIK-TEOPHSIIBIK OLTIMHIK OCBI caJlacblHAa
AHAJIMTUKAJIBIK KOHEC IPaKTUKAJIBIK AarAbliIapAbl MCHI'CPY.
I/I3y‘{CHI/II/I IIpoIecCCoB pa3sBUTHUA UHCTPYMCHTAJIbHO-
OPKECTPOBOI'O MBIIIJICHHUS B I/ICTODI/I‘IGCKOI‘/II IIPaKTUKE, OLICHKa
€ro COBPEMECHHOI'O COCTOsSIHUSA u HpI/IO6peTeHI/Ie
AHAJIUTUICCKUX W IMPAKTHYCCKHUX HABBIKOB B IIaHHOﬁ C(bepe
MY3BIKAJIbHO-TCOPECTHUCCKUX 3HAHWMH.

Studying the development processes of instrumental-
orchestral thinking in historical practice, assessing its current
state and acquiring analytical and practical skills in this area
of musical and theoretical knowledge.
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Kazipri ypmeri opkecTpiH acnanrapbl
(banama)

WHCTpyMEHTHI COBPEMEHHOTO
JyXOBOT'O OpKecTpa (aJIbTepHATUBHAS)
Modern brass band instruments
(alternative)

Tapuxu ToKIprOeIe acmanThIK-OPKECTPIIIK OMIayabIH J1aMy
MPOLIECTEPIH 3€PTTEY, OHBIH Ka3ipri »arJaibIiH Oarajiay jKkoHe
MY3BIKQJIBIK-T€OPHSITBIK OLTIMHIH OCBI cajlacbIHAa
AHAJIMTUKAJIBIK KOHEC INPaKTUKAJIBIK JarAbliIapAbl MCHI'CPY.
I/I3yquI/H/I IIpoIECCCOB PasBUTUA HUHCTPYMCHTAJIbHO-
OPKECTPOBOI'O MBIIIJICHUA B HCTOpH'-IeCKOﬁ MPaKTHUKE, OLICHKa
€ero COBPEMECHHOI'O COCTOSIHUS u l'[‘pI/IO6‘peTeHI/Ie
AHAIIUTUYCCKUX M IMPAKTHYCCKHUX HABBIKOB B }laHHOﬁ C(I)epe
MY3BbIKAJIbHO-TCOPECTHUYCCKUX 3HaHHﬁ.

Studying the development processes of instrumental-
orchestral thinking in historical practice, assessing its current
state and acquiring analytical and practical skills in this area
of musical and theoretical knowledge.
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Komnbrorepiik HoTorpadus
KomnbrotepHast HoTorpadust
Computer notography

Kommbrotepae »xaz0amapapl TEpydiH HETi3Ti JaFapUIapbIH
KagpinTacteipy. CBIHBINTA CTYICHTTEP Ka3ipri 3aMaHFbl
KOMITO3UTOPBIH MPaKTHKAJIBIK KbI3METIHIAC CYPaHBICKA He
oomarein Finale sxone Sibelius OarmapiaManapbiHa >KoHE
OJIap/IbIH, HET13r1 (DYHKIMSIAPbIHAA KYMBIC iICTEYTe YipeHe/i
(My3BIKAJIBIK MOTIHII TEPY KOHE Oachlll IILIFAPY, ©31HIIK
JKYMBICTap/Ibl xKasy, Ke3-KeJreH acranTapabIH
KOMITO3HUIIHsTapbIHA apamKHpOBKajap MEH
TPAHCKPHITIHSIAP KYPY).

®dopmupoBanre 0a30BbIX HaBBIKOB HaOopa HoT Ha IIK. Ha
3aHATHSX CTYIEHTHI 00y4aroTcs padbore B nporpammax Finale
u Sibelius U UX OCHOBHBIM (PYHKIHSAM, BOCTPEOOBAHHBIM B
MPaKTHYECCKONH JESTEIIbHOCTH COBPEMEHHOT0 KOMIIO3UTOPa
(Habop ¥ pacreyaTKa HOTHOIO TEKCTa, 3aIUCh COOCTBEHHOTO
MPOM3BEICHHS, CO3JAHNE apAHKHUPOBOK U MEPEIOKESHUIA s
J00BIX COCTaBOB HUHCTPYMEHTOB, a TaKXKe
HMHCTPYMEHTAJILHBIX MApPTHUI).

Formation of basic skills of typing notes on a PC. In the
classroom, students learn how to work in the Finale and
Sibelius programs and their main functions that are in demand
in the practical activities of a modern composer (typing and
printing musical text, recording their own work, creating
arrangements and arrangements for any composition of
instruments, as well as instrumental parts).
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Kasipri aknapaTTeIK TEXHOJIOTHsLIIAp
(6amama)

CoBpeMeHHbIe HH(OPMAIFIOHHBIE
TEXHOJIOTHH (aJIbTEPHATHBHAS)
Modern information technologies
(alternative)

Kasipri 3amManfbl MY3BIKAJIBIK OafrmapiaManap - JbIOBICTBIK,
JKOHE MY3BIKAITBIK PeIaKTOpJIap Ke3 KeJIreH AePIIiK KypaeIimik
TIeH KOJIeM/Ii AbIOBICTHIK JKOHE MY3bIKAJIBIK MOTIHMEH JKYMBIC
icteyre MyMkiHmik 6epemi. Ceinpinta cryaentTep Cool Edit,
Cubace, Sibelius GarmapaaManapbiHIa KYMBIC i1CTEY/II KOHE
OJIapIbIH 3aMaHayl MY3bIKAHT TOKIPUOECIHIE CYpaHbICKA He
HET13Ti QYHKIUSUIAPBIH YHAPEHEI.

CoBpeMeHHBIE MY3BIKAIBHBIE MPOrPAMMBI — 3BYKOBBIC H
HOTHBIE PENAKTOPbI MO3BOJISIOT pPaboTaTh CO 3BYKOM U
MY3BIKTbHBIM TEKCTOM TTOYTH JIFOOO0M CIIOKHOCTH U 00beMa.
Ha 3aHsTHSx CTyAeHThl 00y4aroTcs padoTe B Iporpammax
Cool Edit, Cubace, Sibelius ¥ MX OCHOBHBIM (YHKIIHSIM,
BOCTpEOOBAaHHBIM B MPAKTHYECKOW  JEATEIbHOCTU
COBPEMEHHOI'0 MY3bIKaHTA.
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Modern music programs - sound and music editors allow you
to work with sound and musical text of almost any complexity
and volume. In the classroom, students learn how to work in
the Cool Edit, Cubace, Sibelius programs and their main
functions that are in demand in the practical activities of a
modern musician.

ApamxupoBka (6amama)
ApamKrpoBKa (aJIbTepHaTHBHAS)
Arrangement (alternative)

KypcrelH  MakcaThl —  3CTpafajbIK-IKa3  MY3LIKAJBIK
acmanTapbelH ToXKipuOeae KOJIJaHy cajdachIHAarsl Oelrini
3aHIBLTBIKTAPIBIH KaJIBIIITACYBIHBIH 00BEKTHBTI

(hakTopyapsIH 3epTTEY.

Ilenbio Kypca sIBIsS€TCSI HU3ydeHHE OOBEKTHBHBIX (DAKTOPOB
(hopMHpOBaHHS TEX WIM MHBIX 3aKOHOB B 00JIaCTH
HCITOJIb30BaHUS 9CTPaaTHO-IPKa30BbIX MY3bIKQJIbHBIX
HHCTPYMCHTOB Ha IIPAKTHUKC.

The purpose of the course is to study the objective factors of
the formation of certain laws in the field of the use of pop-jazz
musical instruments in practice.
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®doprenuano
®doprenuano
Piano

Byn moH quprKepIBIH TMUHAHUCTTIK II€0epsiK JIeHrehiH
apTThipyra OarbITTallFaH;, CyHeMelaey, TPaHCIIO3MIINS,
Ko30€H KOpy JarablIapblH JKETUIAIPY, MY3BIKAJIBIK Oiiay
JeHreitiH 1aMbITy. DOPTEMUAHOHBIH op TYPJi JKaHPIAFBI
MBIFApMaapblH  3epTTEy: OTION, Iheca, VIKeH (Hopma,
HOHH(bOHHH; OpbIHAAaY TCXHUKACbl MCH JarblJIapblH 1aMBITY,
(bOpTeHHaHOJIa OpBIHJATy TapUXbIH JMXOHC MY3bIKAJIBIK
onebuerTepi 3eprTrey. JlaHHAs MUCHMIUIMHA HampaBJcHa Ha
TIOBBIIIICHUEC YPOBHA IMHAHUCTUYCCKOI'O MacTepCTBa
JUPpHIKEPA, Ha COBCPUICHCTBOBAHUEC HABBIKOB
AKKOMITaHUPOBAaHUsI, TPAHCIIOHUPOBAHUA, UTCHUS C JIUCTA, Ha
Pa3BUTHE YPOBHsA MY3BIKAJIBHOI'O MBIIIJICHUA. I/I3yquHe
(bOpTeHI/IaHHLIX l'[‘pOI/IBBeI[eHI/Iﬁ PA3JIMYHBIX XAaHPOB: OTHOM,
nbeca, KpyIHas (dhopma, o) OHHS, pa3BUTHE
HCIIOJHUTENBHON TEXHUKH H HaBBIKOB, M3YUYCHHUE MCTOPUH
HCIIOJHUTENLCTBA U HOTHOM JIMTEPATYPHhI 110 (I)OpTeHI/IaHO.
This discipline is aimed at improving the level of the
conductor's pianistic skills; to improve the skills of
accompaniment, transposition, sight reading, to develop the
level of musical thinking. The study of piano works of various
genres: etude, piece, large form, polyphony; development of
performance technique and skills, study of the history of
performance and musical literature on the piano.
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XKanmer ¢poprenuano I (6anama)
Ob1ee hoprenuano (AnbTepHATUBHAS)
General Piano (Alternative)

doprenraHo penepryapbl Typaabl OLTIMII KalbINTacTBIPY;
OiLTiM MeH JaFaplIappl JKAIINbLIAY JKOHE IPAKTHKAJBIK
KOJIaHy MYMKIHJIri; - ¢opTennaHona oiHay NaFabLIaphbL;
(hoprenuaHoa OlHAY TEXHOJIOTUICHIH OiITy.

dopmupoBaHne 3HaHHA ~ (DOPTEIMHAHHOIO  perepTyapa;
CIOCOOHOCTH K 00OOIIEHHIO U ITPAKTUYECKOMY IIPUMEHEHHIO
3HAHMM, YMEHUIT; - HABBIKOB MI'Pbl Ha (hOPTEIUAHO; 3HAHUS
TEXHOJIOT'MHU UI'PBI Ha (hOPTEMHAHO.

Formation of knowledge of the piano repertoire; ability to
generalize and apply knowledge and skills in practice; - piano
playing skills; knowledge of piano playing technology.
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Minpgerri porenuano I (6anama)
Obs3aTenbHOe HopTennano
(AnpTepHaTHBHAS)

Compulsory Piano (Alternative)

doprenranona OWHAy, MY3bIKAJIbIK MOTIHII CayaTThl OKY,
cyifemenaey koHe aHCAaMOJBOIK  My3bIKaHbl  OHHAY
JIaF IbLIAPBIH KAJIBIITACTHIPY.

ChopMupoBaTh HABBLIKA WUIPHI Ha (POPTENMHAHO,IPAMOTHOIO
IPOYTCHUA HOTHOI'O TEKCTa, AKKOMIIAaHUPOBAHUA u
aHCaMOJIEBOT0 MY3HUIIUPOBAHHUSL.

To form the skills of playing the piano, competent reading of
musical text, accompaniment and ensemble music playing.
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Tapuxu-CTHINCTHKAIBIK — acrmekrize barsic  Eypomanbik
MY3BIKAIBIK MOJCHHETTIH JaMy JUHAMHUKACHL. MYy3bIKabIK
POMaHTU3M SCTETHUKACHL. [y6ept QHJIEPiHIH
KOH(ECCHOHAIIBLIBIFEI MEH 1IIKi Ke3Kapachl. PoccuHumeH
Bepaure neifiari nTanbSHIBIK KOHBIPAY KAHTO JocTypIiepi. 19
FaCBIPIIBIH asFbIHa Eypomanbik onepa: HTATbSH/IBIK BEPU3M
(JleonkaBammo, Mackanbl, [lygqunmHH) JKOHE  HeMmic
JKCIpecCHOHM3Mi. DpaHily3 My3bIKAJIBIK HMIIPECCHOHU3MI
MEH CHMBOJIH3Mi, aBCTPHSUIBIK-TEPMAH/IBIK IKCIIPECCHOHU3M
oHe JKaHa Bena mexre6i, XX raceIpaplH OackiHIare! bateic
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OJ1eM My3BIKAaChIHBIH TapUXbI
Hcropus MupoBoil My3bIKU
History of world music

Eypona MY3bIKACBIHBIH OaFBITTapbIH aMKBIHIANTBIH
HCOKJIACCUKAJIBIK TCHACHIIUAIIAP.

JluHamuka pa3BUTHSL 3alaJIHOEBPONEUCKON MY3bIKaIbHON
KYJIBbTYPbI B HUCTOPHUKO-CTUIICBOM ACIICKTC. BCTCTI/IKS.
MY3BbIKaJIbHOT'O pOMaHTU3MaA. I/ICHOBe}laJ'IBHOCTB u
HUHTPOCIICKIHSA ]_Hy66pTOBCKI/IX IICCCH . TpaI[I/IIII/II/I
urajabsHckoro bell canto or Poccunn no Bepau. Ilosmusist
eBponeiickass omepa XIX BeKa: WTAIbIHCKUN  BEPHU3M
(JIeonkaBa1O, Mackanpy, [lyduuHH) W HEMEUKHI
SKCIIPECCUOHU3M. Opaniy3ckuil MY3bIKaJIbHBII
HUMITPECCHOHU3M u CHUMBOJIU3M, aBCTpO-HCMeLIKI/Iﬁ
OKCIIPECCUOHU3M KW HOBOBCHCKas IIKOJIa, HCOKJIaCCHYCCKUEC
TCHIACHITNU KakK OIpEaACIIAIOIIUC HalnpaBJICHUS
3ara/IHOEeBPOINEHCKON My3bIKH Hayasia XX Beka.

The dynamics of the development of Western European
musical culture in the historical and stylistic aspect. Aesthetics
of musical romanticism. Confession and Introspection of
Schubert's Songs. Traditions of Italian bell canto from Rossini
to Verdi. Late European opera of the 19th century: Italian
verismo (Leoncavallo, Mascagni, Puccini) and German
expressionism.  French  musical impressionism and
symbolism, Austro-German expressionism and the New
Viennese school, neoclassical trends as defining trends in
Western European music in the early twentieth century.

EBporma My3bIkacbIHaH ThIC MOJCHHET
(banama)

Bueesponelickas My3bIKajbHas
KyJbTYypa (aJbTepHaTHBHAS)
Non-European musical culture
(alternative)

Kypc eypomanblk eMec My3bIKaHBIH HETI3Ti IKaHPJIAPBIH
3epTredai. YHAicTaHHbIH, KpiraiineiH, OHrycTik-1IIIBIFbIC
Asus  ennepiniH, AdQpUKaHBIH JOCTYpi  MY3BIKAJbIK
MOJIEHHETI.

B kypce u3ydarorcsi  OCHOBHBIE JKaHpPbI BHEEBPOINEHCKOM
My3bIKH. TpaJuIMOHHAs My3bIKalbHas KyJIbTypa CTpaH
Wnpnu, Kurast, crpan FOro-socrounoi Asuu, AQpuku.

The course explores the main genres of non-European music.
Traditional musical culture of India, China, countries of
Southeast Asia, Africa.
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[srrpic My3bIKachI (Oanama)
Mys3bika Bocroka (anprepHaTUBHAS)
Music of the East (alternative)

Ilon crynenrrepai Tasy, Opra sxone Kubip ILIbIFbIc enaepiniy
MY3BIKAJIBIK MOJEHUETIMEH TaHbICThIpaabl. OKBITY ypaiciHae
OKBITY/IBIH TapUXH MIPHHIKMII KoaaubLaasl. [Toni 3epaeney
OapbIChbIHaa 9pOip €NiH KEe3€HIIK epeKIIeliKTepiHe ColKec
KEJIETIH TapuXu Ke3eHJIEP KaMTBUIFaH, My3bIKa OHEpPiHiH
JIOCTYpJi Typiepi Je Kasipri »kahaHmaHy KarmalbIHIa
KapacTeIpbuiaasl. Kypc HIBIFBIC MY3BIKACBIHBIH, TYPJIEPIHIH,
JKaQHPJIAPbIHBIH,  MY3BIKQJIBIK-TCOPUSIIBIK  JKYHEIepiHiH
JIAMYBIHBIH, HETI3r Ke3€HJEPIH 3epTTeyre OarbITTajFaH.
AnraH  pgaFapulapbl  MeH  Oimimzaepi  My3bIKaTaHy
CTYIEHTTEPIHIH oif-epiciH KeHeHTyre, Kociou
KBI3BIFYIIBUILIKTAPbIHBIH OAFbITHIH TAHJAayFa BIKIAI €TEI.
I[I/ICLU/IH.HI/IHa 3HAKOMUT CTYACHTOB C MY3bIKaJIbHBIMH
KyabTypamu crpaH bamkaero, Cpenmero u JlanbHero
Bocroka. B mporiecce 00y4YeHHUs HCIIONB3YETCS
HMCTOPUYCCKUH MPUHIMIT M3ydeHus. B Xoxe wu3ydeHus
npeaMera OXBaTbIBAKOTCA UCTOPUYECKUE NEPUOLBI,
COOTBETCTBYIOIIME ICPUOAU3ALMKA KaXIOH CTpaHbl B
YACTHOCTH, TAK)KE PACCMATPUBAIOTCS TPAAUIHOHHBIE (DOPMBI
MY3HULAPOBAHUS B COBPEMEHHOM KOHTEKCTE IJI00aIM3alliu.
Kypc Hamenen Ha HM3ydeHHE OCHOBHBIX 3TallOB Pa3BHTHSI
BHIIOB, JKaHpOB, MY3BIKaAJIbHO-TCOPETUICCKUX CUCTEM
MY3BbIKH Bocroka. HOJ’Iy‘-IeHHLIS HABBIKM W 3HAHHA BHOCAT
BKJIaJ B pacIIMpeHHE KPYyrozopa CTYAEHTOB-MY3BIKOBEIOB,
BbIOOpaA HampaBiIeHHS MPOHECCHOHATBEHBIX HHTEPECOB.

The discipline introduces students to the musical cultures of
the countries of the Near, Middle and Far East. The learning
process uses the historical principle of learning. During the
study of the subject, historical periods are covered,
corresponding to the periodization of each country in
particular, traditional forms of music making are also
considered in the modern context of globalization. The course
is aimed at studying the main stages in the development of
types, genres, musical and theoretical systems of Oriental
music. The acquired skills and knowledge contribute to
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expanding the horizons of musicology students, choosing the
direction of professional interests.

60

Opkectpiik conbdemxno I
OpkectpoBoe cobdemxno [
Orchestral solfeggio I

ITon MY3BIKAJIBIK €CTY MCH Oﬁﬂayﬂbl JaMbITyra, MY3bIKaJIbIK
ecTe cakray KaOieTiH JaMbITyFa, METPO-PUTMHKAIBIK
ce3iMii  TopOHeneyre, MaMaHIBIK OOMBIHIIA KYMBICKA
OalIaHBICTBI ~ TEJArOrMKalblK  INeOEpIiKTI  JaMBITyFa
OarbITTAIFaH.

I[I/ICL[I/IHIII/IH& HarpaBJICHA Ha Pa3BUTHUC MY3bIKAJIbHOI'O ClIyxXa
W MBIIUICHUS, pa3BUTUEC My3];IKaJ'[LHO]>i IaMATH, BOCIIUTAHUC
METPOPUTMHUUYCCKOIO 4YBCTBA, BI)IpaGOTKa IICJarortdeCKux
HaBBIKOB, CBA3aHHBIX C pa60T0171 110 CIICIIUAJIBHOCTH.

The discipline is aimed at the development of musical ear and
thinking, the development of musical memory, the
development of a metro-rhythmic feeling, the development of
pedagogical skills related to work in the specialty.
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Kasipri 3amanrsl conbhemxuo I
(banama)

CoBpemenHoe conmbdemkro [
(anprepHaTHBHAS)

Modern solfeggio | (alternative)

Ocbl TOHII OKBITYABIH HETI3r 9MiCTEMENIK JJicTepiMEH
MPaKTUKAJIBIK TAHBICY JKOHE OJIap/bl OoNaliaK MyFagiMaepre
O3IIK JKYMBICTAphIHA KAKETTI KOCIOM JIeHreire >KETKi3y.
3eprrenren  Marepuas: XX  Fachlp  MY3bIKAaChIHJIAFbl
«KEHEWTIJIT€H TOHAJILHOCTDY». XPOMATHKAJIBIK TOHAJIBHOCTD.
Mopanpainik. OH eki TOHIBIK cepusi - JoaeKadOHUSL.
Conopuka. Anearopuka. [TomucTunucTuka.

IIpakTryeckoe 03HAKOMIICHHE C OCHOBHBIMH METOTUUCCKIMU
MpUEMaMH TIPENoJaBaHusl TON JUCIUIUIMHBI U JJOBEJICHHE UX
JI0 TIPO()e€CCHOHAIILHOI'O YPOBHS, HEOOXOAMMOro OYIYIIHMM
TejaroraM Jyis CaMOCTOSTENIbHOM paboThl.  M3ydaeMslid
MaTepuall: «PaciupeHHast TOHATBHOCTE)» B My3bIke XX BeKa.
Hogas ToHaIBbHOCTH C IIEHTPAJIbHBIM TOHOM — XpOMaTHYECKas
TOHAJILHOCTb. MopnanbHOCTb. Cepuiinas
JBCHAIATUTOHOBOCTE  —  jpoaekadonus.  CoHOpuKa.
Anearopuxka. [Tomucrunucruka.

Practical acquaintance with the main methodological methods
of teaching this discipline and bringing them to the
professional level necessary for future teachers for
independent work. Material studied: "Extended tonality" in
the music of the 20th century. A new tonality with a central
tone - chromatic tonality. Modality. Serial twelve-tone -
dodecaphony. Sonorica. Aleatorica. Polystylistics.
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Xop conbdemxuocet 1 (6amama)
Xoposoe conbdpemkno |
(anmpTepHATHBHAS)

Choral solfeggio | (alternative)

"Xop conbdemrno" Kypeol " TUpHKEpICy" MaMaHIbIFBIHBIH
CTYIEeHTTEP] YIiIiH My3biKa TEOpHsChl OOMBIHILA apHANBI
MIOHJIeP LUKIIIH/IC MaHBI3/Ibl OPBIH aJa/ibl )KoHEe Ooalax xop
apTicrepi, OppIHAAYIILUIAP MEH IIEAarorTapAblH aaAblHIa
TYPFaH MPaKTHKAJBIK, KaciON MpobiieManapMeH ThIFbI3
0aiyIaHBICTBI.

«X0poBoe Ccob(heHKHO ISl CTYAEHTOB CIIEIHAIBHOCTH
«TUPIKAPOBAHUEY 3aHUMACT BAKHOE MECTO B LIUKIIC
CIICIUAJIbHBIX JUCHUILIMH I10 TEOPUU MY3BIKHA U TECHO CBsA3aH
C IPaKTHYECKUMH, IPOPECCUOHATIBHBIMU IIPOOIEMAMM,
BCTaIONIUMU nepen OyayLIIMK apTHUCTaMU Xopa,
HMCIIOJITHUTCIISIMU U II€aaroramMy.

"Choral solfeggio" for students of the specialty

"conducting" occupies an important place in the cycle

special disciplines in music theory and is closely related to
practical, professional problems, facing future choir artists,
performers and teachers.
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Opxkectpiik conbdemkuo 11
OpxkectpoBoe conbhemkro 11
Orchestral solfeggio II

Tlon My3bIKaNbIK €CTy MEH OMIay/bl JaMBITYFa, MY3bIKAJIbIK
ecre cakray KaOiJeTiH JaMbITyFa, METPO-PUTMHKAJBIK
cesimai  TopOumeneyre, MaMaHIBIK OOMBIHIIA >KYMBICKA
OalaHBICTBI  TEJAarorvKajiblK  IIeOepIiKTI  JaMBITyFa
OaFbITTAIFaH.

JucuuruiiHa HanpaBieHa Ha Pa3BUTHE MY3bIKATBHOTO CITyXa
U MBIIUICHUsI, Pa3BUTHE MY3BIKAIBGHOH MaMSITH, BOCIUTAHHE
METPOPUTMHUUYECKOr0 YyBCTBA, BBIPAOOTKA MEIArOrHUeCKUX
HaBBIKOB, CBSI3aHHBIX C pabOTO#l [0 CHEUATBHOCTH.

The discipline is aimed at the development of musical ear and
thinking, the development of musical memory, the
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development of a metro-rhythmic feeling, the development of
pedagogical skills related to work in the specialty.

Kasipri 3amanrs! conbdemkro 11
(banama)

Cospemennoe conbpemkro 11
(anmpTepHaTHBHAS)

Modern solfeggio II (alternative)

Ocbl TOHII OKBITYABIH HETI3r 9MiCTEeMENiK dJicTepiMeH
MPAKTHKAJIBIK TAHBICY YKOHE OJIap/Ibl OOJaIiaKk MyFalimepre
O3/IIK JKYMBICTApbIHA KAKETTI KoCiOM JEHreire J>KeTKi3y.
3eprrenreH  Marepuan: XX Fachlp  MY3bIKACBIHIAFbI
«KEHEHTUITeH TOHATBHOCTY». XPOMATHKAIBIK TOHAILHOCTb.
Mopanpaimik. OH eki TOHIBIK cepusi - J0aeKaOHUsL.
Conopuka. Anearopuka. [ToJuCTHINCTHKA.

IIpakTHyeckoe 03HAKOMIICHHE C OCHOBHBIMU METOTUIECKIMU
TIpHEMaMH TIPETIOJABAHUS dTOH TUCIUILTHHEI U JIOBEICHHE HX
JI0 TIPO()€CCHOHATILHOI'O YPOBHS, HEOOXOAMMOro OYIYIIHM
TejaroraM JUiss CaMOCTOSTENILHOM paboThl.  M3ydaemsrid
Matepual: «PacpeHHas TOHATEHOCTEY B MY3bIKe X X BeKa.
HoBast TOHATEHOCTH C IIEHTPATEHBIM TOHOM — XpOMAaTHYCCKast
TOHAJILHOCTb. MopanpHOCTb. CepuiiHas
JIBEHAIIIATUTOHOBOCTE  —  jonekadonus.  CoHOpHKA.
Anearopuka. [TomucTunucruka.

Practical acquaintance with the main methodological methods
of teaching this discipline and bringing them to the
professional level necessary for future teachers for
independent work. Material studied: "Extended tonality" in
the music of the 20th century. A new tonality with a central
tone - chromatic tonality. Modality. Serial twelve-tone -
dodecaphony. Sonorica. Aleatorica. Polystylistics.
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Xop conbhemkrocer I (6amama)
Xoposoe conbhemkro 11
(anbTepHaTHBHAS)

Choral solfeggio II (alternative)

"Xop conbdhemxno" Kypeol "IUpHKepey" MaMaHIbIFBIHBIH
CTYICHTTEPI YIIiH My3bIKa TCOPHUSACHI OOMBIHINA apHANBI
MAHACP LlI/IKJ'IiH,E[e MaHBI3/Ibl OPBIH aJiaZbl )KOQHE 60J'IaLHaK X0p
apTicTepi, OpBIHAAYIIBUIAP MEH MIEAarorTapAblH aaAbIHaa
TYPFaH MPaKTHKAJIBIK, KaciON MpobiieManapMeH THIFbI3
0ai1aHbICTBI.

«XO‘pOBOe COJ'ILd)e]DKI/IO» JJI1 CTYACHTOB ClICIIHAaJIbHOCTH
CIAUPHIKHUPOBAHHUE» 3aHUMACT BAXKHOC MCCTO B ITMKJIC
CIICHUAJIBHBIX TUCIUILINH 110 TCOPUH MY3bIKH U TCCHO CBsA3aH
C IIPaKTHYECKUMH, ITPOPECCHOHATBLHBIMU MPOOIEMaMH,
BCTarOIMMU nepen OyayIuMu apTUCTaMH xopa,
HUCIOJIHUTCIISIMHA U II€JaroraMmu.

"Choral solfeggio" for students of the specialty

"conducting™ occupies an important place in the cycle

special disciplines in music theory and is closely related to
practical, professional problems, facing future choir artists,
performers and teachers.
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My3bIKaJIBIK LIbIFapMaNapabl Tajaaay
AHanu3 My3bIKaJIbHBIX TIPOU3BEICHUI
Analysis of musical works

Op Typil TapuxH JQyipiepAeri  My3bIKalIbIK — TLIIIH
JIOTHKACBIHAH Xabapmap 00iy, op AQYIpAiH MY3bIKaJbIK Tiji
TypaJibl uaesiapra HETI31eNreH CTHUJIMCTUKAJIBIK,
«UIeOePIIKTI» TaMBITY, 9P TYPJIi XKaHpJIap MEH CTHUIIbACPIIH
MY3BIKAJIBIK, (hopMasapslH TAIIAY JaFIbUIAPEL.

Oco3HaHHuE JIOTHKH MY3bIKAJIbHOI'O s3bIKa B Pa3sHbIC
UCTOPUYECKUE DIIOXHU, PA3BUTUE CTUIMCTUYECKOTO «UYThS»,
OCHOBAHHOI'O Ha HPCIACTABJICHUAX O MY3BIKAJIBHOM SA3bIKC
pa3HBIX AMOX, HABBIKOB aHAIN3a MY3bIKAILHBIX ()OPM Pa3HBIX
>KaHpPOB U CTHJICH.

Awareness of the logic of the musical language in different
historical eras, the development of a stylistic "flair" based on
ideas about the musical language of different eras, the skills
of analyzing musical forms of different genres and styles.
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Mys3bIKanbIK hopMaTapasl Tajaaay
(6amama)

AHanu3 My3bIKQTBHBIX (hopm
(ampTepHATHBHAS)

Analysis of musical forms (alternative)

TlonHiH  MakcaTel -  MY3BIKAIBIK  (hopMamapIbiH
epekmienikrepin 3eprrey. Ilommi oky Oapeiceinma 17-20
FaceIpiapia JaMbIFaH eyponajbIK JKOHE OPbIC MY3bIKAChIHA
TOH MY3BIKANBIK (popManap MeH KaHpIapAbIH epeKIIeNiri
KapacThIPbLIA/IBI.

lenpio MUCHMIUIMHBI ~ SIBISIETCST HM3y4eHHE CrElUBUKH
My3BIKQTbHBIX (popM. B Kypce uU3ydeHHS] AUCHUIUTMHBI
paccMaTpuBacTCs Crielu(pUuKa My3bIKaIbHBIX (POPM U )KaHPOB,
MPUCYIIUX  €BPONEHCKOM U  OTECUECTBEHHON  MY3BIKE,
cinoxmBmmxcst B 17-20 BB. BO BceM  pa3HOOOpa3uu
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MCJIIOAUYCCKUX, TapMOHHYCCKHUX MW IIPOYUX MY3bIKAJIbHO-
BBIPa3UTCIIbHBIX CPEACTB, MNPUMCHACMBIX KOMIIO3UTOpaMHU-
KJIaCCUKaMH.

The purpose of the discipline is to study the specifics of
musical forms. The course of studying the discipline examines
the specifics of musical forms and genres inherent in European
and Russian music that developed in the 17th-20th centuries.
in all the variety of melodic, harmonic and other musical and
expressive means used by classical composers.

3amMaHayl KOMITO3ULUS TEOPHACH
(banmama)

Teopusi COBpeMEHHOI KOMIIO3UIIUU
(anmpTepHaTHBHAS)

Contemporary composition theory
(alternative)

Kypc 20 racpipiarbl KOMITO3HTOPJIBIK TEXHHUKAHBIH HETi3ri
MY3BIKAJIBIK-TCOPHSIIBIK aCHeKTiJ’ICpiH 3EPTTCYIre )KOHEC OHBIH
yirisepin tangayra OarbiTranFad. 1) Kasipri mMy3bikajgarbl
JApamMaryprust MCH d)opMa TypaJibl 3aMaHayu KOMITO3ULUSJIBIK
TEXHUKAJIAp Typajbl TEOPHSIIBIK TYCIHIKTEepiH
KaJIbIITaCThIPY,

2)  My3BIKQIBIK  IIBIFAPMaHBl  OHBIH  3KCIPECCUBTI-
CEMaHTHUKAJIBIK MQHiHe Heri3z[em"eH TYTAaCTBIK peTin[e
TYCIHY;

3) agran OLTiMIEpi HETi3iHAE MY3BIKAJBIK IIBIFAPMaHbI
TaJIAayAbIH ITPAKTHUKAJIBIK JaFIblJIapbIH al1y.

Kypc HarpaBJICH Ha HW3YYCHUC OCHOBHBIX MY3bIKAJIBHO-
TCOPECTHYCCKUX ACIICKTOB KOM]‘IOSI/ITO]I)CKOf/i TeXxHUKH 20 Beka
W aHaJIu3 €€ 06p3.31.IOB.

1) dopMupoBaHHE TEOPETHUCCKHX TMPEIACTABICHUN O
COBPEMCEHHBIX KOMIIO3UIIUOHHBIX TEXHUKAX, O ApaMaTypruu
u (opMe B COBPEMECHHON MY3BIKE,

2) IIOHUMAaHHe MY3BIKAJIBHOI'O IIPOU3BECACHUS KakK
IECJIOCTHOCTH Ha OCHOBE C€ro BBIpaSHTeHBHO-CMBICHOBOﬁ
CYIIIHOCTH,

3) TIOJTYUCHHUEC IIPaKTUYCCKUX HaBBIKOB aHaJIn3a
MY3bIKaJIbHOI'O IPOU3BEACHUSA Ha OCHOBC HpI/IO6p€TeHHI>IX
3HAHUH.

The course is aimed at studying the main musical-theoretical
aspects of the composer's technique of the 20th century and
analyzing its samples.

1) Formation of theoretical ideas about modern compositional
techniques, about dramaturgy and form in modern music,

2) understanding of a musical work as an integrity based on
its expressive and semantic essence,

3) obtaining practical skills in the analysis of a musical work
based on the acquired knowledge.
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Tonudonuns
Tonudonuns
Poliphony

«[TomudoHus» MoHI MOMU(OHUSIIBIK MY3BIKAIBIK OMIIAYIbI
JMAMBITapl, MOTMMOHUSUIBIK MY3bIKAHBIH J>KaHpIapsl MEH
dbopmanapel  Typalbl  OUIIMIEPIH  KaJILIITACTBIPAJIBI;
monn(OHMUSHBIH, TOIU(POHUSUIBIK TYPIHIH JaMy Ke3eHJepi,
KCH YaKbIT JHANa30HBIHAAFbl MY3BIKAIBIK KYOBUIBICTAPIBIH
TYTac Tajgaybl — COHFBI €ypOIaJbIK OpTa FachIpiiap MCH
Kaiira epney moyipiHiH My3bIKachIHaH OacTal XaJIbIKTBIK
nonupoHMs YITiepide, Ka3ipri moaupOHUSIIBIK UKIIEPre
JeHiH; op MOYipIiH KOIl JaybICThl MY3BIKACBIH Tayay, Kol
JAYBICTHI JKa3y TEXHUKACBIH MEHIepy, MY3bIKa jKa3yra JKoHe
Op TYpJi OpPBIHAAYIIBUIAP TOOBIHA apaHKUPOBKa jKacayra
OaiaHpICTBl  TOMHMDOHMSIIBIK —~ TEXHHKAHBI — TIXIpHOEe
KONIZaHy, CalbICTBIPDMAJIBI TYPJAC IHAFbIH MOJU(DOHMSIBIK
(hopmanapabl skacayiblH Herisri moaudOHUSIIBIK Kypaiaapbl
MeH TOCIIAEPiH MEHTePY JaFIbLIapbIH KAIBIITACTRIPAIBL.

Juctnmnaa  «IlonmupoHusy pa3BUBacT MOAM(DOHUIECKOE
MY3bIKaIbHOE MBIIUIeHHE, POPMHUPYET 3HAHHUS O JKAHPaxX H
dhopmax TOMM(pOHMYECKOM MY3BIKH; OJTalax Iporecca
pasBuTHA  MOJHU(POHMYECKOTO  THIA  MHOTOTOJOCHS,
LEJTOCTHOTO aHajM3a MY3BIKAIBHBIX SIBICHUN B IIMPOKOM
BPEMEHHOM JMaIa30He - OT MY3BIKH ITO3HETO EBPOMEHCKOro
CPEIHEBEKOBbS M OJIOXH Bo3poxkaeHus 10 00pasioB
HApOIHOTO MHOT'OT OJIOCHS, u COBPEMEHHBIX
MOAM(POHNIECKNX HHUKIOB; (OPMHPYET HABBIKM aHaJIK3a
MoNMU(pOHUIECKON MY3BIKH PAa3UYHBIX OIOX, BIAJCHUS
TEXHUKOH  MOTHM(POHMYECKOrO  MHMChbMa,  IPUMEHEHHS
MOoaM(OHNYECKOM TEXHHUKH Ha TPAKTHKE, CBI3aHHOM C
COYMHCHHEM MY3BIKH M apamKUPOBKOM IS pasIMYHbBIX
COCTaBOB HCIIOJTHUTEIEH, BJIAJICHUS OCHOBHBIMHU
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HOJ'II/I(bOHI/I‘{eCKI/IMI/I CpeACTBAMH U IIpUEMaMM JJIsI CO3JaHUSA
CPaBHUTEIHHO HEOOBIINX MOTUPOHIYECKUX (opM.

The discipline "Polyphony" develops polyphonic musical
thinking, forms knowledge about the genres and forms of
polyphonic music; stages of the development of the
polyphonic type of polyphony, a holistic analysis of musical
phenomena in a wide time range - from the music of the late
European Middle Ages and the Renaissance to samples of folk
polyphony, and modern polyphonic cycles; forms the skills of
analyzing polyphonic music of different eras, mastering the
technique of polyphonic writing, applying polyphonic
technique in practice related to composing music and
arranging for various groups of performers, mastering basic
polyphonic means and techniques for creating relatively small
polyphonic forms.

XX racpIpaarsl QpyrananraH Gopmanap
(banmama)

®yrupoanHsie GpopMbl B XX Beke
(anprepHaTHBHAs)

Fugue forms in the 20th century
(alternative)

TTon «hyray My3bIKaIBIK (OPMACHl HET131H 1€ MOJU(OHUSIIBIK
Ka3y Typaisl OUTIMII KaJBIITACTBHIpyFa OarbITTayFaH. [IoH
XX Facelp MY3bIKACHIHIAFBl TOMU(DOHHUSIIBIK MOHEpIICY
KYpaJJIapblH 3epTTEeyre apHAJFaH. Taljay Marepuaibl -
[ITocTakOBHYTIH, IlenpuHaHiH, XUHIDMUTTIH ~ JKOHE
OackaapablH eHOCKTEpi.

JlucriiiHa  HampaBiieHa Ha  (OPMHPOBAHHE 3HAHHMA
MOAM()OHMIECKOro MUChMa Ha OCHOBE MY3BIKAJIbHOU (hOPMBI
"(pyra". Jucnurinaa TTOCBSIIICHA H3YUCHUIO
MOMM(GOHMIECKUX CPEJICTB BBIPA3UTEIBHOCTH B My3bike XX
Beka. MarepuasioM IS aHaIM3a CIY)KaT COYHMHCHUS
[ocrakoBuua, lllenpuna, XunaemMura 1 MH. IPyryX.

The discipline is aimed at the formation of knowledge of
polyphonic writing on the basis of the musical form "fugue".
The discipline is devoted to the study of polyphonic means of
expression in the music of the twentieth century. The material
for analysis is the works of Shostakovich, Shchedrin,
Hindemith and many others. others.
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XX FacpIpIarbl My3bIKaJIbIK
LIbIFapMaapAblH MOIH(OHUSCHI KOHE
Tanjaay (TaHzaay)

Ionudonus 1 aHAIU3 My3bIKATBHBIX
npousBeneHus XX Beka
(anbTepHaTHBHAS)

Polyphony and analysis of musical
works of the 20th century (alternative)

«XX Facelp MY3BIKAIBIK HIBIFAPMATAPBIHBIH MOJHU()OHUACH
JKOHE Tanfaybl» XX Fachklp My3bIKa OHEPIHJC KaJbIITACKaH
NONMU(GOHUSAHBI, KYPBUIBIMBI MCH SKCIPECCHUBTIK Kypanaap
Ky#ecin 3eprreiimi. KypcThlH Ma3MyHbI  MbIHAJapibl
KaMTH/IBI: HETI3T1 My3BIKaJIBIK (hopManaps! (BOKaIIBIK, XOp,
acranThlK MY3bIKA) TepeHIeTin OKbITy. XX  Facelp
MY3BIKACHIHBIH MTOJU(POHUSIIBIK TYPJIEPI.

«[Tonmudonuss ¥ aHaNM3 MY3BIKAJIBHBIX HpouM3BeAeHud XX
BEeKa» H3ydaeT TNOJU(GOHUIO, CTPYKTYPbl U CHCTEMY
BBIPA3UTCIBbHBIX CPECACTB, CHIIOXKHUBIIUECA B MY3bIKAJIbBHOM
uckycecrBe XX Beka. CopepkaHhe Kypca BKIIFOYAET:
yriayOJIEeHHOE H3Y4E€HHE OCHOBHBIX MY3BbIKAIBHBIX (OpM
(BOKaJIbHOM,  XOPOBOH,  HMHCTPYMEHTAJIBHOW  MY3BIKH).
TTonmuponnueckux hopm My3siku XX Beka.

"Polyphony and Analysis of Musical Works of the 20th
Century" studies polyphony, structures and system of
expressive means that have developed in the musical art of the
20th century. The content of the course includes: an in-depth
study of the main musical forms (vocal, choral, instrumental
music). Polyphonic forms of music of the XX century.
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AcmanTany
MNucTpymenToBeaeHue
Instrumentation

Iorn cuMQpOHHUSIIBIK OpPKECTPAIH AaclanTapblH, ONapbIH
KYpPBUIBIMJAPBIHBIH ~ EPeKIICTKTepiH, JABIObIC  ILIBIFapy
HpI/IHHI/Il'ITepiH, TeM6pILiH CHUIIATBIH, JUAIla30HIApbIH,
perucTpiepid, KOPKeMAIK-TeXHHKATbIK MYMKIHIIKTepiH
3epTTeyre OarbITTaIFaH.

JucuurinHa HampaBiieHa Ha H3y4YeHHE WHCTPYMEHTOB
CUM()OHUYECKOTO  OpPKecTpa,  OCOOCHHOCTEH X
KOHCTPYKIIMM, TIPUHIIUIIOB 3BYKOHM3BIICUEHHUS, XapaKTepa
TeMOpa, IMama3oHOB, PETUCTPOB, XYHOKECTBEHHBIX U
TEXHUYECKUX BO3MOXKHOCTEH.

The discipline is aimed at studying the instruments of a
symphony orchestra, the features of their construction, the
principles of sound extraction, the nature of the timbre, ranges,
registers, artistic and technical capabilities.




Kazaxk xaJbIK OpKecTpiHiH acmanTapsl
(6anama)

Hucrpymentsl Kazaxckoro HapogHoOro
OpKecTpa (aJbTepHATHBHAS)
Instruments of the Kazakh folk
orchestra (alternative)

Tapuxu ToxipuOee acmanThIK-OpKECTPIIIK OWIayIbIH JAaMy
TIPOIIECTEPiH 3ePTTEY, OHBIH Ka3ipri xKarIalbIH Oaraay »oHe
MY3BIKQJIBIK-T€OPHSITBIK, OLTIMHIH OCBI cajlaceIH/Ia
AHAJIMTUKAJIBIK KOHEC IPAaKTUKAJIBIK JarAbllIapAbl MCHI'CPY.
I/I3y‘{eHI/II/I IpoueccCCcoB Pa3sBUTHUA HHCTPYMCHTAJIBHO-
OPKECTPOBOI'O MBIIIIJICHHUS B I/ICTODI/I‘IGCKOfI IIPaKTUKE, OLICHKa
€ro COBPEMECHHOI'O COCTOsSIHUSA u HpI/IO6peTeHI/Ie
AHAJIUTUYCCKUX M IMPAKTHYCCKHUX HABBIKOB B IIaHHOﬁ C(bepe
MY3BbIKaJIbHO-TCOPECTHUCCKUX 3HAHWMH.

Studying the development processes of instrumental-
orchestral thinking in historical practice, assessing its current
state and acquiring analytical and practical skills in this area
of musical and theoretical knowledge.

Kasipri ypmerni opkecTp/iH acmanTapsl
(6amama)

WHCTpyMEHTHI COBPEMEHHOTO
JYXOBOT'O OPKECTpa (JIbTepHATUBHAS)
Instruments of a modern brass band
(alternative)

Tapuxu ToKIprOeae acmanThIK-OPKECTPIIIK OMIAyIbIH J1aMy
MPOLIECTEPIH 3€PTTEY, OHBIH Ka3ipri *KarJaibIH Oarajay KoHe
MY3BIKQJIBIK-T€OPHSITBIK OLTIMHIKH OCBI cajacbIHAa
AHAJIMTUKAJIBIK KOHE NPAKTUKAJIBIK AarAbLIIapAbl MCHI'CPY.
Kypanmapabin  kanmsl  KiacCHpUKAIMsICHl.  My3BIKaJIBIK
aKyCTHKa cajlachl OOWBIHIIA aKkmapar. [mekrti mepTrmemni
acmanrap. [mexrti acmamrap. Ypwmeni acmanrap. Cokmaibt
acramnTap.

HSy‘IeHI/II/I IpoIecCCoB pPa3sBUTHUA UHCTPYMCHTAJIBHO-
OPKECTPOBOI'O MBIIIIJICHHUS B I/ICTODI/I‘[BCKOﬁ IIPaKTHUKE, OLICHKa
€ro  COBPEMEHHOTO  COCTOSHHS M IPHOOpETCHHE
AHAJIUTUYCCKUX W IMPAKTHYCCKHUX HABBIKOB B HaHHOﬁ C(,’pepe
MY3bIKaJIbHO-T€OPETHYECKUX 3HaHUM. Oomas
KIaccU(UKanus HMHCTPYMEHTOB. CBeleHHS U3 00JIacTH
MYSLIKaHLHOﬁ AKYCTHUKH.

Mem—n;le JAYXOBBIC HWHCTPYMCHTBI. I[epeBHHHLIe JAYyXOBBIC
HHCTPYMCHTBI. Yz[apHLIe UHCTPYMCHTHI.

Studying the development processes of instrumental-
orchestral thinking in historical practice, assessing its current
state and acquiring analytical and practical skills in this area
of musical and theoretical knowledge. General classification
of tools. Information from the field of musical acoustics. Brass

wind instruments. Woodwind instruments. Percussion
instruments.
OpKecTpiaik ~ OWay[OblH  3aHIbUIBIKTApblH  TYCIiHyTe,
TEXHOJOTHSUIBIK OIICTEpIiH KOPKEMJIK MAaKCaThIH allyFa
Hudpnangpippurrad acantanasipy | yiipery.
65 I/IHCprMeHT_OBK_aBglq(bp_oBM_SauuuI HayuuTbcst noOHMMaTh 3aKOHOMEPHOCTH  OPKECTPOBOIO
Instrumentation in digitalization | MBIIUICHHS, PACKPBIBATh XYHIOXKECTBCHHOE Ha3HAYCHHUE

TEXHOJIOTHYCCKUX HpI/IéMOB.
Learn to understand the patterns of orchestral thinking, to
reveal the artistic purpose of technological methods.

Komnbrotepiik apamxupoBka |
(6anama)

KommnerotepHas apamxupoBka |
(anmpTepHATHBHAS)

Computer arranged i (alternative)

KyperblH  MakcaThl —  3CTpafajbIK-IDKa3 — MY3bIKaJIBIK
acranTtapblH ToKipuOene KOoNJaHy callaChIHAAFbl Oenrii
3aHBUIBIKTap IbIH KaJIbIITAaCybIHBIH 00BEKTUBTI
(bakTopnapbIH 3epTTey.

Henbio Kypca siBisieTcst U3y4eHHE OOBEKTUBHBIX (DAaKTOPOB
(dbopMupoBaHMS TEX WIM HWHBIX 3aKOHOB B o0mactu
HCII0JIb30BaHUA 9CTPaHO-PKA30BbIX MY3bIKaJIbHBIX
HHCTPYMEHTOB Ha IIPAKTHUKE.

The purpose of the course is to study the objective factors in
the formation of certain laws in the field of the use of pop-jazz
musical instruments in practice.

Ypwmerni opkectpai acianray I (Ganama)
MucTpymenToBka st gyxoBoro |
opKkecTpa (aJIbTepHaTUBHAS)
Instrumentation for brass band 1
(alternative)

TTitiHHIH apXUTEKTOHUKACHIH OAPBIHINA TONBIK KOPCETETIH
KOMITO3MIIMSHBIH €PEKIIIE calachl PETiH/Ie acranThIK
aCIanThIH MOHIH allly JKOHE TEKCTYPANBIK KOHEe TEMOPITiK
Kypasigap apKbUIbl KOJ )KETKi31areH Oenriii 6ip AbIObICTHIK
iCKe achIpy apKbLIbI MA3MYH/IbI aBTOPJIBIK TYCIHAIPY.
PackpriTHe 3HAUEHHST HHCTPYMEHTOBKH, Kak 0co00i obmactu
KOMITO3MIIMH, HAanOOJIee TTOTHO OTPaXKAIOLIEH apXUTEKTOHUKY
(GOpMBI M aBTOPCKYIO MHTEPIPETALHIO COACPKaHUs uepes
KOHKPETHOE  3BYKOBOE  BOIUIOLICHHE,  JOCTHTAaeMoe
GbaxkTypHeIMH M TeMOpoBbIMH  cpencTBamu.  OOmiue
TIOJIOKEHUS O TyXOBOM OPKECTpE.

Revealing the meaning of instrumentation as a special area of
composition that most fully reflects the architectonics of the
form and the author's interpretation of the content through a




specific sound embodiment achieved by textural and timbre
means.
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Mudpranpipeuran aciantagasipy 11
WncrpymenToBka B rudpposuzanu |1
Instrumentation in digitalization IT

OpkecTpiaik  OyaynslH  3aHABUIBIKTApBIH  TYCIHYTE,
TCXHOJIOTUAJIBIK QﬂiCTepﬂiH KepKeMHiK MaKCaTbIH aliyra
yiipety.

Hay‘{I/ITB Ccia IIOHUMAaThb
MBIIUICHUA, PacCKpbIBaTh
TCXHOJIOTMYCCKUX HpI/IéMOB.

Learn to understand the patterns of orchestral thinking, to
reveal the artistic purpose of technological methods.

3aKOHOMEPHOCTHU
XYAOKECCTBCHHOC

OPKECTPOBOTO
Ha3HAYEHHE

Komnsrorepiik apamxuposka 11
(6amama)

KomnerorepHas apanxupoBka 11
(anprepHaTHBHAs)

Computer arranged II (alternative)

KypcrbiH  MakcaTbl —  3CTpalajibIK-JKa3 — MY3BIKAJIBIK
acranTapblH TOXipHOee KONJIaHy CallaChIHIAFbl Oenrii
3aHbUIBIKTapAbIH KaJIBIITACYbIHBIH 00BEKTHUBTI
(hakTopyapsIH 3EpTTEY. Kypcreig Ma3MYHBIHIarbl
CYpaKTapAblH >KaJIIbl ayKbIMbI Hel"i3iHeH 3CTpadalibIK-1Ka3
MY3BIKaJIBIK aClalTapblH TOKIpHUOeIe KoIIaHy calachlHAAFb!
Oenriyi  3aHIBUIBIKTApAbl  KATBINTACTHIPYABIH OOBEKTHBTI
(hakTOpIapsIH 3epTTeyre GarbITTaNFaH.

Lempro Kypca siBIsieTCsl M3yd4eHHe OOBEKTHUBHBIX (DaKTOPOB
(dbopMHpOBaHHS TEX WIM WHBIX 3aKOHOB B 00JIaCTH
HCITOJIb30BAaHUS OCTpAaaHO-PKA30BbIX MY3bIKaJIbHBIX
HHCTPYMEHTOB Ha mnpakTuke. OOImMHA Kpyr BOHNPOCOB B
COACP)KaHUMU KypcCa HaIIpaBJIEH I[JIaBHBIM o6pa30M, Ha
Hccie0BaHne 00bEeKTUBHBIX (DaKTOPOB ()OPMUPOBAHUS TEX
WIA WMHBIX 3aKOHOB B O0JIACTH MKCIIOJIL30BAHUS 9CTpaaHO-
JUKA30BBIX MY3bIKaJIbHBIX MTHCTPYMEHTOB Ha IIPAKTUKE.

The purpose of the course is to study the objective factors in
the formation of certain laws in the field of the use of pop-jazz
musical instruments in practice. The general range of
questions in the content of the course is mainly aimed at
studying the objective factors in the formation of certain laws
in the field of using pop-jazz musical instruments in practice.

Ypmeni opkectpai acnanray 11
(6anama)

HuctpymenToBka s gyxosoro 11
opkecTpa (anbTepHaTHBHAS)
Instrumentation for brass band II
(alternative)

IMimiHHIH apXUTEeKTOHUKACHIH OapbIHIIA TONBIK KOPCETETiH
KOMITO3ULIMSIHBIH ~ €peKlIe cajachl pPeTiHAE — acIamThIK
aCIHaNThIH MOHIH ally JKOHE TEKCTYPAaNbIK >KOHE TeMOpIIK
KypaJjiap apKbLIbl KOJ JKeTKi3ureH Oenriyi Oip AbIOBICTHIK
iCKe achIpy apKbUIbI MA3MYH/IBI aBTOPJIBIK TYCIHAIPY. YpMeni
OpKeCTp TypaJibl >kaibl epexxerniep. Kiiri MbIc KOMIIO3ULUSCH
OoiipiHIIa acniantap. LllareiH apanac KOMIIO3ULUSFA apHAJIFaH
acran. YJIKEH apajac KOMIIO3HIMSAFa apHAJIFaH acrarl.
PackppiTHe 3HaUEHMST HHCTPYMEHTOBKH, Kak 0co00i obnactu
KOMIIO3MIIUH, HanOoI1ee TIOJTHO OTPAXKAIOLIEH ApXUTEKTOHUKY
(GOpMBI M aBTOPCKYIO MHTEPIPETALHIO COJIEpIKaHHUs 4epe3
KOHKPETHOE€  3BYKOBOE  BOIUIOLIEHHME,  JOCTHUTaeMoe
(bakTypHBIMU ¥ TeMOPOBBIMH cpeicTBaMH. VIHCTpyMEHTOBKa
Ha Majblii MeaHblii cocraB. MHCTpymMeHTOBKa Ha Malblii
CMEIIaHHBIH  cocTaB. VIHCTpyMeHTOBKa Ha  OOMbIION
CMEIIaHHBIN COCTaB.

Revealing the meaning of instrumentation as a special area of
composition that most fully reflects the architectonics of the
form and the author's interpretation of the content through a
specific sound embodiment achieved by textural and timbre
means.Instrumentation on a small copper composition.
Instrumentation for a small mixed composition.
Instrumentation for a large mixed composition.

KOPBITBIH/IbI ATTECTATTAY/MTOI'OBASI ATTECTALIUA/ FINAL CERTIFICATION
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ApHaiibl meJarorukaibIK JaHbIHIBIK
CrenuanbHast [eJaroruyecKas
IMOATrOTOBKA

Special pedagogical training

Kocinrik moHmepai OKBITYABIH SAiCTEMENK MPUHIUITEPiH
3epAeney; opTa Kocimmik OimiM  Oepy memarorukachblH,
MY3BIKQJIBIK ©HEp CallaCBIHAAFbl KOChIMINA OiuTiM Oepyai
TaObICTHI OaFaapiaii anaTelH OLTIKTI MAMaHIAPABI TOPOHETIEY.
OKBITYIIBUIBIK ~ KYMBICTBIH ~— TIPAKTHKAJbIK JaFAbUIapbIH
KaJIBIIITACTRIPY; OLIIM aMyIIBIHBIH MY3BIKAIBIK KaOineTTepin
JAMBITY 9iCTepiH (MY3BIKANBIK €CTy, 3€HiH, €CTe cakTay),




apHabl  JUPIKEP-XOp TIOHJEPIH OKBITY  OiCTEeMECiH
3epleney.

I/I3yqu1/Ie MCTOAUYCCKUX MPUHIMIIOB npenojiaBaHus

HpO(beCCI/IOHaHLHLIX JUCIHUIIIINH, BOCITUTaHHUEC
KBaJ’II/I(bI/H_[I/IpoBaHH])IX CIICIUaInuCTOB, CITIOCOOHBIX YCIICIHO
OPUCHTUPOBATHLCS B neaaroruke CpE€AHETO

npodeccHoHaNbHOrO  00pa3oBaHMs,  JONOJHUTEIHHOIO
oOpa3oBaHUsT B 00JAaCTH  MY3BIKQIBHOIO  HCKYCCTBA.
DopMHpOBaHUE IPAKTUYECKUX HABBIKOB MPETIO/IaBATEIbCKOM
paboThl; WM3y4E€HHE METOAOB PAa3BUTHS MY3bIKaJbHBIX
criocoOHOcTe  ofydaromerocst  (My3bIKaIbHOTO — CIyXa,
BHHUMaHHs1, HAMSITH), METOJMKH MPETIOIaBaHKs ClICIHATbHbIX
JIMPHKEEPCKO-XOPOBBIX AUCIMILIKH.

Study of methodological principles of teaching professional
disciplines; education of qualified specialists who are able to
successfully navigate the pedagogy of secondary vocational
education, additional education in the field of musical art. The
formation of practical teaching skills; the study of methods for
the development of musical abilities of the student (musical
hearing, attention, memory), methods of teaching special
conducting and choral disciplines.
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MaMaHaplK  OOHBIHINIA  MEMIEKETTIK

EMTHXaH

I'ocynapcrBeHHbIi 9K3aMeH
CIICIIHAJIBHOCTHU

State exam for Specialization

o

KopeiteiHapl  Memiekertik —artecrartay (MI'A)  Oiripy
OUTIKTUTIK >KYMBICBIH KaMTHABL: CHM(OHHSIIBIK OpKCETPIi
KOHIIEPTTIK OarmapiamaMeHn auprokeprey. Koprayma Tysek
JMpWKepiiay TEXHHUKACHl JIaF/bUIApPbIH KOHE KYPBUIBIC,
aHcaMOJIb, HIOAHCTAp, JAFAbLIap/bl MCHI€PIeHiH KepceTe.
TynexTiH &IaWbBIHABIK JeHreidiH Oaranay KpuTepHiliepine
MBIHAJIAp Kipeai: KOHIEPTTIK OaraapiiaMaHblH OPbIHAATYBIH
Gackapy KabiseTi, KOMIO3UIMAHBI TYCIHIIPYIiH >KapbIKTBIFbI
MEH CEHIMALTIr, IUPIKEPIiK IeOepIiKTi MIbIFapMaiapIpl
TEOPHSUIBIK ~ TYCIHYMEH  YIITACTBIpY; JHpYKepiay
TEXHUKACBIHBIH ~ JaF/bUIApbIH, ABIOBICTAHYIBIH  OPTYpIi
TYpJIEpiH, IMHAMHKAIBIK PEHKTEPAIH SPTYPJLUIriH, TEMOTIK
epeKIIeNTIKTepiH, 3p TYPl MiHE3/ri WbFapMaIapasl 6ackapa
oiny;

Wroroas rocynapcreennas arrecrauus (MI'A) Bkiroyaer B
ce0si  KBAUTM(QUKAIMOHHYIO  paboTy:  AMPUKUPOBAHUE
cUM(pOHUYECKHM OPKECTPOM C KOHIIEPTHOM mporpammoii. Ha
3aIIUTE BBITYCKHUK JIEMOHCTPUPYET BIIAJICHHE TEXHUKOU
JMPWKUPOBAHUS M IOCTPOCHUS, aHcaMOJieM, HIOaHCaMH,
HaBbIKAMU. B KpUTepuM OLEHKM YPOBHS HOIATOTOBKU
BBIIIYCKHUKA BXOZAT: CIIOCOOHOCTD YNPABJIATH UCIOJIHEHUEM
KOHLIEPTHOI IIpOrpaMMsbl, SPKOCTb M YOEIUTENbHOCTh

TPAaKTOBKM  COYMHEHMS,  COYETAaHHE  JUPHIKEPCKOro
MacTepceTBa ¢ TEOPETUYECKUM OCMBICIICHUEM IPOU3BEICHHIA;
BJIaiCHUE HaBBIKAMU TEXHHUKH JMPYKUPOBAHUS,

pasHooOpa3ueM IMHAMUYECKUX OTTEHKOB, CHELU(pUKOM
TEeMIOBBIX M  PUTMHYECKHX OCOOCHHOCTEH, yMeHHe
YIPaBIATh IPOU3BEIACHUSMH C Pa3HOOOPA3HBIM CKJIAJIOM
U3JI0KEHUS;

The final state certification (IGA) includes qualifying work:
conducting a symphony orchestra with a concert program.
During the defense, the graduate demonstrates mastery of
conducting and construction techniques, ensemble, nuances,
and skills. The criteria for assessing the level of training of a
graduate include: the ability to manage the performance of a
concert program, the brightness and persuasiveness of the
interpretation of the composition, the combination of
conducting skills with theoretical understanding of the works;
mastery of conducting technique skills, a variety of dynamic
shades, specific tempo and rhythmic features, the ability to
manage works with a varied style of presentation;
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JMIu10MIIbIK 5KYMBICTBI KOpFay
3amuTa AUTIIOMHON paboTh
Defense of diploma thesis

JIMIIOMIBIK JKYMBIC FBUTBIMH 3€PTTEY 9/IiCTEMECiH MEHIepy
JKOHE ©3€KTI MoceleHi o3 OeTiHIe 3epTTey HOTIKENepiH
JKAJMbLUIAY JaFIbUIapblH YChIHAABL MaMaHIBIK OOMBIHIIA
TEOPUSUTBIK OLTIM MEH MPaKTHUKAIBIK JaFIbLIap/bl KyHemey,
OeKiTy JKOHE KEHEWTy J>KOHE OJlapibl HAaKThl FHUIBIMH,
TEXHUKABIK, OHJIPICTIK MiHACTTEp IIeNIyae KOJIAaHy.
JKazbama JHMIUTOMIBIK KYMBICTBIH TycayKecepi, MOHIHIH
KBICKAIla Ma3MYHBI, aTTECTATTay KOMUCCHSCHIHBIH aJIJIbIHIIA
3epTTEY/iH HETI3T1 epekeNepiH Kopray.

JurnomHass pa®ora TPEACTAaBISCT HABBIKH  OBIIAJICHUS
METOJIMKOM  HAy4yHOrO HCCJICIOBaHWS W  000OIIeHHS
pe3yabTaTOB  CaMOCTOSITEJIBHOTO H3YUEHHUS! aKTYyaJlbHOM
npobieMbl. CucTeMaTH3aims, 3aKpeIUieHHe W PaclIpeHUe
TEOPETHYCCKNX 3HAHWH W TPAKTHUCCKHX HABBIKOB IO
CMEMUATFHOCTH U IPUMEHEHHE UX ITPH PEIIICHUN KOHKPETHBIX
Hay4HBIX, TEXHWYECKHX, IIPOM3BOACTBEHHBIX  3ajad.
IIpe3eHTanms MUCEMEHHOW JHMIUIOMHOW pPabOTHI, KpaTKOe
M3JIOKEHUE  CyTH,  3alUTa  OCHOBHBIX  TTOJIOKEHUH
HCCIIEJIOBAHUS TIEPE]T AaTTECTALIMOHHOW KOMHCCHEH.

The thesis presents the skills of mastering the methodology of
scientific research and generalizing the results of independent
study of an actual problem. Systematization, consolidation
and expansion of theoretical knowledge and practical skills in
the specialty and their application in solving specific
scientific, technical, production tasks. Presentation of a
written thesis, summary of the essence, defense of the main
provisions of the study before the attestation commission.




